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Our new knitwear design system 1s 
guaranteed to be the most fun you've 
had with paint since second grade. 
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hen our Swiss engineers design software or "paint" program _ in the E-6000 memory. 








went to work on integrating in the computer to correspond And in case the only thing you 

the Passap E-6000 knitting exactly with the width of the E-6000 can draw is bath water, the 
machine with a com- wm needle bed. Meaning what you Creation 6 has scanning capability 
puter and design soft- see on your screen is what enabling you to copy drawings or 
ware, there was one you ll see on your sweater. photographs with your scanner, and 
thing they wanted By using the mouse as then transfer those images to your 
more than anything. your brush,’ youll be doing — knitwear. 

To make it fun. things you thought were im- So if youre ready to have so 

So they designed possible. much fun with a knitting machine 
Creation 6 for people Like drawing perfect that you'll feel like a kid again, stop 
who have never used =~ E = circles or squares. Or modify- _ by your nearest authorized Passap 
a computer or who are Ga ing them to make ovals and dealer and ask for a demonstration 
afraid of using a computer. rectangles. Repeat a pattern. of the Creation 6. 

They gave it step-by-step Reduce or enlarge a pattern. Or Or call us at 1-800-PAS-KNIT 
instructions — right on the screen— _—even parts of patterns. for a free brochure. 


to help you create and produce Change colors. Change the hue. 
virtually any design for knitwear. Or change the pattern and select PA S S Ap 
Then they integrated the another from the hundreds stored ® 
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The content of Threads 


In addition to being a seamstress, I’m a 
knitter, weaver, spinner, embroiderer, and 
beader. I’ve been following the letters 
regarding the extraordinary number of 
articles devoted to sewing in Threads. 
Mind you, I appreciate these, but I do 
enjoy more diversity—not even so much 
to learn new techniques, but to spark | 
that certain something in my mind 
called by some creativity; by others, 
inspiration; and by Rembrandt, 
emotion. I need this stimulation just as 
much as, maybe even more than, 
information on how to improve my 
expertise in a given skill. 

—D.G. Collins, Canaan, VT 


Iam an American textile dyer, spinner, 

knitter, and felter who recently moved to 

Australia. Not long ago, I attended the 

Textile Fibre Forum’s conference there— 

somewhat reluctantly, because there 

was only one course listed in my field— 

and what a surprise! I came back with 

more new ideas and direction than lever | 

had from attending a more narrowly | 

focused event. How does this relate to 

Threads? I believe that we don’t always 

know what we want until we experience 

it; and that there is no other magazine 

in the US. that tries to combine all the | 

various textile disciplines. If we lose 

that, we lose our potential for creative 

growth. In the U.S. each discipline has 

so many participants that we tend to 

splinter off into our little cubbyholes, 

thereby restricting our cross-fertilization. 

Let’s not let that happen to Threads. 

—Nancy Ballesteros, 

Floreat, W.A., Australia 


Pve been a subscriber since Issue No. 

11. I’m 28 and have sewed since I was 12. 
Threads has helped me refine my skills 

by ferreting out those true experts and 
allowing them to share what has taken 
years to acquire. I love Threads the way it | 
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is. No other magazine has touched the 
chord in me that yours has, that sense of 
history from our sewing sisters of 
generations past and the enrichment that 
comes from being exposed to a variety 

of ways to express our creativity as fiber 
artists. —Eve Stern, San Antonio, TX 


When you first began publishing 
Threads, I subscribed, but with each 
issue I was more dissapointed. I wasn’t 
really interested in all those obscure 
projects. I wanted to learn more about 
pattern fitting, designing, sewing, and 
knitting. I began subscribing again with 
No. 30, and have been enjoying it. I 
realize you have to please a large 
audience, but there are so many craft 
books available and so few dedicated to 
the serious sewer who would love to 
expand her horizons. 

—Ruth E. Luke, Pebble Beach, CA 


Ultimately, my vote is this: Keep up the 
marvelous sewing coverage but please 
don't let it entirely crowd out 

information on spinning, dyeing, weaving, 
etc. I think that is Threads’s unique 
appeal, its multifaceted interest in all 
fiber arts. 

—Jacqueline Thibault Marsh, Billerica, MA 


Maternity alterations 


In the instructions for transforming 
regular patterns into maternity wear 
(Threads, No. 36, p. 8), the author 
neglected to mention that the hems need 
to be lengthened at center front. I alter 
my favorite patterns by making a straight 
yoke in the back and a curved yoke in 
the front that dips 1’ in. at center. As the 
pregnancy progresses, my hem doesn’t 
pull up substantially in front. 

—Peg Richard, Portland, ME 


A stretch panel generally works until 
the last few months, when the tummy 
gets huge and the stretch panel gets 
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uncomfortable. Waistlines no longer stay 

up. If the baby is carrying low, the 

stretch panel seam can be quite irritating. 

With birthing near, women rarely want 

to make new maternity clothes. The two 

types of maternity pants that actually 

work are a very large pants-type jumper, 

and maternity pants with a waist high 

enough to go over the baby bulge. My 

favorite pants had horizontal and 

vertical darts basted in over the abdomen 

to be let out as the tummy increased. 
—Sue Hodgson, Ferguson, MO 


Another golden oldie 


Although I have been considering 
buying a computerized sewing machine 
(and eventually will), I probably won’t 
give up my golden oldie (Threads, No. 35, 
p. 55). Its a Pfaff 1222E, which I 
purchased used for $600. It sews 
beautifully, has all the basic stitches, 
and produces one of the nicest 
buttonholes I’ve seen, even compared 
to those made on computerized machines. 
Although 13 years old, the machine has 
a suprising array of useful features 
including an automatic needle 
threader, built in walking foot, and five 
decorative satin stitches, which can be 
elongated without losing density. If you 
can find one, you won't be sorry. 
~Steven Summons, 
Mississaugua, ON, Canada 


Perspiration stains 
Readers should try using dry baking 
soda as an underarm deodorant (Threads, 
No. 35, p. 12). It does not stop 
perspiration, but it does neutralize it. I’ve 
found it better than commercial 
antiperspirants, which stained my silk 
blouses and left a stale, chemical odor 
on the fabric by the end of the day. 
Baking soda is so effective, nontoxic, 
and inexpensive that I’m astonished more 
people don’t use it. 

—Jan-Leanne Price, Pasadena, CA > 
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VISIONS ‘92 


Art of the Quilt 


October 3, 1992 - January 3, 1993 
Museum of San Diego History 
Balboa Park, San Diego, CA 


an international juried exhibition celebrating 
the diversity of quilt design today 


CALL FOR ENTRIES 
Deadline January 11, 1992 


For entry form, send LSASE to: 









Attn: Lynn 
P.O. Box 26902 
San Diego, CA 
92196 


Full Color Book/Catalogue of 1990 
“VISIONS, Quilts of a New Decade” Send $24.95 plus CA 7% tax 


PERSONALIZED Woven Labels 
QUALITY Since 1938 


Fabric Sew-On Labels 
for all your Needlework Treasures 







ACTUAL SIZE 
7/a" X 2-1/4" 
| NAME PRINTED IN RED ON COLORFUL WOVEN LABEL 
20/$5.75, 40/$8.25, 80/$14.05, 100/$15.25 
Price based on one name, one style- Do Not Spit Orcker 
@AVOID LOST CLOTHINGS 
| name tapes wen ss FOR aia CAMP 
| BLACK Printing On © NURSING 
WHITE COTTON Tape 
SEW-ON style 12 
IRON-ON style 12-X 100% GUARANTEED 
100/$5.25, 200/$8.05, 300/$10.25 






















WHEN ORDERING, SPECIFY THE FOLLOWING 
@NAME TO BE PRINTED @STYLE NUMBER 
@SHIPPING ADDRESS 








Enclose Check, M.O.U.S. Funds), or Visa, MC Info. 
For Complete FREE Brochure, Write or Call: 


L & L STITCHERY 


P.O. BOX 43821, DEPT. V, ATLANTA, GA 30378-3601 
404) 691-2239 Ex. 33 
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Call 1-800-358 5550 
24 hours 
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By popular demand, 


VINTAGE KIMONOS & OBIS 


are once again available in 200 Ib. bales. 
Incredibly low prices ($3.80 per Ib. & up) 
for designers and collectors. 





An astonishing selection 
(1000+ pieces) of fabulous 
individual kimonos & obis 
are available in our 
showroom. Opulent 
embroidered wedding 
kimonos are in 






























Call (213) 8278535 
for questions, 

customer service, 
showroom hours. 
















for free informative flyer. 
(Operators cannot answer questions) 






—thscerverty Orizaba 1973-1988) * 
"517 Boccaccio Ave. Dept. ALS 
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Another photocopy 

transfer process 

Following up on the CopyTrans, 
Magitrans discussion (Threads, No. 32, 
p. 79; No. 34, p. 4; and No. 35, p. 4), Pve 
discovered that the inventor of CopyTrans 
is working to improve the process so 
that it won’t cause problems for the 
Canon copier operators; a new version 

is due out soon. Two companies that will 
do CopyTrans heat transfers for you are 
Print Right, Lazer Quick (1410 Main St., 
Vancouver, WA 98663; 206-695-0451; 
Attn: Barbara Hyatt) and Oregon Blue 
Print (732 S.E. Hawthorne, Portland, 
OR; 503-232-1161). Call for details. 

A newer process is Paropy. The first 
image is transferred by heat press to the 
final transfer paper, so the plastic 
transfer paper never goes through the 
copier. Because of this interim step, the 
artwork needn’t be reversed. 

—Sharon Caldwell, Newberg, OR 


Imageland (911 Westwood Blvd., Los 
Angeles, CA 90024; 203-208-7877; Attn: 
Dave) does Paropy T-shirt transfers, 
particularly prototypes for designers (for 


new! ScissorPro 


Diamond Hone Sharpener 
PAN =Je-y-) Gti colece| sam Umi 


sharpener exclusively for scissors 


Professional quality edges... Any time... . At home 


* Sharpens sewing, crafts and household scissors 
* Works quickly, easily, safely — no guesswork 


* ls safe for quality scissors 


From the leader in sharpening technology Edgecraftt 


For a store near you, call (800) 342-3255 


Bam to430pm EST PAT PEND 





$24 + $3 S&H, which includes the 

white T-shirt). They’ve tried many different 
processes and feel Paropy gives the most 
accurate color reproduction and excellent 
washability. Call for details. —Ed. 


Follow up on Miyake 
Editor’s note: Readers of Marcy Tilton’s 
article (Threads, No. 35, p. 32) continue to 
write, disappointed not to find more 
current Miyake patterns in the stores. The 
Vogue Miyake patterns released since the 
article was published are: multicolor 
jumpsuit, No. 2693, and jacket/shirt/shorts 
combo, No. 2720. Due out in October and 
November, respectively, are a wonderful 
pleated-collar shirt with pants, No. 2757, 
and a version of the Windcoat, No. 2736. 
You can express your interest in 
Miyake Vogue patterns by writing to: 
Vogue Patterns, Customer Service, 161 
Avenue of the Americas, New York, NY 
10013. Mention the patterns you’ve 
looked for and couldn’t find. Although it’s 
unlikely Vogue will reprint out-of-stock 
patterns, it may encourage them to 
expand their Miyake line in the future. 
Vogue has published more than 30 


Avondale, PA 









NEW PATTERN 


THE BEST OF MACHINE 
KNITTING & 


HANDCRAFTING 


Learn loop embossing with 
step-by-step directions & diagrams 
for this elegant panel afghan with 
with triple-tied fringe 





Miyake patterns since 1975. We’ve 
heard of a few clubs who swap Miyake 
patterns; why not try to form one at 
your local sewing center? 

Readers living near Cincinnati are in 
luck: Through October 27, the Cincinnati 
Art Museum has several Miyake garments 
on display next to a monitor continually 
showing a video of the boutique 1991 
Miyake Spring/Summer collection. The 
tape is about 35 min. long. 


Errata 

The correct address for ordering 
Designed for Applause (Threads, No. 34, 
p. 12) is Performing Arts Publishers, 

c/o Southern Ballet Theatre, 976 Orange 
Ave., Winter Park, FL 32789. 


The blouse shown on p. 46 (Threads, No. 
36) was made by Flo Barry of Houston, TX. 
Our apologies for neglecting her credit line. 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63 S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 


SEW SUCCESSFUL 


Everything you need to know to sew any fabric 
successfully. From chiffons to feathers, 
cashmere to metallics — clear descriptions of 
hundreds of fabrics, plus how to pair fabrics 
and patterns, professional sewing 
techniques, and much more. 

544 pages, 84’’x11” soft cover. 


$27.95 plus $5.00 shipping 
(CA residents add $1.82 tax) 


Mail To: Claire Shaeffer 
PO. Box 157 
Palm Springs, CA 92263 


_A STRING SLINGER PATTERN 
ROSE AND ECRU AFGHAN 
_ with TRIPLE-TIED FRINGE 
dy Lavine 1. Aliggghns 


list of additional patterns available 


The String Slinger 
P.O. Box 23272 
Chattanooga, TN 37422 
(615) 332-7683 


pattern $5 + $1 postage 
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SURE BLOCK Le | Jeans Machine 


White brings fun, creativity and 
economy back to sewing! Enjoy 
the easy operation of Superlock — 
3-thread, 4-thread, differential feed, 
plus much more to give you pro- 
fessionalresults at home. And...the 
White Jeans machine is the top- 
rated heavy duty sewing machine 
with all the basic stitches includ- 
ing a built-in buttonholer. 


WHITE SEWING MACHINE CoO. 
“A Division of VWS, Inc. 

11760 Berea Road 

Cleveland, OH 44111 

(216) 252-3300 








WHITE SEWING MACHINE CoO. 
1470 Birchmount Road 
Scarborough, Ontario, Canada 





Your Complete Source of Sewing Equipment Since 1876 


~~ Jeans Knitting ; 
tp WHITE ROTARIES © yin, ¢ WHITE SUPERLOCK © aichines ° WHITE SUPRAPRESS 





©1991 VWS, Inc. 
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and precise settings to guide 

you. Written by Glynda Black, 

this 68 page color cover book NEEDLES ALL SEWN Ur. 
has 20 color photos detailing 1) 
the end results of almost all the 

featured stitches. Edited by 

Janet Stocker, Editor of 

TREADLEART, this book makes 

you want to sit down and SEW! 

$16.95 s/h $3.00, CA residents add 

Sales tax. TREADLEART, 25834 


Narbonne Ave., Lomita CA 90717 
(213) 534-5122 or (800) 327-4222. 


Create, Sew & Be A Winner A WINNE _ aevis Experience in the art of needle 
Over $20,000 in awards - Scholarships, Fashion Wi | . | . making for over 160 years is the 
Tours, Sewing Machines, Bonds, Fabrics and More. | | .¥' DL , trademark of the well known 
NATIONAL FINALS a | | | OSBORNE Needles. 
HYATT ORLANDO sad mecaiewor> Upholstery, Harness, Glovers, 
ORLANDO FLORIDA ) sortment Sailmaker, Bent Pack, Tapestry, 


Chenille, Smyrna, Darners, and 
many other needles. Needle 
assortments available. Special 
needles on request. Also special 
| Pins, Awls and tools for crafts. 
NATIONAL MAKE IT YouRSELF | "¢—____ 
WITH WOOL COMPETITION ae C, S. OSBORNE & CO. 
1323 Elkhom 113 JERSEY STREET, HARRISON, N.J. 07029 USA | 
Belle Fourche, SD 57717 | | 201-483-3232/FAX 1-201-484-3621/TELEX 130596 
= = te = 160 YEARS OF PRIDE IN OUR PRODUCTS 


JANUARY 8-12, 1992 
Preteen to 14 yrs. / Juniors 14-17 yrs. 
Seniors 18-24 yrs. 

Adults (most states) over 24 years. 








October/November 1991 q 


= Fitting 


Here’s the place to get some 
answers to your fitting 
questions and to share the 
problem-solving methods 
you’ve discovered. If you 
have a better solution than 
one we've given here, write 
and tell us. Send your fitting 
questions, comments, and 
solutions to Threads FIT, 63 S. 
Main St.. PO Box 5506, 
Newtown, CT 06470-5506. 


To dart or not to dart 


Many patterns omit bust 


darts, and on my figure (large, | 


low bust, but narrow around 
under the armpits), garments 
wrinkle diagonally from 

side seam to bust and don’t 
hang correctly. [f I must 

have darts, what ts the best 
alteration method to use? 
Better yet, is there a way to 
correct the pattern without 
adding darts? 

—Mrs. AB. Bottini, Novato, CA 
Joyce Gale replies: There is 

a current fashion trend that 
shows many clothes without 
bust darts. The bust dart is still 
there, but it has been 
transferred to other parts of the 
pattern as extra fullness that 
hasn’t been sewn in, as 
drawing A at top left shows. 
The larger the bust, the more a 
bust dart becomes an 

absolute necessity in all but 
stretch fabrics if you want 

the bodice to fit smoothly. 
Trying to cover a large- 

busted woman’s body 

without darts would be like 
trying to cover a large mound 
of earth that rises in the middle 
of a flat plain with a piece of 
fabric without making any 
pleats or folds in it; it can’t be 
done. I think in your case, it 
would be far more practical to 
start with a pattern that already 
has darts in it. Otherwise, to 
add darts to a pattern that hasn’t 
any, you must reverse the 
procedure illustrated above: 
Slash as shown in drawing B 
above right; overlap to close the 
areas that had been opened; 
and transfer all those openings 
(neck, shoulder, armscye) into 
an opening for a bust dart. True 
the seams and adjust the 

sleeve to match the new 
armscye length. 
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A. Transferring fullness 


Open. 





Margaret Komives agrees, 


adding: The smoothest fit will 
be obtained with a bustline 
dart. Before adding a dart, 
check the length and width 

of the pattern to be sure you’ve 
got enough ease. Measure 

from midshoulder over the 
fullest part of the bust toa 
string tied around the 
waistline. Compare this to 

the corresponding pattern 
length, having allowed some 
ease for a bit of blouson if it’s a 
blouse or dress, otherwise 
none. Add length by slashing 
the pattern horizontally 
through the bust, spreading the 
pattern parts, and taping in 
extra tissue, if needed. The 
back should be measured 


| similarly. If nothing is needed 
| in front and the bust is large, 


the back usually needs 
shortening. Add the same 
blouson allowance to the back 
measurement as for the 


_ front. 


The difference between 
the alteration made to the front 
and that made to the back 
will be the amount needed as a 
dart. For example, if the 
front needed 1 in. added and 
the back needed 1 in. taken 
up, that would be a 2-in. 


C. Placing a dart 


4. Measure from 
shoulder 
to bust 
point (BP). 


nt : 
| 

»2 Meosure 

| form center 

front fo BP. 












3. Draw horizontal» 4 
(hrough BP. 
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4, Draw guideline. 


B. Slashing and opening to 
create bust dart 


Add to shoulder ~~ 
and smooth : 
out armscye 
curve. 









Slash and close 
sleeve same 

amount closed I 
out of armscye. | 





difference. The dart would be 
folded 1 in. from a center 
guideline, taking out 2 in. 
But before drawing the darts, 


_ measure and, if necessary, 


alter the width of the pattern 
from side seam to side seam 
by slashing vertically from 
midshoulder to waist, then 
spreading and taping in tissue 
as described above. 

To place the dart: Measure 
the figure from the shoulder 
midpoint to the bust point 
and place a horizontal mark on 
the pattern accordingly (step 
1 in drawing C below). Measure 
from center front to bust 
point and place a vertical mark 
on the pattern (step 2). 

Extend the horizontal line to 
the side seam (step 3). Then 
draw a guideline from the cross 
mark to a point on the side 
seam about 2 in. below the first 


_ line (step 4). Draw the dart 


legs from a point on the 
guideline 1 in. below the 

cross point to points half the 
dart width away from the 
guideline on the side seam 
(step 5). Next, tape a strip of 
tissue about 2 in. wide along 
the side seam of the front 
bodice. Fold the dart downward 
and cut the tissue along the 
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--ONd Cunolo 
seaomiline. 











side seam. When opened out, 
the pattern cutting line will 
extend correctly (step 6). 

If a truly smooth fit is not 
necessary, the dart can be 
eliminated: Make a copy of 
your pattern, adjusted as just 
explained. Slash through the 
newly created dart to the cross 
mark. Also slash through the 
area of a waistline dart and 
almost to the cross mark. 
Close the bust dart, and the 
waistline dart will open to 
compensate. If this dart isn’t 
stitched, it’s called a released 
dart. This design would result 
in considerable fullness at 
the waist to be gathered 
or tucked. 


Full bust, hollow u 
chest, gaping armho 
My problem is fitting 
around the bust, particularly 
on sleeveless garments. I 
have a C bra cup and a hollow 
upper chest. ’'ve been able to 
alter patterns to account for 
this, except on sleeveless 
garments. They always seem to 
gape around the armhole, 
above the bust. 
—Jane Harrington, 
Bala Cynwyd, PA 
Dee DuMont replies: There 
are several solutions, and they 
involve a shift from mere 
pattern alteration into 
pattern making. 
One possibility is to fold 
out the extra as a bust dart in 
the armhole area to reduce 
the circumference of the 
armsyce while allowing for 
the fullness of the breast. Be 
sure to adjust the armhole 
facing to correspond. If you 
don’t want an actual dart in 
that area, the dart can be 
converted to fullness 
elsewhere in the bodice and be 
controlled there as a dart or 
pleats (drawing D, top of p. 10). 
A princess line seam that 
comes from the armscye area is 
another possible solution, for 
the two sides of such a seam 
actually create a darting 
effect; this style would be 
relatively easy to adjust. 
Another fitting problem 
that often accompanies this 
body type is gaping ina 
scooped neckline. A more 
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Introducing the Pfaff creative® 1475 CD. The new world- 
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of stitches that are large as life. Maxi-Stitch designs up to 
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even five built-in alohabets, four sets of numerals, over 
1,000 fully-automatic buttonholes and much more. 

Take a test sew now at your 


authorized Pfaff dealer. Dp FA s . 


THE LARGEST EUROPEAN MANUFACTURER OF SEWING MACHINES 


| 
| 
| 
| 
| 
| 
| 
| 


* 7° 


a fas 
(f¢ t« - 
@ wf = *\, ik 
a?) _ °F, ha f | 
& z 
. j 
F : 4 a 
| - al 7 : + ' a / 
‘ , ‘ese — - ris, 4 P 
: : | * , a Lal . i 
é a will 4 - . 
{ | 4 a - 
— —_ ~~ _ - ae Pi — —— ——i __—— = : J a 7 
‘ 4 4 
a a é 
' i = | # " " . i 5 F 
‘ n es = . “a 7 fe 
ty a 


L 


4 J = F (t 4 7 —" . _— os i f \: 
*, - — ‘ A. > | 
a ee evr, “HA 
j a A id . . \y \ i" : =F ) Fal _ 
i. Ca a a ie = * 1 - ‘ —_ "re 
- t i hs “he WA Vow, * . +. 
" ie Oot 
(f s %, ? 4 . wo . © ; . i 
"\ Pn oe - f i - 4 Soe > ~~ f 
i ~~ 4% os ten 








Mail to PFAFF AMERICAN SALES CORP. 
610 Winters Ave., Paramus, NJ 07653 


Yes! Please send your full-color brochure showing me 
how I can give my crafts and fashions a look as big and 
bold as my imagination. 
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Address 
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— Fitting 


D. Overlap to avoid gaping 
armhole 


covering bodice actually 
hangs from the shoulder and 
neck, draping to the bust 
area. If the neckline falls in the 
hollow area above the bust, 
gaping can occur. This, too, can 
be corrected with an overlap 
in the pattern tissue. Pivot 
through the bust point, and 
transfer the resulting fullness 
to a dart or into the waistline 
area, as drawing E below 
indicates. If it still gapes, the 
neckline can be further 
tightened by redrawing the 
shoulder seam where it meets 
the neckline, once again 
creating a very slight “dart.” 
When all the adjustments 
have been made, be sure to 
alter the collar or facings 
to reflect the changes in 
the bodice. 


E. Adjusting for gaping neckline 









If necessary, 
redraw shoulder 
~ to create “dart.” 
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Choosing a pattern 
wisely 

How can I tell by looking at 

a pattern if Pu have a fitting 
problem? —~Many readers 
Margaret Komives advises: 

It is very difficult to recognize 
fitting problems just by looking 
at patterns. I have been fitting 
adults for more than 20 years 
and can recognize only three 
such areas: a too-narrow sleeve 


cap, a shallow back-crotch curve 


in pants, and sloping shoulders. 

If you buy your patterns by 
bust measurement and are 
having difficulties, try using 
your “high bust” measurement 
rather than the full bust. Take 
the tape measure under your 
arms and over the upper part 
of the bust. The garment will fit 
the neck and shoulders, and 
you can make bust adjustments 
as explained above. 


To pretest the fit of a jacket 
pattern, Cecelia Podolak 
recommends: Before cutting 
the garment fabric, cut and 
have a helper pin fit the 
pattern tissue: Wear a garment 
that might be worn under 

the jacket—a blouse or sweater. 
Pin shoulder pads in place; 


| you may have to experiment to 


get just the right pad. Pin 

the front and back tissues 
together at the shoulder 
seamline. All pins should be 
parallel to the seamlines, 

like large, metal basting 
stitches. Anchor the pattern 
to the blouse at the top of the 
CF and CB with pins, 
checking that the verticals 
align visually with the center 
of the body. The darts should 
all be pinned in place. Pin 
the underarm side seamline. 
Turn and pin the hem, and 
clip the neck and armhole 
curves so they lie flat on the 
body. Pin the sleeve together at 
the underarm seam, and to 
the bodice, but only from 
notch to notch (drawing F, 
top right). Pin the sleeve hem 
in place. Working from the 
top down to maintain the 
natural hang of the garment, 
check the following areas: 

1. Shoulder length: A slightly 
extended shoulder (‘4 in. past 
the shoulder point) will give 





| F. Pin fitting a tissue 
WV, ve J 


\ Begin at 
™ shoulder 
seam, then 
onchor CF 
and CEB. Pin 
gorts and 
| sie seam, 
4 pin sleeve 
| ot underarm 


i 
jhe oe # 


the jacket and figure a better 
appearance. 

2. Bust and hip 
circumference: A diagonal 
wrinkle will appear if the 
jacket is too snug in either of 
these areas. Side seams can 
safely be let out '2 in. to % in., 
in which case the sleeve 
underarm should also be let 
out a corresponding amount, 
tapering to the wrist. 


| 3. Back neck: A horizontal 


wrinkle may occur due to excess 
length. A small horizontal 

tuck at CB, tapering to nothing 
at the armhole (drawing G, 
below, will correct the problem. 
Straighten the CB seam after 
this correction is made. 


G. Correcting excess back length 





» Tuck out 
. horizontal 


4, Darts: Horizontal darts 
should angle upward and end 
approximately 1 in. from the 
bust point. Vertical darts may 
be directed to the bust point 
or set slightly to the side and 
may end ‘ in. from the bust 
point. Adjust the pins and 
tucks as needed. 

5. Side seams and back vent: 
If you have a sway back, the side 
seamlines may swing forward, 
and the vent may pull apart. A 


_ horizontal tuck of the pattern 


in the waist area from CB to 






















nothing at the side seam will 
allow the side seam to hang 
straight. Straighten CB seam. 

6. Front chest: A cardigan 
neck may gape if there is excess 
pattern length between the 
shoulder and bust area. A 
horizontal tuck between the 
bust and shoulder tapering to 
nothing at the armhole will 
correct this (drawing H, below). 
True the cardigan neckline 
after this correction is made, 
and make the same correction 
on the facing. 


H. Correcting gape at neckline 


ee 


is 


.. Tuck out 
_ ™ horizontal 
tapering fo 
iS nothing 
af armscye. 


7. Waist: Pattern waistline 
markings should coincide with 
the body waistline, 
particularly if the garment has 
waist shaping. Lengthen or 
shorten the pattern between 
the bust and waist on the 
jacket front, back, and facing. 
&. Sleeve circumference and 
length: There should be 
sufficient wearing ease in 
both the upper and lower arm. 
See Threads, No. 33, p. 8 on 
adding ease to the sleeve. I 
prefer the sleeve to end just 
below the wrist bone. 

9. Miscellaneous details: 
Check pocket size and 
placement, jacket length, 

and button placement. 


About the Fitting people: 
Joyce Gale teaches 
patternmaking and fitting 
at Los Angeles Trade 
Technical College. Margaret 
Komives teaches clothing 
construction at the 
Milwaukee Area Technical 
College. Dee DuMont alters 
clothes on Bainbridge Island, 
WA. Cecelia Podolak wrote 
the article about jacket 
construction that starts on 
p. 36 of this issue. 
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= Questions= 


What is couture? 
Can you tell me what exactly 
“couture” means? It seems to me that the 
term is used pretty loosely. 

—Sally Cowan, Columbus, OH 
Claire B. Shaeffer replies: You’re quite 
right; many people use the terms 
“designer” and “couture” 
interchangeably, but theyre by no means 
the same thing. The complete 
expression is “haute couture,” or, literally, 
“high sewing.” In the realm of fine 
dressmaking there are three categories: 
haute couture, made to order, and 
luxury ready-to-wear. 

Luxury ready-to-wear includes 
everything you see in boutiques and 
women’s specialty shops. It is typically 
very expensive and beautifully made but it 
is still, by definition, ready-to-wear. 

These garments are assembled using 
factory methods which, like most home 
sewing methods, rely on precision cutting 
so that raw edges can be matched 
accurately when they are assembled. 
During construction, there are no fittings 
or bastings on individual garments. 
Generally these garments are designed so 
that they look good hanging on a rack as 
well as on a variety of figures. 

Made-to-order designs are cut only 
after they have been ordered by an 
individual. Although many made-to- 
order garments are cut to fit a few (but by 
no means all) of the client’s 
measurements, they are still assembled 
like luxury ready-to-wear using factory 
methods. Again, individual garments are 
rarely basted or fitted during the 
construction process. 

In haute couture, designs are fitted 
again and again during the construction 
process for the client who orders them. 
Some of these fittings are on the client 
herself, but many are on a dress form 
which duplicates her figure. Equally 
important, there is a preponderance of 
hand work. In addition to the obvious 
details on the finished garment such as 
hand-sewn linings and overcast seams, 
hand-finished zippers and hems, and 
occasional hand-stitched seams, couture 
garments are frequently basted together 
just for fittings, only to be ripped apart 
so that fitting or design corrections 
can be made. 

Haute couture construction is quite 
different from factory production because 
the seamlines, not the cut edges, are 
matched when the garment is assembled. 
There are two good reasons for 
matching at the seamlines: The wide 
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seam allowances necessary for 

alterations are difficult to match 
accurately, and seam allowances are 
frequently unequal in width because of 
alterations made during the fitting. So, 

to match accurately, all seamlines are 
thread traced. Garment centers and 

cross grains are also thread traced so that 
they can be used as guidelines during 
the fittings. 

Ona more subtle, but still 
significant, level, “haute couture” implies 
that the designer’s clients come to him 
or her to be dressed, as collectors come to 
an artist to admire. This was the 
innovation of Charles Worth, the “father 
of haute couture.” Before his time, 
fashionable women took fabric and 
instructions to a dressmaker. 

In the U.S., anyone can call 
themselves a “couturier,” and what they 
do, “haute couture” (the term is legally 
defined in France); but even if they are 
using these methods skillfully to create 
original designs, I feel there are a few 
additional implications of the 
terminology. Before I'd call what anyone 
outside of France does “haute couture,” 
I'd expect them to be presenting regular 
collections of designs, and to have 
received at least regional recognition. 
They should also be capable of adapting 
their designs to the client, using flat 
pattern or draping skills. The point is 
not simply to keep the definition 
exclusive, but to preserve some 
connection between American use of the 
word “couture” and the meaning it has 
in its place of origin. 

When haute couture is combined with 
the luxurious fabrics that are worthy of 
such painstaking and knowledgable care, 
it’s no surprise that a couture garment is 
likely to be as expensive as a new Car. 


Wither hat forms and 
petersham? 
P’ma budding hat maker. Do you know 
where I can find supplies, including hat 
blocks for molding and the forms you 
mold over them? 

—Jennifer Whitmer, Santa Cruz, CA 


Do you know where I can find 
petersham belting for shaped 
waistbands? 

—Jan Kennedy, Beaverton, OR 
David Coffin replies: One good source 
for hatmaking, or millinery, materials is 
California Millinery Supply Co. (721 S. 
Spring St., Los Angeles, CA 90014, 213-622- 
8746). Marjorie Gosz, of Mission Hills, 


CA, wrote to tell us that visiting there was 
“like going back in time 25 years—they 
have anything and everything for the 
making of hats: artificial flowers, veiling, 
wire, horsehair, ribbons, cording, 
crinolines, wooden head blocks, plus a 
great selection of unblocked hat forms in 
many materials and colors.” 

Also available in a variety of widths is 
a type of grosgrain ribbon they call French 
belting, also known as petersham. It’s 
different from regular grosgrain in that the 
edges are more flexible, so that the 
ribbon can be formed into curves with an 
iron. They have no picture catalog, but 
you can get a price list for $1 or three First- 
Class stamps, and they welcome queries 
from beginning hat makers. 


The sewing machines 
of the future 
When will a sewing machine appear 
that I can plug into my home computer? 
We seem to be heading in that direction, 
and machine knitters are already there. 
—Bethany Labret, Bexley, OH 
David Coffin replies: Regular sewing 
machines that will interface with home 
computers are just over the horizon; 
some manufacturers have them in the 
works right now. They'll enable 
embroidery and stitch patterns to be 
designed on the computer screen and 
ported over to the machine. Available 
now, however, is an interesting option 
for the serious emboiderer. Pantograms 
(6807 S. MacDill Ave., Tampa, FL 
33611, 813-839-5697), a manufacturer of 
embroidery machines, is distributing a 
small embroidery machine that plugs 
directly into an Apple Macintosh 
computer. The device, called the P.O.E.M. 
500, embroiders a 4-in. by 4-in. area, 
but is, itself, much smaller than a typical 
sewing machine. Artwork can be 
scanned into the computer, designed on 
the screen with the included 
MacEmbroidery software, or loaded from 
stock designs on diskettes. If you’ve 
already got the computer (which start at 
around $1000), the P.O.E.M. sells for 
about $1200. Complete systems are also 
available from Pantograms. 


About the answer people: Claire B. 
Shaeffer is a frequent contributor, and 
David Coffin is an associate editor 

of Threads. 

Have a question of general interest 
about the fiber arts? Send it to Threads, 
63 S. Main St., PO Box 5506, Newtown, 
CT 06470-5506. 
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When it comes to making a statement with your 
craft projects, there is no substitute for Poly-fil 
brand products. Home crafters report that Poly-fil 
pillows, fiber-fill and batting are easy to use and 
add a lasting quality to their crafts. Remember, 
there is only one Poly-fil brand and it is made by 
Fairfield. Ask for Poly-fil products by name and 
create your own Patriotic Salute! 
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— Basics 





This is the space we've set aside to 
explain terms and techniques (especially 
in sewing and knitting) that may not 

be familiar to all craftspeople. When you 
see the remark “see Basics” in an 

article, this is where you can turn to find 
clear explanations and illustrations. 
Except where noted, Basics items are 
contributed by Threads editors. 


SEWING 


To make a handworked keyhole 
buttonhole, start by marking the length 
and position on the right side of the 
garment with chalk or thread. Outline the 
buttonhole with short machine stitches, 
then slash from the narrow end toward the 
keyhole, inside the stitching. Snip from 
the end of the slash toward the stitching as 
shown below, and trim the keyhole 

circle to about 4 in. in diameter. 

Use heavy-duty or buttonhole twist 
thread to edge the buttonhole. Note that in 
the buttonhole stitch, the needle crosses 
the working thread twice, forming a row of 
picots on the edge of the buttonhole. 

Start at the end farthest from the 
keyhole. Bring your needle up ’% in. from 
the edge of the slash (on the left side, if 
you are right-handed), hiding your knot 
between the facing and the fashion 
fabric. Work up the left side of the slash to 
the keyhole, making the stitches deep 
enough to cover the machine stitching, and 
close together but not touching. 

In the keyhole, the stitches stay close 
together at the edge but fan out around the 
circle. Take several long stitches across the 
end of the slash. Cover these threads with 
buttonhole stitches, (catching the fabric 
under the threads in the stitching) to make a 
bar tack to reinforce the buttonhole’s end. 





Clip or notch curved seam allowances 

to relieve stress and remove excess fabric 
so they'll lie flat after pressing. It’s easy 

to forget when to clip (Snip from the fabric 
edge just to the stitching line) and when 
to notch (cut wedges of fabric out of the 
seam allowances). Look at the outer edge 
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of the seam allowance after stitching but 
before pressing or turning. If the edge is 
shaped like a c, as in a faced neckline, 
youll need to clip the seam allowance to 
allow it to spread when the garment is 
turned right side out and Keep the facing 
from rolling outward. If the edge is shaped 
like an n, like a round collar, 

it must be notched to remove excess fabric 
so the collar will press flat with no lumps. 
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When you want to reseale your patterns 
(either up or down), Ann Hyde (p. 60) 
suggests you try this: From a reference 
point on the pattern piece (like the 
bottom of the center-back or center- 
front line) draw straight lines to the other 
points on the pattern edge. Measure the 
lines and divide them in half or in 
quarters as suits your purpose. Connect 
the dividing marks with lines identical in 
shape and angle to the original pattern 
lines, and you have reduced your pattern. 
Change dart size and location by the 
same method. 

To scale a pattern up, extend the 
reference lines 
beyond the 
edges of the 
pattern. To tum 
a quarter-scale 
pattern into a 
full-sized one, each 
line will be 
increased to four 
times its original 
length. Connect 
the lines as 
described above. 





Covered snaps add a finishing touch to 
couture garments and are easy to do 
yourself. Cut two circles of lightweight 
fabric, each twice the diameter of the 
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snap. Hand stitch a row of tiny 

gathering stitches close to the edge of 
each circle. Centering one half of the 
snap right side down on each circle, pull 
the gathering threads to cover the snap. 
When both are covered, push the ball side 
into the socket. The ball will cut 

through the fabric cover. 

With the halves still together, finish the 
covered snap by drawing up the threads 
tightly. If necessary, trim the fabric on the 
back and whipstitch it flat before separating 
the snap and sewing it to your garment. 


Two essential tools for pressing are the 
cheese block and the dauber, both of 
which you can easily make at home. 

Cut the cheese block from hardwood as 
shown and cover it, if you like, with 

fine muslin. You can use the flat surface, 
the straight edges, and the curved edge 
to press and flatten seams in tailoring. To 
make a dauber, roll a 3-in.-wide strip of 
wool (firmly woven, like flannel) into a 1- 
in. cylinder. Wrap and tie in three 

places with sewing thread. To use, dip one 
end into water and apply it to the fabric 
being pressed. 





When you need invisible stitching for 
appliquéing a folded edge to flat fabric, 
slip-stitch the fabric pieces together. 
Take small stitches alternately through 


———_—— eS ee 


the flat fabric and then the folded edge. 
Don’t pull the thread too tight, or the 
fabric will pucker. > 
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LOOK FOR THESE 
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80 pp. $14.95 
AVAILABLE IN Oct. 


NY PAL 


They'll show you how to go 
beyond the rotary cutter and ruler, 


ne oe and add appliqué and curved seams 
taker f we to your quilting skills. 

If you've never tried appliqué, 
now's your chance with Elly 
Sienkiewicz's 12 easy techniques 
and 30 enticing projects. 

Or if you've always wanted 
to make a Drunkard's Path quilt, 
learn the quarter-circle 
piecing technique and create one 
of the many variations in 
Pepper Cory's new book. 


>< 
C&T PUBLISHING 


AT QUILT AND FABRIC SHOPS, AND BOOKSTORES. OR ORDER DIRECT: 5021 BLUM Rp. #1-T10-1 MAaArTINEzZ CA 94553. 
For FREE CATALOG CALL 800-284-1114 or 510-370-9600. CA app 7% Tax. $3.00 UPS $1.00 EACH ADD'L BOOK 


AVA PB IIT) 4h 


64 pp. $12.95 
AVAILABLE IN OCT. 
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CHASING YOUR FOOT CONTROL! 
THE NOTION FOR THE 90’s 


Finally a product for everyone who sews -—- From 

the novice and young to the senior. ».w\W 7 
=. Manes 4 = 
s AT Garry 3 
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Neag-Er Copy 


SEW WITH TOTAL COMFORT. The Neez-Ez 
is titted at just the precise angle to let you rest 
comfortably while concentrating on your 
projects. 

CORRECTS SEWING POSTURE. Stop 
leaning forward and pushing down. TheNeez- 
Ez improves your sitting position. 

NON-SLIP FEATURES. The inner surface 
non-skid material. 


INTRODUCTORY OFFER: $11.95, plus $5.00S&H | 
CA Res. Add 814% Sales Tax. Send Check or Money 
to: MO-MA MANUFACTURING 

10853 Magnolia Blvd., N. Hollywood, CA 91601 

SASE For Free Brochure 


For a limited tirne you will receive a FREE 
42"X12" Slip-Guard pad. 











HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 


To seethe yarns Henry keeps in the attic, 
please send $15.00 and resale number 
for complete sample set. (It’s well worth it) 


Stores & production weavers and knitters only please. 





Individual weavers and knitters, please see your 
local weaving or knitting store, or write for a list of 
stores carrying Henry’s yarns. We appreciate your 
business, 


“Vou ve gob bo be Keddsta?” 


October/November 1991 

















Ong Serces by Barbara Bauer 
PLO. Box SKS 
Lexington, Ga. 50648 
4O¢-7 45-5268 


Color brochure 
$7.00 


Samplers 


Counted thread sampler 
kits. Authentic 
reproductions from 
private and museum 
collections. 

For color catalogue send 
$2.00 to: 


RLS ; vi » vith a os “y 
(3 se bso eae 
The Essamplaire ) aa 
4126 - 44 Street 

Red Deer, Alta. 


Canada T4N 1H2 
(403)347-3574 


All kits are worked on natural 
or dyed linens. 
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— Basics 


KNITTING 


Fora firm edge that doesn’t stretch, 
begin with knit cable cast-on. You need 
two stitches on the needle to begin, so 
make one by placing a slip knot on the 
left-hand needle; make the second 

by knitting into the first and 
transferring the new stitch to the left 
needle. For subsequent stitches, insert 
the right needle tip between the first two 
stitches on the left needle. Draw 
through a loop and transfer it to the lett 
needle. Repeat for the required number 
of stitches. 





Make a non-rolling finish like Lynne 
Vogel’s (p. 52) on your knits using single 
crochet (sc) and slip stitch on bound- 
off edges. With the right side of the 
garment facing you, draw up one loop 











pull the varn through the loop on the 
hook. Make one more ch, then draw up 
one loop through the second bind-otf 
chain (2 loops on hook). Yo, draw 
through both loops (1 sc made). 

On the sweater bottom, sc across, ch 1, 
and turn. Then, from the wrong side, slip- 
stitch under both loops of each single 
crochet (see p. 57). For circular hems like 
sleeves, sc around and join last st to 1st 
sc with a slip stitch. Ch 1, turn, and work 
the slip stitch from inside the sleeve. 





¢ under the first bind-off chain with a ‘o.—@-— 6-4-8 — &.=" 
crochet hook, using either matching or owe As ho fo A. 
~ contrasting varn. To make a chain (ch), ea ate 
wrap the varn over the hook (vo) and . 
Classes 


eWeaving *Quilting eSpinning eDyeing 
ePapermaking ®Surface Design 
eBasketmaking (Willow, Reed, Splint) 
eGarment Making @Batik and much more 


50 Classes—30 Professional Teachers 


Looms 

©36" FoldingFloortypes #15” Table Loom 
10” Sampler Loom @All accessories 
eAlso plans so you can build your own. 


Keep your name on our mailing list. 


Send today for free School Brochure 
and Catalog. 


Tulip Lane 
Washington Isle, 
WI 54246 


Your unbiased guide to mail arden sources- . 


The SourceLetters ey 


Dozens of sewing, needlework, and craft supply sources for creative 
people like you! ‘These three quarterly newsletters give you: 


*UNBIASED reviews of mail order sources: Up-to-date details on 
catalogs, products, prices, info; wholesale & retail 
*FREE subscriber benefits: Personal source finding service, 
Annual source directory, Reader ads - buy, sell, trade 


Subscribe today! $18 per year, sample issue $5 Money back guarantee 


YES! Start my subscription with the current issue. I’m enclosing $18. Send 
the SourceLetter edition checked below: 





QO Sewer’s C) Crafter’s D Stitcher’s 
Name 
SourceLetter, Dept. TH 
Address 7509 7th Place SW. 
City, St, Zip _ Seattle, WA 98106 


eee ee ee nt ys Oy 
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SURFACE DESIGN WEAVING 





for a catalog write: 


PENLAND & SCHOOL 


PENLAND NC 28765 704-765-2359 








e ASHFORD * SCHACHT « CLEARWATER DYE CO. *¢ CRYSTAL PALACE e¢ 
i oes ae ee ee 


eee Gale p See fem tr Cla 


Water Co. fleece dyed Romney 


\ wool or discover a great pattern & 
- Ly. fi) VM, | quickly snatch up hanks of Wales 
iF spun - fleece dyed - Colinette 
yt Lill eae WU yarns, we can assure satisfaction 
4 . on both sides of the fence. 
ROUTE 1 BOX'110T d WOOL ‘“‘AFTERCARE" SPECIAL 
DALBO, MINNESOTA 55017 7 ia | iiteMioday for ioe Bigoture er HS 
a t i ? i i 4 
612-389-5053 7 Be) Herbs and Botanicals. Complete Catalog 
The most complete fiber arts My et 
shop in the Midwest, specializing “ thy 


in the finest yarns, wool and 
equipment for the discriminating | 


spinner, weaver or yarn worker A . 
eS! 
etna 


e HARRISVILLE ¢ GLIMAKRA e IRONSTONE ° COLINETTE ° BOYE e 
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CALL FOR ENTRIES 


THE CAPITAL COLLECTION 
JURIED FASHION SHOW 


tx Open to HGA members 
vx Deadline for entry Jan. 30, 1992 


—— . For more information contact: 
& Beverly Ryan 


=e 9106 Parliament Drive 
Sh ag Burke, Virginia 22015 


CONVERGENCE '92 


geo a committee of the Handwaavers Guildof America 20 


DYES for Fabric Design 


PROFAB TEXTILE INKS & PIGMENTS 
Hand Paint - Stencil - Screen Print 
 Remmarkabl y soft - Unbelievably permanent 
t++t+e4e4+ 4+ 
PROcion H powder & PROcion H Liguid Dyes 

se? ++ 44+ + ++ 


Liquid Reactive Dyes \\ | t, 





° o % 
e PR R—=— - = 
ls LoD 
xa emica ve “WIN 
at’ eek Dept. T 
ener" bo BOX 14 somERSET, MASS. 02726 INC. rue Professional 


PHONE: 508 676-3838 Supplier 








NOTIONS 
CATALOG 


P OVER 1,200 HARD-TO-FIND 
sewing e Craft e Quilting 
Notions, Books & Videos 


Always A 20% Discount! 


Send $1 S/H To: WHOLESALE INQUIRIES INVITED 


| | P.O. Box 22312 THM2 
- Clotilde Ft. Lauderdale, FL 33335 


GALLER YARNS 
For over 60 years 
the reliable source for 
imported yarns 
on cones and balls 


Hi 
WOOL, COTTON, SILK, ANGORA 
' 


BABY ALPACA & BLENDS 


Prompt delivery. 
aw Ask for color cards or Album 
(WHOLESALE ONLY) 


JOSEPH GALLER, INC. 27 West 20th St 


New York, NY 10011 
EACL. DISTRIBUTORS 


Tel: 212-620-7190 
“LANG” YARNS, SWITZERLAND Fax: 212-620-9196 


October/November 1991 
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HUNGARIAN SZUR 


Send $2.00 for our winter 1991 catalog 
featuring more original Folkwear patterns 
plus three exciting new patterns. 


Fy 7 r FF By A y 
F@LAWEAR 

The Taunton Press 
Order Dept. 63 South Main St. Pox S306 Newtown, CT 06470-5500 


Also Cool Turquoise, Subtle Grey, Warm 
Maroon, Sophisticated Teal, Refreshing Green, 
Outrageous Fuchsia and Screaming Orange. All 
these and more are available for printing your 
logo, care and content labels on our luxurious 
woven edge satin ribbon. Send for our Custom 
Label sample kit today—it's only a dollar and 
contains everything you'll need to get beautiful 
labels to add the finishing touch to your 
creations. 


Send $1.00 for 
samples, typestyles & prices to: 


oterling Name Tape Co. 


Dept. TM P.O.Box 1056 Winsted, CT 06098 


1-800-654-5210 1-203-379-5142 FAX 1-203-379-0394 
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NEW THREADS BOOKS 


The best needlework 
information from 


Threads magazine 


Vrs, 


i 


' | | Stitchery and Needle Lace from Threads magasine, #070187, $16.95 


| _| Hand-Knitting Techniques from Threads magazine, #070188, $16.95 


Name 


* Address 


» City State 





| | prefer to pay now: 


_ Charge-card # 


| My payment is enclosed. |) MC 


Exp. date 


; Signature 


| VISA 





NEW! 
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Order your new books from Threads magazine today 


please send me the books I've checked belowfor a FREE 14-day examination period. If 'm not 
completely satistied, | may return them and owe nothing. Otherwise I will be billed for the prices indicated, 
: plus postage and handling ($3.00 for first book plus $1.00 for second book). (CT residents add 8% sales tax; 
Canadian residents add 7% GST). 


Zip 


_| AmEx 


Mail to: The Taunton Press, 63 South Main St., P.O. Box 5506, Newtown, CT 06470-3306 wl Wee teape 





Stitchery and Needle Lace 


A captivating showcase of the best stitchery and lace 
information from Threads magazine. You'll be inspired 
and instructed by a splendid array of techniques and 
topics. You'll learn about: 


e traditional needle arts of China, Japan, India 
and Persia 

e special materials, such as silk, metal, shisha 
mirrors and ribbon 

e Battenberg lace, needle lace, tatting, drawn 
threadwork, net darning and crewel 

e contemporary and “freestyle” hand and 
machine embroidery 

e tips for handling needlepoint bias, assembling 
tabric collages and making samplers and heirlooms 

SOFTCOVER, COLOR, 128 PAGES, 197 PHOTOS, 85 DRAWINGS, 

#070157, $16.95 


Hand-Knitting Techniques 


There’s no better place to go for in-depth hand-knitting 
information than Threads magazine. In this volume 
you'll find 30 of the best hand-knitting articles 
published in the magazine’s first 26 issues. Whether 
you're a passionate, experienced knitter or an 
enthusiastic newcomer, this wealth of information is 
sure to help you improve your skills. You'll learn about: 


e knitting to fit 

seamless knitting 

knitting round on straight needles 
designing with cables 

designing raglans and no-sew, set-in sleeves 
' @ knitting for kids and large sizes 

| @ hand-knitting gloves and socks 

| @ knitting and crocheting buttonholes 
SOFTCOVER, COLOR, 128 PAGES, 119 PIIOTOS, 

113 DRAWINGS, #070158, $16.95 
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CUSTOM MADE 


LABELS Ny 
———— FINISHED FABULOUS-FURS® } 
PLAS ook D\ ...tbhe luxurious | 
jON— alternative to animal fur 





FREE $24.95 VIDEO 


with purchase 


WOVEN AND PRINTED CARE Offer expires December 6, 1991 


INSTRUCTIONS AND SIZE TABS IN 
STOCK FOR IMMEDIATE DELIVERY 


FOR FREE BROCHURE CALL 
TEL: 213 234-8221 
FAX: 213 234-8215 







Call or write for a 
FREE brochure 


Donna Salyers’ 


OR WRITE TO: 

“ alLPHa Fabulous-Furs 

, | IMPRESSIONS INC 700 Madison Avenue 
4161 SOUTH MAIN STREET Covington, Kentucky 41011 

LOS ANGELES, CALIF. 90037-2297 1-800-848-4650 


So 
he — 
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F- On Women Only 
NEW SOFTWARE FOR HOME SEWERS MAKES 
CUSTOM FITTING A SNAP! 





your own Fashion Image. Youll 
find over 1000 beautiful fabrics all 
selected to give you just the look 
you want 

You may also find a pleasant part- 
time occupation showing and 
selling House of Laird fabrics to 
your friends. The company 
furnishes beautifully mounted 
generous samples shipped to you 
in attractively designed display 
boxes for easy showing. 


] / Reach into House of Laird's red 
: monogrammed sample boxes for 















| Introducing DRESS SHOP™, the exciting new 
way touse your PC. Patterns for more than two 
dozen garments are containedon an IBM disk: 
dresses, blouses, skirts, 
slacks, blazers, vests, etc. 
All can be tailored to your 
exact measurements for the 
most flattering fit possible. 
Requires 640K, and a dot- 
matrix printer with form- 
feed paper. Both5-1/4" and 
3-1/2" disks included. 










MONEY-BACK GUARANTEE! 
To order, send $99.95 (CA Residents add 
7'/4% sales tax) to: 










LivingSoft, Inc. 
524 W. Dolphin 
Dept. TH 
Ridgecrest, CA 93555 


oS = 


Or call today and place your order: 
(800) 626-1262 or (619) 371-9629 
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When only the finest 


In USA; 1-800-338-4618 vil ; . ° 
For those who live in Canada, ' | fabric will do... 


call: 606-276-5258 






* Aiso taking advance orders for programs 
fitting mon & children. 
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= Tips 


Share a tip, a useful trick, or a source 
for hard-to-find supplies. Send details, 
photos, or sketches (well redraw them) 
to Threads, 63 S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. We'll pay for 
each item we publish. 


Custom sheets 


Fitted sheets are getting skimpier by 

the season. They pop loose from their 
assigned corners like weasels, to the 
point that we can now buy straps and 
clips to nail them down. An 

inexpensive alternative to buying fitted 
sheets is making your own from flat 
sheets. I don’t make the usual sheet 
(fitted on all four sides), though. My 
sheets have an extension on the foot and 
are flat at the head. That way I can 
exchange top and bottom sheets so they 
don’t wear out so quickly. The best part 
is that altering two flat sheets uses only a 
little from a third sheet, and I have 


King-size flat sheet 





Pillowcase Fold 


enough left to make matching pillow 
cases. If the sheet has a decorative 

hem, I use it for the pillow case hem. 
After making pillow cases, there’s still 
enough left for a nightgown, nightcap, or 
for a decorative addition to the room. 

For my full-size or queen-size bed, I 
buy three king-size sheets (waiting for a 
sale, of course), and turn two of them 
into oversized fitted sheets using material 
from the third. I cut two flaps, one for 
each fitted sheet, the width of the 
mattress plus 2 in. (for ease and hem) 
by 26 in., and sew them to the foot of the 
sheets, as shown in the drawing below. 
When a Sheet is used on the bottom, I 
tuck it under the mattress on all four 
sides. When it is used as a top sheet, I 
have a generous amount left to turn 
back over the blanket. 

For twin beds, I buy two regular sheets 
and one king-size and use the same method. 

—Josette Kilmer, Rancho Palos Verdes, CA 


Hi __——. Decorative 
| hem 
H 


— ai 
Match centers 


a F 





f d 4 
102 in. / Seam". 
| j Pl <a | 
/ | Tuck 
4 Width of mattress | 
Arrange flaps | \ 
‘oF Bestliso plus about 2 in. Tuck | % Stitch to 
of material. depth of 
leave open.” mattress, 
108 in. 
Notebook for easy shopping Sewing machine solutions 


When fabric shopping, [d either carry 
as many patterns with me as I could, or 
try to write everything I needed on a 
scrap of paper. Now I use a notebook to 
keep track of pattern numbers, yardage, 
and notions; if I’ve made the pattern 
before, I have swatches glued on the 
page. I'l] also have noted any fitting or 
sewing problems. The notebook packs 
easily in my purse or suitcase so no 
matter where I find a great fabric store 
I'm ready to shop. 

—Victoria Huff Amherst, MA 
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I love to sew, but sometimes my 
machine drives me to distraction. The 
thread breaks, the fabric puckers, or no 
stitches form at all. I have my machine 
serviced regularly, so I know it’s nothing 
major. A sewing teacher told me to 
rethread the machine completely and 
then check the bobbin. Remove all lint, 
and make sure that the bobbin is 
unwinding in the right direction for the 
machine. I’ve found that this works nine 
times out of ten to fix stitching problems. 
—Lois Delgado, San Dimas, CA 






















Inserting a new serger needle 
To put in a new needle more easily, thread 
the needle before you insert it. Then, holding 
the thread taut in one hand and guiding 
the needle with the other, insert the needle 
into the needle bar. The tension on the 
thread will hold the needle in place while 
you tighten the screw, and if you drop the 
needle it won't get lost. 

_F, Novarra, Tualatin, OR 


Make squishy yarn balls 
Winding your yarn too tightly in the ball 
can make a difference in your knitting or 
weaving. When the stretched yarn 
relaxes, the gauge of your piece changes. 

To avoid stretching the yarn when 
you wind a ball, make the first few wraps 
around your fingers to form the core of 
the ball. Instead of taking your fingers out 
of the way of your winding on 
successive layers, wind the yarn over 
them. Slip your fingers out and wind 
the next layer over them. This way you 
add slack to each layer in the ball and 
the yarn doesn’t stretch. 

If youre using a ball- or conewinder 
and a swift, keep the swift moving a little 
faster than you're drawing the yarn into 
the ball or cone. Do this by giving the swift 
a gentle push to keep some slack in the 
yarn as it feeds onto the winder. These 
methods may give you squishy yarn balls, 
but the yarn will be its own natural size. 

—Cayrol Hillestad, Cresco, PA 


Gripping quilting needles 
Needle grippers are all right but require 
extra motions every time you pick them up. 
The item that’s made quilting easier and 
faster for me is the latex fingertip. They 
come in a variety of sizes, are available at 
office supply stores, and are very 
inexpensive. I wear one on my index 
finger, turned inside out so the smooth 
side grips the needle. This provides just 
enough friction against my thumb to pull 
the needle through easily. 

—Sue Nesmith, Springfield, MO => 
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Specialty Fabric Clubs 
Extraordinary Membership Sale 


Join TWO clubs and the Second Club is 50% OFF! 
Natural Fiber Fabric Club 


¢ Natural Fibers Only — Wool — Cotton — Linens 
¢ 4 scheduled mailings per year. 

¢ Handbook with classic natural fiber basics plus notions and sewing aids. 
¢ Special unscheduled mailings at great savings. 





¢ Swatches included in all mailings. 
¢ Save at least 20% on every yard you buy. 


FABRICS IN VOGUE/BUTTERICK 


¢ Select actual fabrics as seen in Vogue Patterns Magazine and Butterick Home Catalog. 
aracren * Sie ¢ Six issues per year to correspond with the magazines. 
ocscnck \ > « Career, Kids, Home Dec ideas 









JACKETS: 

¢ Cost Saving alternate swatches given in each issue. 
¢ Special unscheduled mailings at great savings. 

¢ Swatches included in all mailings. 


¢ Unique designer fabrics from the heart of New York’s famous garment center. 
¢ Save 20% to 50% on every yard you buy. 

¢ 4 scheduled mailings per year. 

¢ Special unscheduled mailings at even greater savings. 

« Pattern suggestions, fashion tips, and notions. 

¢ Swatches included in all mailings. 
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. a 
tt) Specialty Fabric Clubs P.O. Box 586, South Plainfield, NJ 07080 n 
1 Customer Service Line (908) 755-6171 10AM to 3PM EST + 
. YES! | accept your invitation to join the following fabric club (or clubs) for one year. 8 
a Please check the club (or clubs) you wish to join: OJ Check Enclosed (All payments must be made in U.S. funds.) 4 
. : deshecpspnnats an Sele C) MasterCard LIVISA Expiration Date / 4 
t C SEVENTH AVENUE DESIGNER FABRIC CLUB Account Number + 
L Please check ONE box: Nannie Lt 
US. CANADA ABROAD an - — Lt 

Ol (U.S. funds) (U.S. funds) Dp 
(HCI ONE Club $10.00 yr.  $20.00yr. $30.00yr. Street D 
[8 two clubs $15.00 yr. $30.00 yr. $45.00 yr. | ra 
Tre THREE Clubs $20.00 yr.  $40.00yr. $60.00 yr. City State ip 4 

all 
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Sewing darts Even sleeves 
My friend Peter has a fabulous method I always knit the two fronts of a cardigan —_— 
: jf , _— Point of pin is between 
of sewing darts that’s perfect for sheer or two sleeves at the same time from two two layers. 
fabric or just a clean look. He pulls up balls of yarn. To make sure I knit the 
the bobbin thread (a foot or so for an same number of rows on each piece, I have 
average dart), then, with the bobbin to remember not to lay the knitting 
thread, he threads the needle from the _ down with one front or sleeve on each 
side opposite the groove. He ties the needle. To keep from doing this, I pin 
bobbin thread to the top thread and, the pieces together with coil-less safety pins 
retracing the path of the top thread, about every two inches as the work 
pulls the bobbin thread up through the progresses. This makes it look more like Safety pinning 
tension guides, removing the slack. one piece and helps avoid mistakes. When pinning layers (fabric, pattern 
This way the machine sews with only one —Charlotte Stafford, Chesterland, OH | pieces, etc.) together, I tind that burying 
thread, so when he starts sewing the | the point of the pin between the layers 
dart at the tip there are no loose ends. The nesting urge after the initial pinning makes it easier 
—M. Elaine MacKay, Here’s a tip for nature-loving sewers: _ not to prick myself. 
Thamesford, ON, Canada Make a small bag to hang by your sewing —Mary Hardenbrook, 
machine, or use an empty onion bag; Huntington Beach, CA 
ae seria A 1 from now until next spring put thread 
wane Bobbin pieces and tiny bits of fabric into it. I find it much easier to keep my pins 


thread Come spring, spread the scraps over your together and out of my small children’s 


Op Ne OCey bushes or hang the onion bag in a tree. hands if I take out only enough for the 
The birds will quickly snatch the nest project [m working on. I count them and 
lining material, and that may give youa write down the number. Then at the 
few more birds around to eat bothersome end of the work session J count again. If 
mosquitoes and the bugs in your any are missing I know I have to look 
garden during the summer. until I track down the strays. 

| —Marie Dorok, Stratford, CT —Jean Alicia Elster, Detroit, MI => 























Printable Clothing & Accessories 
100% NATURAL FIBERS FOR ARTISTS 


° Hair Clips ° Earrings 
FLOOR LOOM WEAVING e¢ SURFACE DESIGN 
TAPESTRY ¢ PAPERMAKING ¢ QUILTING 
A three-year undergraduate program for the artist seeking a 
career in the crafts. Intensive studio training, outstanding facili- 


ties, strong arts community, small classes, excellent teaching in a 
beautiful, wooded location. Call or write for information. 


(503) 297-5544 
8245 SW BARNES ROAD ¢ PORTLAND, OREGON 97225 


Bsiereeratac: ° Ceramics ¢ Drawing e Fibers ¢ Metal ¢ Photography ° Wood 


\) © Buckles ¢ Handbags 
\ © Cotton, Silk, Rayon Outfits 


° Blueprint Sensitized Fabrics 


Catalog with fabric samples: Send $3.00 


/ 
BLUEPRINTS-PRINTABLES, Dept. if 
1504 #7 Industrial Way, Belmont, CA 94002 1-800-356-0445 










BOOKS on DESIGNING, 
GRADING and TAILORING 


DINAVIAN 
, - CARD IGA 


Kn aed purl or 

| ot TRACE TAT TERN BOOKLET 
3 Sf CHILDS SIZE TWO 
THROUEH EXTRA LARGE ADULT 


i ™COTAGE CREATIONS | 


resti PIS Fat O ie 
—— Cortes Eee: ay SISZS 
| OH 5END ami FOR BROCHURE oF HANDENIT FATTEKWS 









MASTER ATTENTION 
» - is * aa Excellent Material for Teachers and Students. 


Books on ladies' and men’s designing, grad- 

ing, tailoring, repairing, also on shirt drafting 

Bier heres and grading. Write for free booklets describing 
& these books. 





ny Childrens Garments 


MASTER DESIGNER, Dept. T-16 
343 So. Dearborn St., Chicago, Illinois 60604 
Tel. (312) 922-9075 
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Knitting in the 90's 


THE HOME COMPUTER-KNITTING LINK 
IS HERE AT LAST! 





introducing the Bit Knitter™ 
computer design interface 



















: | : so 
Hand OR Machine — sithanesaneix — punehcaris’"“6%" —_gizacive ins 
: ‘ fi ser he anual input. Ae cue 
Knitters: rectly to your an atch pron pis 
‘How to Design Knits on Your = 2c}0nic Kaiing you knit 


Home Computer’ 
* machine and hand knitters versions 
(design manual and art disk) 
$28.00 plus $4.00 an A 
Currently for IBM®, Amiga®and ApplellGS® 
using Deluxe Paint II" by Electronic Arts 
Style and Chart 
A Sweater Charting program with 
excellent design flexibility 
for hand & machine Enifiars 
IBM® and Ba 28 


(Inquire for Computer / knitting machine combinations) 


Cochenille Computer Knit Products, Inc. 
P.O, Box 4276, Drawer T, Encinitas, CA 92023 
Tel. (619}942-1957 Fax (619)942-3454 














PUBLIC NOTICE 


EXCESS 
SINGER SEWING MACHINES AND SERGERS 


The V.B.R. Education Department placed orders in anticipation of large 
school sales. Due to budget cuts these sales were unclaimed. These 
machines must be sold. These new Singer Open Arm machines sew all 
fabrics. Levi's, canvas, upholstery, nylon, stretch, vinyl, silk. EVEN ON 
LEATHER. Machines are designed to zig zag, overcast, buttonhole, and 
much more. With 10 yearnationwide warranty. Now $148, regular $329. 
Also limited quantity of various name brand sergers. 

Credit Cards - C.0.D. We ship U.P.S. 


Call 1-800-658-4376 Ext. 100 





- ~ 4017 South $1 
. Lakeland, Florid: ae 





it you can sew a dress, you can- 


MAKE YOUR OWN) 
BOOK OF INSTRUCTION 


Enjoy the thrill and economy of making your own individually styled shoes, 
from the sole up, using my easy to follow step-by-step, illustrated 
instructions. Includes directions for making a custom fitted last. 


Make any heel height, use your regular sewing machine to sew tops. 

Assemble with shoemaker's cement. Also includes instructions 

and patterns for sandals, handbags and crocheted slippers. 
Supply sources listed. 


Send $19.95 plus $2.00 postage and handling. 
Orders promptly filled. Money-back Guarantee. 
California orders please include $1.45 
Sales Tax. | 


October/November 1991 








MARY WALES LOOMIS 
, 1487 T Parrott Drive 
% San Mateo, CA 9440? 


“Your 

catalog 

is more 
informative than 
many textbooks: 


Beverly J. Semmens 

Associate Professor 

College of Design, Architecture and Art 
University of Cincinnati 


CERULEAN BLUE LTD. 


COLORFOR THE FBERARTS 


THE DEFINITIVE CATALOG OF PRODUCTS AND IDEAS: 
FABRIC PAINTS, DYES 
TECHNIQUES AND SOUND ADVICE. 


SEND $4.50 (US) TO DEPT. TH, P.O. BOX 21168 SEATTLE, WA 98111 USA 
VISA/MC ACCEPTED (206) 323-8600 FAX (206) 726-9279 


NEW from Down East Books— 
Héléne Rush's Latest Bestseller! 
The Knitter's Design Sourcebook 
127 Charted Motifs to Use 
in Your Own Original Designs 
All the guidance and inspiration the 
handknitter needs to create unique knitted 
tt garments for children and adults! Paper- 
Rush bound, color photos of all knit swatches. 
op b&w diagrams and detailed directions 
or popular sweater styles. 10 °/s" by 8 3/8" 
94 pages. $19.95 


Still available! More than 50,000 copies sold of these other 
Héléne Rush bestsellers. Paperbound, $9.95 each. 





Knitter’s Design Scaieeheighs 
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Maine Woods Woolies More Maine Sweaters 
30 Quick-to-Knit 30 Original Designs in 
Sweaters for Children Wool Cotton, Silk, and 
Alpaca Sor. Men and id Women _| 


Head to Toe 
30 Original Designs for 
Hats, Mittens, and 
Other Acce ssornies 


QUANTITY i T TLE PR CE “T 1 TOTAL 
$19.95 
$9.95 
$9.95 | 
$9.95 | 
Maine residents add 6% state sales tax SUBTOTAL 
Please add $2.00 UPS shipping for onebook. TAX 
75c for each additional SHIPPING 
TOTAL 


Visa or MasterCard also accepted. 

Check enclosed $ Charge to Credit Card # 

Exp. Date _._Ss«SSiggnnatturre 

IN OO genes F MONE 

Fg ee Ea! EN Be mao See Oe ee LE ee OE ee 
City State _______ Zip 


Write or phone for our free catalog featuring more bestselling craft books! 
DOWN EAST BOOKS, P. O. BOX 679, CAMDEN, ME 04843 ¢ (207) 594-9544 
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Cable holder 


I always use a safety pin to twist the 
cables in knitting. It is small enough not 
to get in the way and can be parked and 
retrieved easily in the work without even 
unwinding yarn from my fingers. At the 
end of the row I pin it into the bottom of 
the knitting so it’s never lost. 

—Margaret Horton, Atlanta, GA 


Bloodstain remover 
After a mishap with my new silk blouse 
at the blood drive, a nurse applied 20 
volume hydrogen peroxide (used for 
bleaching hair) to the spots with a cotton 
swab. The spots bubbled, disappeared, 
and dried without a trace. I’ve since found 
that dried stains can be treated this way, 
but may take more than one application. 
Test the fabric first in an inconspicuous 
place, and wash thoroughly after treatment 
to remove any peroxide. 

—Carole Fisher, Framingham, MA 


Relaxation tip 
A soak in hot water loosens up a coiled 
circular knitting needle. 

—Beth Kollé, Seattle, WA 





complete fabric collections 
designed by 


ROBERTA HORTON 


Lines, Mood Indigo, Refractions 


For swatches of Roberta’s fabrics and a mail order 
catalog of quilting books and supplies, send $5.00 to: 


dhe Cotton Patch 


1025 Brown Ave., Dept. T 


Lafayette, CA 94549 
(800) 835-4418 











2 Aporoximate 
a-exelarel ip vo me lolitas 


LABELS 


Great yarn holder 

Empty baby-wipe containers with flip- 

up tops make great yarn holders for 

knitting. Just cut away the center of the 

lid, place the skein in the container, and 

pull the yarn up through the hole. 

When youre not knitting, the sealing tab 

holds the yarn so it doesn’t pull out. 

—Darlene McNamara, 

Willowdale, ON, Canada 











Water supply in the 
sewing room 
My sewing room is far from the kitchen 
or bath of my house, and having my iron 
run out of water was an annoying 
inconvenience. I tried keeping a glass of 
water in the sewing room, but had too 
many mishaps with messy spills. To 
provide a simple, spillproof water 
supply, I use a bicyclist’s water bottle. It 
has a narrow spout that makes for drip- 
free refills, and the push-top closes it 
securely to prevent spills. These bottles 
are available at bike stores for a few 
dollars. For a sporty look in your 
sewing room, get the matching bottle cage 
and screw it to the wall near your 
pressing area. 

—Iande Kelley-Ysadai, Eugene, OR 


Use ut up 
I use the tension swatch yarn from 
machine knitting for hand work like 
weaving seams, crocheting necklines, 
and sleeve edgings. I can take my knitting 
project with me to finish on vacation 
without taking extra yarn along. 

—Sharon Collins, Pocatello, ID 












Vintage Patterns 


Kecreate period elegance with our 72- 
pave catalog of delights. We offer: 
Over 200 historic and ethnic garment 
patterns, fine sewing accessories, 
fabrics, extensive book selection, other 
hard-to-find items, 


Catalog of “Wistertc Patterns and Other Treas- 
wes” 3430 or FREE with Ginder af th pattern 


featured in thas aal 


Afghani Nomad Dress 
by Folkwear 
No. F107 
$14.00 ppd. 
Sizes 6-16 included 
Pa. Res. add 6° Sales Tax 


Campbell's 
P.O. Box 400, Dept. THON-1 
(rratz, PA 17030-0400 


DOS TEJEDORAS FIBER ARTS 


BOOKS FOR KNITTERS, WEAVERS, 


ETHNIC TEXTILE LOVERS 
Tapestry Crochet by Carol Norton 
Multicolor crochet technique for bags, baskets, 
accessories and wall hangings. 


Printed in Black with Red Border on White Cotton. TOSEW INTO THE LOVELY THINGS YOU MAKE 












| Actual size 2 1/2" x 1 1/16" 
Prices 40/$6.25 - 70/$8.25 + 100/$10.25 












style1 sewonly | 
100 Name Tapes $4.50 | 
00 Name Tapes $6.50 | 






Piease enclose self-addressed 
Stamped envelope 
|(2 postage stamps for 70 or more labels) 
Enclose check or M.O. 
} Canadian residents, enclose M.O. in U.S. funds: 


IDENT-IFY LABEL CORP. | 


DEPT 61 
P.O. Box 204, BROOKLYN, N.Y. 11214 


@ Illustrated instructions 








e 12 projects 
¢ Color photos 


$18.95 plus $3.50 shipping 


Catalog of 23 titles $1.50 










DOS TEJEDORAS FIBER ARTS 


P.O. BOX K-14238 


Saint Paul, MN 55114 800/545-8413 VISA/MC 


Threads Magazine 


All wool yarns for rugs, 
tapestries, clothing, home 
furnishings - whatever you 
weave or knit. Carded wool in 
natural and dyed colors for 
handspinning and felt making. 


\ fy ! Ww 
4 4 H i WN 
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P.O. Box 4662, Dept. T 
Philadelphia PA 19127-0662 


Send $6.00 
for samples. 


ATTENTION MACHINE KNITTERS! 
Machine Knitters Video Magazine 

will enhance your knitting skills and knowledge. Now 

in its third year, we travel the country to bring 

you the very best knitting experts. Each hour long 

issue is sent quarterly. Every videocassette 

contains valuable information that will serve well 

for years. MACHINE KNITTING 





TECHNIQUES = 
VIDEOS WITH DONNA SEITZER 10 TITLES AVAILABLE 


TO SUBSCRIBE TO MACHINE KNITTERS VIDEO MAGAZINE 
Send check or money order $60.” per year{72."Canada) 
(specify VHS or BETA) to Machine Knitters Video Magazine 
P.O. Box 2236, N. Mankato, MN. 56002-2236 
CALL US WITH YOUR VISA OR MASTERCARD 


October/November 1991 








Would you believe that 
The National Academy of Needlearts 
offers you the Greenbrier Hotel 
AND 


Jody Adams, Judy Bishop, Joan Harvey, Paula Heckman, Joyce 
Lukomski, Louise Meier, Genny Morrow, Shay Pendray, Gail Sirna, 


Wilke Smith, and Jean Taggart? 
For pre-registration information, send a business 
sized self-addressed stamped envelope to: 
Barbara T. Edmonds 
10300 Cherokee Road 
Richmond, Virginia 23235 


29 


— Notes 


SEWING NEWS 


Couture techniques 

from Givenchy 

When I first saw the announcement for 

a Givenchy fashion show to benefit our 
local cultural center in Palm Springs, 

CA, I knew it was a must-attend event. 
This was an opportunity to see the 

1991 spring/summer haute couture 
collection accessorized as it would be in 
Paris. But what really excited me was that 
there would be a boutique-style trunk 
showing immediately afterwards. This 
isn’t uncommon at such shows, and it 

is a fabulous opportunity for home sewers 
to examine and even try on the designs 
from the fashion show. 

The 45-minute show, true fashion 
theater, combined Givenchy’s latest prét- 
a-porter collection and selected pieces 
from his haute couture collection. Models 
from Paris and Los Angeles showed 
more than a hundred very wearable 
designs. Frequently slit to the thigh, 
skirts ranged from very short to long. 
There were lots of suits—-some accented 
with strapless tops in matching cotton 
or linen, others worn over stretch lace 
bodysuits. Trouser suits were slightly 
wider for daywear and sometimes 
showed a harem influence for evening. 
Accessories included large, dangling 
gold-toned earrings loaded with faux 
stones in colors to match the fabrics. 
Hosiery was flesh-colored and 
very sheer. 

For home sewers, the piéce de 
résistance was a visit to the boutique after 
the show. Located in two nearby rooms, 
the boutique was set up with temporary 
dressing rooms and racks. In the first 
room, you could try current designs from 
the retail store which had underwritten 
the event. In the other, you could try on 
outfits from the show, including a 
marvelous black and red satin ball gown 
priced at $56,000. 

To identify the haute couture pieces, 
which were mixed with the prét 
garments, I looked for hand-worked 
buttonholes, patch pockets applied by 
hand, cotton net bodice foundations in 
strapless evening dresses, appliquéd 
seams, gathered skirts joined to the 
bodice by hand, extra-wide seam 
allowances under gathered skirts and 
ruffles, and unlined dresses with seams 
overcast by hand. I didn’t even look for 
techniques such as lingerie straps, 
handstitched zippers, and blindstitched 
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Two ideas from Givenchy 


7. lopstitch 
pocket only 


2. Jopstitch through 
all layers 









Divide shank threads 
in half and alternate 
buttonhole stitch on 
each side. 
































hems, because they are also used on 
Givenchy’s prét collection. 

I’d like to share my favorite design 
detail, an easy-to-copy patch pocket, and 
my favorite sewing technique, a special 
button shank. The patch pocket was 
approximately 7 in. wide by 8 in. deep 
with topstitching 1 in. from the edges on 
all four sides. Begin with a lined 
pocket. Topstitch across the top 1 in. 
below the opening, beginning and 
ending 1 in. from the sides. Pull the 
threads to the wrong side and knot 
them. Then pin the pocket in place on the 
garment. Topstitch through all layers 
on the remaining three sides, as shown in 
the top drawing above. Secure the edges 
of the pocket with a short running stitch 
sewn from the underside. 

The stand-up button shank used on 
suits and coats appeared to be braided. 
Experimenting later at home, I 
discovered that it was made with a 
buttonhole stitch. Start with a thread 
shank of six to eight threads. Then, 
working from the top down, divide the 
threads in half and make a buttonhole 
stitch around the threads on one side. 
Pass the needle under those threads and 
out through the center. Make a 
buttonhole stitch around the threads on 
the other side. Repeat, alternating back 
and forth as shown in the drawing above, 
until you reach the base of the shank. 
Fasten off the thread in the fabric with 
several tiny stitches. 

—Claire B. Shaeffer 


Claire B. Shaeffer is a frequent 
contributor to Threads. 




















A hemmer at home 

Recently I tried Babylock’s new portable 
blindhemmer, a tiny package that delivers 
an industrial-style invisible hem. The 
major difference between the Babylock and 
the factory machine, besides size, is that 

it uses a straight, rather than curved, 
needle. While this makes finding 
replacement needles easier, it also caused 
me some problems. 

To accommodate the straight needle, 
Babylock designed a mechanism that pushes 
the fabric up toward the needle just where 
you need to see clearly to position the hem 
correctly. This distortion, coupled with a 
hand-operated lever to drop the cylinder (the 
equivalent of raising the presser foot), 
makes a third hand almost necessary. After 
some practice, however, I hemmed my 
husband’s pants. I felt a bit frustrated at not 
being able to get a long enough stitch, 
even With the machine set for skip stitch, 
but the pants looked fine. And the 
machine runs very fast. 

Despite these few glitches, I think the 
Babylock blindhemmer would be quite 
useful for small tailoring and 
dressmaking establishments. Its 
portability might also make it a good 
bet for drapery installers. The suggested 
retail price of $799, however, means 
that I’m still hand hemming. 

—Carol Adney 


Carol Adney ts assistant editor 
of Threads. 


CURRENT SHOWS 


New living history museum 
The Windham Textile and History 
Museum in Willimantic, CT, creates a 
feeling of familiarity with textile history 
in New England from 1870 to present. 

Willimantic, CT, was formerly known 
as “Thread City.” Shadowed by a 1.2- 
million-square-foot mill complex, the 
museum is housed in two buildings that 
were originally owned by the 
Willimantic Linen Company, which used 
the space for classrooms, a company 
store, and a library. The library, available 
for use, has been refurbished to its 
original beauty. 

The Willimantic Linen Company 
decreed that its employees had to be able 
to read and write on at least a fourth 
grade level to maintain their employment, 
and it provided the means for them to 
learn, thus helping to “Americanize” the 
waves of immigrants that included 


Threads Magazine 


THREADS BOOKS & VIDEOS 


Make the most of 


your knitting 


machine. In this comprehensive 


book/video set, 
machine-knitting 
expert Susan 


Guagliumi takes you 
step by step through 
the execution of all 
types of decorative 


FOLD OUT CRAFT TABLE 
w/DRAWER a 10 40 ‘x 72" 


olded 40". 16" 


= 
& 


@ Solid Wood Frame 
@ Aimond Laminated 
Top, 35” High. 


Optional Cutting Mat 


$5950 


OFFA HEAVY DUTY 
ROTARY CUTTER 


VALUE: $1025 
aimee Soe pare... 


& Cutting Mat Ind Drawer $29 Add. 


Introductory Price — : = 


SINGER ULTRALOCK ~ MACHINE 1434 


@ Sews 4 Thread Overlock and Flatlock Stitch 
Plus 4 Thread Mock Safety Stitch 

@ Sews up to 1 300 Stitches per Minute 

@ Sntch Length Adjustment Controls Norrow 
Rolled Hem Plate 


THE QUANTUM” xt 


@ 196 Built in Stitches 
Provides Unlimited 
Stitch Capability 

@ 20 Built-in Embror 
dery and Design 
Motifs 

@ Programmable Mem 
ory for String-along 
Stitching 

@ Sideways Sewing for 


Mending or Patching 







hand stitches: twisted, 
wrapped, woven, 
litted, rehung, 
transferred and 
cabled. The information can be used with any 
tvpe of knitting machine. 


ff VACUUM & SEWING MACHINES 557 Broadway, New York NY 10012 
FACTORY SUPPLIES- VACUUMS vars) 925-5482 (800) 344-5482 








TURN YOUR SEWING 
TALENTS INTO 
EMBROIDERY PROFITS 


With a Melco® Premier 
Computerized Embroidery System 


The Book: Harpcover. 264 PAGES, 222 PHOTOS, 
94 DRAWINGS, 155 CILARTS, #070099, $29.95 
The Video: 60 MINUTES, #060043, $29.95 
SAVE $9.95 ON THE 
BOOK/VIDEO SET: $49.95, #074137 
ADD $3.00 P&I (CT RESIDENTS ADD 8% SALES TAX: 
CANADIAN RESIDENTS ADD 7% GST). 
To order, call toll-free 1-800-888-8286 or write: 
| The Taunton Press 
63 South Main St. 
PO. Box 5506 
Newtown, CT 06470-5506 





“PAUNTON 


BOOKS«VIDEOS 





..by fellow enthusiasts 


rug hobbyists... 
NEW ELECTRIC 
TUFT HOOK NEEDLE 
WILL SPEED YOUR WORK 
GIVE YOU PROFESSIONAL 
LOOKING RESULTS! 


ae FREE FREE DETAILS. 
ed MONEY BACK GUARANTEE 
tub 


Even if you've never hooked a rug or 
wallhanging before, Rumpelstiltskin’s 
. 4 exclusive Electric Tuft Hook Needle 

can help make you an expert in hours 
... in fact, you can complete a beautiful rug in a 
single weekend! 


Complete, easy-to-follow instructions, and a free 
catalog of 46 different designs included with 
every needle. 

Reward yourself, personally or financially. Write 
for details of Rumpelstiltskin’s exclusive Electric 
Tuft Hook Needle today. 


SEND FOR FREE INFORMATION - NO OBLIGATION! 


Name 


| Peri hashite hry hy reurals 





W& custom embroider\ 


Rm MELCO 
INDUSTRIES 
Inc. 


A MEMBER OF THE 
SAURER TEXTILE MACHINERY GROUP 


1575 W. 124TH AVENUE 
DENVER, COLORADO 80234 
(303)457-1234 


1°800¢36eMELCO 


SEWING FOR SUCCESS 








Address 





City State Zip 


Mail to: Rumpelstiltskin’s 
Rt. 1, Box 915, Hillsboro, OR 97124 





©1991 Meico Industries, Inc. 
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limantic, CT, is exhibiting clothing and artifacts of 
local immigrant groups. The detail above is from 
contemporary Mayan weaving by Mercedes 
Moniejo. (Photo by Richard Twine) 


Irish Catholics, French Canadians, 
Estonians, Latvians, Poles, and 
Puerto Ricans. 

The museum is chronologically 
examining each immigrant group through 
its regularly changing lifestyle exhibits. 
The current featured group is French 
Canadian. Through November, the 
main exhibit hall features “Arts of the 
People,” a display of folk arts from more 
than 20 ethnic groups. 

The Windham Textile and History 
Museum is located at 157 Union-Main St., 
Willimantic, CT. It is open Thursday 
through Sunday, 12-5. 

—Linda Riquier 


Linda Riquier 1s marketing director 
for the museum. 


Footwear frenzy 

“Step Forward, Step Back: Three 

Centuries of American Footwear Fashion,” 
with more than 200 examples of men’s, 
women’s, and children’s shoes and boots, 
will be at the Essex Institute in Salem, 
MA, through December. Styles are arranged 
chronologically from the 1990s back to 
the 1690s to encourage visitors to make 
connections. The April 1991 issue of the 
Essex Institute Historical Collections 
focuses on shoes and doubles as the 
exhibition’s black and white illustrated 
catalog. It is available for $7.50 plus 
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$1.50 S&H. There’s also a wonderful color 
poster available featuring more than 60 
stunning shoes; it’s $8.95 plus $1.50 S&H. 
The institute is located at 132 Essex St., 
Salem, MA 01970. Call (508) 744-3390 for 
more information and for hours. 





In the “ABCDery of Shoes,” U is for Ugly, but there 
is always someone who will debate your defini- 
fion of ugly. (Phofo courtesy of Essex Institute) 





KNITTING NEWS 
Blankets for AIDS babies 


Sedona Godmothers, a nonprofit 
organization, was begun in November 
1990 when a group of Arizona knitters 
received a gift of 100 pounds of three-cut 
100% cotton chenille, which they used 
to knit “Love Covers” for donation to 
hospitals that treat AIDS infants 
worldwide. Hundreds of blankets and 
many regional chapters later, the 
knitters are even more committed. 

For a donation of $18 per knitter, you 
will receive the “Love Cover” pattern and 
instructions, and the Godmothers will 
continue sending you the chenille until 
you decide to stop knitting. Clerical, 
fund-raising, accounting, and writing 
volunteers are also welcome. Contact 
Sedona Godmothers, National 
Headquarters, PO Box 2481, Sedona, AZ 
86336; (602) 282-7179 for a membership 
application or more information. 


Strength in numbers 

The Professional Knitwear Designers 
Guild (PKDG) was formed to provide 
networking, educational programs, 
professional accreditation, and support to 
free-lance knitwear designers. Applicants 





for Professional Membership are juried and 
there are five categories: published 
designer, teacher, production knitter, shop 
owner, and yarn manufacturer/importer. 
Associate Membership is open to any new 
designer who wishes to increase his/her 
design skills and professional contacts. An 
associate may request a mentor, a PKDG 
Professional, who will offer advice, critique, 
and referral as needed. 

In addition to the bimonthly newsletter, 
PKDG also showcases work of Professional 
members at TNNA (The National 
Needlework Assn.) shows three times a year. 
Teaching Professionals are listed in the 
PKDG Teachers Directory, which is 
distributed free at trade and guild shows 
and is available for $2 from Joan Schrouder, 
PKDG Education Committee, 2152 Marlow 
La., Eugene, OR 97401. 

Annual membership fees at either level 
are $35; overseas, $40. For information 
contact: Jean Lampe, 1293 N.W. Wall, 
#1501, Bend, OR 97701; for membership 
applications: Janet J. Stephens, PKDG 
Jury Committee, 1025 Worton Park Dr.,, 
Mayfield Village, OH 44143. 

—Jean Lampe 


Jean Lampe 1s PKDG Membership 
Services Chair. 


PRODUCTS 

Style for new moms 

Elizabeth Lee Designs offers a selection 
of attractive, uncomplicated, multisized 
patterns for nursing mothers. To 
supplement the pattern line, they also 
publish a semiannual fashion newsletter, 
Nursing Classics News, that alerts you to 
the latest patterns and offers suggestions 
for designing a flexible wardrobe. For a free 
copy write to: Elizabeth Lee Designs, PO 
Box 696, Bluebell, UT 84007. A 
subscription costs $2.50 per year. 


Drape training 

Do you know how to train your drapes? 
You'll find the answer together with 
numerous simple directions for 
professional-looking drapes and other 
home furnishings in the three free 
brochures from Gosling Tapes. Send a 
legal self-addressed, stamped envelope 

to Gosling Tapes, 1814 Marian Ave., Dept 
T, Thousand Oaks, CA 91360. 


Better duster 


Good news for the environment- 
conscious. Dritz has replaced their 
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— Notes — 





Precision Duster with an 

environmentally safe, “ozone friendly” 
pressurized air cleaner that contains 
100% chlorodifluoromethane, “Precision 
Duster II.” It is moisture-free, 
nonflammable, nonabrasive, and comes in 


a 6-oz. can with removeable extension tube. 


Needlework primers 

Jeannette Fields has designed three 
excellent kits of early American needlework 
ideal for introducing a child (or yourself) 

to embroidery or needlepoint. Each includes 
an assortment of fun, small projects with 
excellent stitch drawings, patterns, and 
directions. Included with each kit is a 

story, usually a historical narrative, with 
drawings. Each primer costs $15.95 from 
Jeannette Fields & Co., Bean Hill Rd.., 
Northfield, NH 03276; (800) 735-4661. 


Japanese quilts 

If you were unable to attend “Made in 
Japan: American Influence on Japanese 
Quilts” at the New England Quilt 
Museum this past summer, you can still 
get the full-color 14-page catalog. Order 
for $4.50 postpaid from the New England 
Quilt Museum, 256 Market St., Lowell, 
MA 01852; (508) 452-4207. 


HISTORY 
Quilters saw red 


Victorian seamstresses loved Turkey 
red cotton for its brilliant, fast color, and 
they used it for their best quilts. 
“Turkey red” takes its name from the 
Turkish empire, whose dyemasters 
knew how to color cotton a brilliant red 
in a process unknown to Europeans 
until industrial espionage succeeded in 
the 1750s. The dyestuff was madder 
root, which Europeans knew quite well, 
but the only reds they could produce 
were “sad” shades: burnt orange, 
cinnamon, and wine. The secret 
process fora fiery red involved more 
than a dozen steps over many months, 
including boiling the yardage in 

an oil mordant. 

In 1868, with the synthesis of 
alizarin, the coloring agent in madder, 
American mills initiated domestic 
production. But the process remained so 
complex that manufacturers specialized 
in only that type of cotton, selling plain 
red yardage to printworks. After 
synthetic red dyes appeared during the 
last decades of the 19th century, 

Turkey red cotton still remained popular, 
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Plain Turkey red cofton is the focus of each 
motif in this scrap quilt (1840-1880). {Collection 
of Terry Thompson Evans; photo by Jon Blumb} 


even though it cost three times as 
much; the synthetic dyes soon faded to 
mellow brown or tannish pink or 
disappeared entirely, leaving ghostly 
wreaths of white roses. 

Turkey red, a 19th-century classic, 
was considered old fashioned by the 
1920s. By 1928, at least 100 synthetic 
reds were available, and the production of 
Turkey red fabric had all but stopped. 
These later synthetic reds, while colorfast, 
have a characteristic orange cast—a 
tomato red, not the rich cherry red of 
classic Turkey red, as you can see in 
the photo above. 

—Barbara Brackman 


Barbara Brackman ts the author of 
Clues in the Calicoes: A Guide to Dating 
and Identifying Antique Quilts (APM 
Publishing, McLean, VA, 1989). 


INVENTORS 


Patent adventure 
Ten years ago, I wanted to create some 
fiber art. This led to my learning an 
unusual handweaving technique, 
developing a unique handloom, writing 
my own patent, and being honored by 
the U.S. Patent Office with an invitation to 
exhibit my invention at the National 
Inventors EXPO ’90 in Washington, D.C., 
during the Bicentennial Celebration 
(1790-1990) of the U.S. Patent System. 
The entire adventure was one of the 
most exiting, positive experiences 
of my life. 

Luck played a major role in my 
success. While in Washington, D.C., on 


other business, I discovered that my 
hotel was in the same complex as the US. 
Patent Office. The patent archives were 
fascinating, a history of creativity. There, I 
found that my handloom was unique 

and distinguishable from “prior art,” the 
name for previous patents. Coincidence 
wasn’t finished with me that day. Beneath 
the Patent Office was a large bookstore 
whose window displayed Patent It 
Yourself by patent attorney David 
Pressman (Berkeley, CA: Nolo Press, 2nd 
ed. 1988). This book guided me 

through the patenting procedure and 
saved me thousands of dollars in 
attorney's fees. 

My invention provides support for a 
continuous warp and weft, which are 
looped over small-diameter rods and 
secured with a crocheted chain stitch. 
When removed from the loom, the 
weaving has both a nonraveling border of 
small loops and a decorative chain 
border. My loom is portable, and it offers 
an unprecedented number of choices 
in fiber and in practical applications. Best 
of all, it accommodates a wide range of 
skill levels and fills the big gap between 
pot-holder-type looms and more 
complex looms. 

—~Marnianna Northrup 


Marianna Northrup hasn't decided yet 
whether to market her invention. If any 
readers are interested in the loom, 
contact her at PO Box 74, Townville, 

PA 16360. = 





The patent illustration of Marianna Northrup’'s 
loom, “Varible-sized Rod Handweaving 
Frame,” shows its expandable construction 
with threaded rods. The sides can be assem- 
bled fo any desired length. The rods are se- 
cured by four stabilizing corner pieces. 
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TIRE Filament —__ 

Silk Thread @oy 
The —F 

World’s Best 


Uniquely Durable 
And Smooth 





Long, strong strands of Sie” 
pure silk, far superior to 
spun silk. 


Beautiful And Colorfast 
Exceptional for hand and machine 
sewing, needlework, and crafts. 


Sew with the world’s best. 
J For more information and one 
| spool of “MACHINE TWIST” (50 
i denier) TIRE filament thread in your 
| choice of color (we will match a 
fabric sample for you), send $3.60. 


i _J For more information and one 
| spool of “MACHINE TWIST” 
filament thread plus a photo of a 
l color card with 171 color choices 
| and valuable coupon, send $6.50. 


I 9805 NE. 116th Street, Suite 7160 
[ Kirkland, WA 98034 
Z (206) 821-2287 J 


om ee ee Postage paid —_ — 


a 


Imported Exclusively By 
| THINGS | 


JAPANESE 


| BOOKS! BOOKS! BOOKS! 


| $3 SEWING AS AHOME BUSINESS $5 | 
A comprehensive guide to starting and 


operating a custom sewing or alterations , 
business in your home. Licensing, taxes, | 

| customer relations, target markets, book- | 
keeping, advertising and complete price 


| list. $11.95 
| SPEED TAILORING | 


A completely illustrated spiral-bound | 
| book showing the fastest and easiest way | 
to Construct a woman's lined jacket or 
coat, instructions on fusibles, machine 
, should pad application, professional col- 
| lar and lapel placement, cutting, finishing, | 
| pressing methods, and more. $12.95. | 


| ALTERING WOMEN’S READY-TO-WEAR 


| Two hundred pages with over 300 illus- | 
trations explaining how to alter most every 

| article of women’s ready-made clothing. 

, Alter your own or sew for others. Com- | 
plete price list included. 

| $14.95 | 


| ALTERING MEN'S READY-TO-WEAR | 


| Step-by-step guide for fitting, marking, | 
~and altering men’s clothing. Hundreds of 
| illustrations and 150 pages. If you have | 
| always wanted to try altering men’s cloth- | 
ing, now is the time! $14.95 
** BOTH Alteration Books for $25.00 #* | 


You Save $8.00!!! 
Please add $1.50 per book for postage 


| 
MARY ROEHR CUSTOM TAILORING | 
| 








3597 Vicksburg Court ¢ Tallahassee, FL 32308 


Phone Orders: 904-422-1759 
Check, Visa, MasterCard, Money Order | 
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Largest 
Collection 


Fantastic! 


Fabrics 
Scarves 
Lingerie 


Our Low Prices Will Surprise You | 
FREE BROCHURE-CALL TOLL FREE 


Thai Silks! We 


252 (T) State Street ¢ Los Altos, CA 94022 ¢ (415) 948-8611 
Out of State (800) 722-SILK ¢ In California (800) 221-SILK ¢ Fax (415) 948-3426 
Special for Stores, Artists, Dressmakers 






Labels by Design™ 
Create your own 100% woven (not printed) labels 


; from a wide range of colors and styles. 
ie 8 BRE dS Le Circle style desired. 


| DIANNE SPORT | 


2 ee et ee we 


HAND CSAFTED BY 


FE ested Circle your choice. Note: Not available with lettering style F. 


3 COL ®) 9) Circle one for lettering, one for background, 


reading within the lines only. 
LETTERING LABEL BACKGROUND 


WHITE, GREY, RED, BLUE GREEN, BLACK, BROWN OWN) WHITE, CREAM OR GREY 
GOLDENROD OR GOLD LUREX 


RED, WHITE, GREY, GOLDENROD OR GOLD LUREX ON NAVY,BLACK OR GREEN 





PINK ON WHITE, NAVY, BLACK OR GREY 
FLUORESCENT LIME GREEN ON NAVY OR LIGHT BLUE 
FLUORESCENT PINK ON BLACK 
rN sid iO) ee WEL@)@ PLEASE PRINT. Please enclose check or money order for’ 
36 Labels for $20.00 
CC) a a 72 Labels for $26.00 
lise Mo 144 Labels for $38.00 
: Ny Residents ada 8 1/4% tax 
MAXIMUM 24 letters and spaces per line. 





ee SURI EOT a OD er WO] eB pLeASE PRINT. U.S. Currency only] TOTAL| $ | 


Send labels to: Mail to: HEIRLOOM WOVEN LABELS 
oo Grand Central Post Office 

P.O. Box #2188 
ns New York, NY 10163 


Allow 3-4 weeks for delivery 


T-101 
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— Notes 


OPINION 


A fiber worker’s nightmare 
I was a secretary for 15 years and a 
serious needleworker/craftsperson for 10. 
My hands were rarely idle. It should not 
have come as a big surprise when the 
problems began. After months of intense 
craft work and knitting on consignment. I 
woke up one morning with my index 
finger swollen, throbbing, and painful. 
After about three weeks I thought things 
were OK, and I tried to resume knitting. 
The finger was swollen again the next 
morning. By this time I was having pain, 
burning, and weakness in both arms and 
hands. And within a two-week period, I was 
hit with an array of nasty symptoms: 
wrist pain, burning elbows, sore inner 
arms, painful thumbs, swollen hands, 
throbbing fingertips, periodic numbness. 
I had heard of carpal tunnel 
svndrome (CTS), probably the most widely 
known hand/arm complaint. It is 
caused when the median nerve running 
through the carpal (wrist) bones is 
pinched. Surrounding tendons can swell 


PEOPLE 


In touch with human nature 
When we are working, making human 
figures, like the one shown at right, we can 
feel a resonance with the old, original urge 
at the root of humanity. There are figures on 
the walls of the caves at Lascaux. Woven 
figures are found in ancient Peruvian burial 
sites. Clay figures from Egypt predate the 
first dynasties. There are stone and marble 
figures from the Cycladic Islands. From 
cultures of Africa and Oceania come ritual 
and ancestral figures and masks. Old 
aboriginal Australian rock drawings, Innuit 
carvings, Christian icons, all are evidence 

of humans making images of themselves— 
structures, symbols, mirrors, guardians of the 
ancestral—reminders of our potential. 

In our own children’s first drawings of 
people, we recognize a kinship. There is 
something essential in what they draw, 
something other than what is seen with the 
mind’s measuring eye. We, too, are 
working with universal aspects of the human 
form rather than with personal aspects or 
personality. We are trying to make a simple 
human form that “halts me in that it 
mirrors me’”—not so much idealizing, but 
pointing. Gravity is always an element and 
so is love. Seeking for what is essentially 
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if they become irritated from overuse or 
strain, putting pressure on the nerve. 
Fluids build up and leave behind 
deposits that add to the pressure. The 
neural blockage that results causes a 
myriad of hand problems ranging from 
throbbing and muscle spasms to 
numbness, discoloration, and atrophy. 

Another common ailment is pain 
and/or numbness along the outside of the 
arm and hand; it’s usually caused by a 
pinched nerve further up the arm or in 
the neck. You may have problems up 
and down your arms as I did. 

A year and a half after the onset of 
my symptoms and little permanent relief 
from the orthopedic surgeon or the 
physical therapist, I went toa 
chiropractor, who finally helped me. He 
explained how a nerve can be “pinched” 
between two vertebrae in the spine, 
which often takes years to occur. As the 
nerve’s function is impaired, the 
muscle (tissue, organ, ete.) that particular 
nerve runs to will also begin to 
malfunction. As the muscle weakens, 
spasms, or causes pain, tendons can be 
impaired as well. The result is a vicious 


Fossilized i ivory, , Wool, mass stone, silk and met- 
al come together in “Mother and Child Series 
with Eyes.” They become female, the all-seeing 
Mother. {[Phofo by Charles Frizzell} 











cycle of chronic pain that will ease with 
rest but does not heal. [’'m finally getting 
better. ’m knitting again and lift three- 
pound weights in my exercise program. 

There is no magical cure. But, in the 
early stages of this type of syndrome, it’s 
very important to Keep things in 
perspective. To make life a little easier, I 
bought plastic dishes, drank through 
straws, and wore slip-on shoes. I avoided 
carrying packages, always took a seat on 
the bus, and went through revolving doors 
backwards. I’ve worked on modifying my 
hand activities at work, take frequent 
breaks, and ’m not too embarrassed to 
ask others for help. I also found that 
alternating hot and cold hand baths for 
one minute each stimulates the blood 
supply and relieves pain. 

If you are experiencing similar 
problems, stop, take stock, and give your 
hands a rest. Don’t worry about the world 
passing you by as you sit around empty- 
handed. Keep your chin up, and you'll see 
some wondertul things. —-Barbara Bononno 


Barbara Bononno of New York City ws 
a recovering crafter. 


huunan implies profound acceptance of 
whatever is found. 

Our method for making a figure is no 
method: we work as a community of two. An 
idea comes. Sooner or later we are 
working on it together, sketching, talking, 
picking up one another's ideas, working 
on one another’s drawings. Often we come 
together on the same piece of paper. Then 
we work in separate spaces, on separate 
parts, with different materials and tools. 
Weaving (Hope) and carving (Phillip) are the 
most solo parts of our work, but even here 
we are mutually involved through questions, 
suggestions, encouragement. 

There’s a lot of walking from shop to 
loom, loom to shop to see how things are 
coming. We work together to warp the 
loom, to sew, to hold things up for one 
another to see if this or that works. 

At some point, with weavings finished 
and sewn and carvings finished, the 
elements begin to take shape as a figure 
that has a life of its own. In the end, we live 
with it for awhile. Usually neither of us 
feels, “I made this.” Sometimes we feel that 
the whole is more than the sum of its 
parts. —Hope and Philip Holtzman 


Hope and Phillip Holtzman of San Anselmo, 
CA, have been making their nationally 
exhunted figures together for 12 years. 
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Since 1969 

FastService é ~7@=iaaaenme 
PAINTS for Wholesale Prices Al 
FABRIC Quantity Discounts ; ‘ eee 


Procion, Fluorescent, Deka & Natural dyes. \ 
Silk dyes & paints, Silk fabrics, scarves & earrings. 
Cotton clothing for dyeing & painting - Children & Adult! 
Drop-waist, Short sleeve, Tank-Top & T-Dresses, 
Mega-T's, Maxi-T's, Big-T's, Little-T's. 

Cotton sweats, BeBe Hats, Vests & Chinese shoes. 
Leggings, Harem pants & baggy pants. 


FREE CATALOG 
CALL TOLL-FREE (800) 542-5227 


DHARMA TRADING CO. 





only 


for the Fabrics 
disCRIMINATING g N i M ITEC 


Elegant fabrics from 
Designer cutting rooms 
Exclusive imports, cottons, 
SIIKS, WOOIS, 

Ultrasuede” in 35 colors. . 
WET melgel=lemili(-.e| 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 





“SALE --Books for the Creative Sew-ers 
on your Christmas list. 1-3 books -10% 
4 or more -20%. EXTRA SPECIAL: 






iv, 


oe eon oe ol 


, TESTE. "55 Offer expires 12/1/91"... . eee Eric 
PLEATS $15 PRINT IT YOURSELF $7 


Contemporary use of pleated fabric, 
i 80 pgs. 16 in color. 

TEXTURE... ACLOSER LOOK $22 
224 pgs, 200 photos, 16 pgs of color. 
Manipulate, create textured surfaces 

[ from ordinary material. 


Fabric Painting. 
DESIGN & SEW IT YOURSELF $15 fj 
A workbook for creative clothing 
FABRICS RECONSTRUCTED $14 
176 pgs, 80 photos...each an example 
of fabric manipulation. i 


i Ask for these titles at your fabric store or: Send check or MO to: I 


i LOIS ERICSON - Box 5222, Salem, OR 97304 i 
L P & H $2.50 for 1 to 4 books, U.S. funds Wholesale: 12 or more 40% off 


MOVING? 


Don’t miss an issue of Threads. Just fill out and return this form at 
least six weeks before you move. Or call (203) 426-8171. 


Old Address: 
Name 
Address 

City 

New Address: 


Address 
City __________— State ____ Zip 


The Taunton Press, 63 S. Main St., Box 5506, Newtown, CT 06470-5506 
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Silk Painting by Evelyn Jenkins Drew 


Fine Natural Fabrics For Surface Design 


Specializing in Standard & Exotic Silks. Also a growing 
list of cottons, linen & rayon. 


Silk Blanks Ready to Paint & Dye 


Scarves, Ties, Camisoles, Boxer Shorts, 
Tap Pants, Chemises & More. 


Paints, Dyes, & Accessories for Fiber Arts 
Please cali 800-442-0455 for a free catalog. 


Rupert, Gibbon & Spider, Inc. 


Healdsburg, CA 


Cut like a pro 


with the Chickadee® electric 
rotary shear from 
Eastman 


Now you can glide through fabric layers as high 
as %." Cut leather, chiffon, vinyl, silk, canvas, 
felt, lycra, quilting and more! Cut designs 

or patterns, from the mostsimple to 

the most intricate with profes- 

sional results. Weighing in 

atonly 30 ounces, the 

Chickadee allows you 

to cut with minimal 

hand fatigue 

and even has a 

built-in blade 

sharpener! 





UNCONDITIONAL 
GUARANTEE 

Try the Chickadee 
for 30 days. If not 
completely satisfied, 
send it back for a 

full refund. 


TO 
ORDER: Call collect 716-856-2200 and 
ask for Chickadee 
Visa or MasterCard accepted 


$195 [astmaminaiine 


includes instruction COMPARAY 


and maintenance 
manual 779 Washington Street, Buffalo, NY 14203-1396 


T he industry leader in cutting room equipment manufacturing forover 100 years. 
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SHOP 
For the Best 


The Finest Yarns available from 
Brunswick, Reynolds, Pingouin, 
DMC, Lane Borgosesia, Patons 
and more. Wool, wool blends, 
cottons, rayon, alpaca and pre- 
mium quality acrylic, domestic and 
imported. Excellent pattern sup- 
portfor men, women, children and 
home decor and naturally all the 
necessary and fun accessories. 
Our 24 page catalog also includes 
crochet, cross stitch and canvas 
instruction books and supplies. 

Yarn Country Catalog $3.00 





SEE AND FEEL the yarn before 
you buy. Yarn Sample Card Set 
of all yarns in catalog plus more 
styles and colors. 400 actual 
samples are available for $8.00. 
$8.00 Gift Certificate included 
with each set to apply towards 
your purchase. This is a great 
way to match colors to your 
wardrobe and home. 


100% Money Back Guarantee 
Visa & M.C. orders 


CALL NOW 
1-800-441-YARN 


me 


[YARN COUNTRY | 
| Wa = 






PO Box 6500, Dept. TH 
Concord, CA 94524 











Spin, Weave & Dye 
THE RIVER FARM on the banks of the Shenandoah 
nous \0-0e eee! WEEKEND WORKSHOPS 
180m WOOL Bed & Breakfast 


5 ' iy| ; | 
CATALOG $1.00 
M/C, VISA UPS Delivery 


THE RIVER FARM 
Rt. 1, Box 401 
Timberville, VA 22853 ® 







Mail Order & Farm Shop 
Clean American Fleece 
Corriedale Sheep, Spinning 
Wheels, Looms, Fibers, Yarn 
Bed & Breakfast 





Learn Japanese Embroidery 


Announcing the opening of a new, non-profit, 
educational organization offering 


@ international classes in traditional 
Japanese embroidery 
e publications 


® apprentice training 


Japanese Embroidery Center: 
Kurenai-Kai, Ltd. 
2727 Spalding Drive , Dunwoody, GA 30350 
(404) 390-0617 


Write for a 1992 ae of classes, both at the Center and at locations around the United States 
and overseas, or for intormation on membership in Friends of Japanese Embroidery Center. 











A THREADS BOOK 


Knit beautiful 
Swedish sweaters. 


ab 


NEW RIN Seto e 
OVER 50% SERGER 
A HEAVY DUTY CUTTING ATTACHMENT THAT ALLOWS 
YOU TO CUT e SEWe OVERCAST-IN ONE OPERATION 
TRIMS THE MATERIAL ALLOWING YOUR Zig-Zag Household 
Sewing Machine to simulate factory style OVERCASTING AND 
OVER-LOCKING, GIVING you that professional sewn finesh, 
WITHOUT INVESTING HUNDREDS OF ONLY 
DOLLARS IN A MULTI-SPOOL SERGER. | 
2 $49.50 


“FITS ALL MAKES” Comperable Value 
| 90 DAY WARRANTY ©1987 


CALL 504-367-2021 TO ORDER NOW !!! 
Chary ) to VISA, MasterCard, American Express 























Swedish sweaters 
are known for 
their bright 
design patterns, 
traditional motifs 
and wonderful 
textures. You'll find 27 
traditional patterns (many from 
museum collections) and knitting 
instructions for 14 contemporary designs. 
HARDCOVER, 144 PAGES, 40 COLOR PHOTOS, 70 CHARTS 
AND DIAGRAMS, #070126, $15.95 
ADD $3.00 P&H (CT RESIDENTS ADD 8% SALES TAX; 
CANADIAN RESIDENTS ADD 7% GST). 
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MICRO SERGER™ attaches 
very easily in place of the 
presser foot on your machune. 
Check your machine for LOW. 
HIGH or SLANT presser bar 
Omtance from presser foot 
screw /hole/ to needle plate 
|(PRESSER FOOT LOWERED) 
Wwa"- >. SINGER 


jp al y 













TO ORDER NOW !!! 
J YES! Send me © LOW, CO HIGH, 
Ci SLANT, Bw MICRO SERGER ~ 
CUTTER ATTACHMENT @ 49.50 
PLUS $4.50 SHIP & HANDLING 







To order, call toll-free 1-800-888-8286 or write: 
The Taunton Press 

63 South Main St. 

PO. Box 5506 

Newtown, CT 06470-3506 


.. by fellow enthusiasts 





“FAUNTON 


BOOKS «VIDEOS 


1“. Sant Needle 
Allow 2-4-6 wks. for delivery | WaH BAR END VIEW 


MICRO SERGER™ — USA 


1800 STUMPF BLVD @ SUITE MTT99 @ GRETNA, LA 70056 
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For anyone who loves needlework, a2 | 
Threads Gift Subscription makes a wou 
derful gift - one that lasts all year long! 
And you'll save 15% off the newsstand price 
by using the order cards in this magazine. With 
ch subscription you give, we'll send a thoughtful car 
announcing your gift. So take a moment now and del 
favorite friend all year long with a Holiday Gift Subscri 









Construct a classi 
cardigan jacke 
completely by 

machine 


by Cecelia Podolak 


The chic, tailored lines of this 
jacket don't reveal ifs secret: 


. ; - + . - . 2 y a» ‘ = ‘ 1 ® 
’ = oa. f aay: i " Lee hey 
. . . Pine Pf. if “ey et" 
modern fusible interfacings : | Le Pete Wisrige adh 
replace traditional hand fe " a oa PR : 


tailoring. The iron takes the 
place of the needle in applying 
these garment-shapers, cufting 
tailoring time drastically. (Photo 
by Yvonne Taylor) 
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f you love the look of tailored 
jackets, but have always consid- 
ered them too complicated, mys- 
terious, or time-consuming to 
sew yourself, youre in for a 
pleasant surprise. Those sharply pressed 
front edges that don’t stretch, hems that 
don’t sag, nicely rounded sleeve caps, 
and well-set sleeves are achievable. By 
combining traditional pressing, contem- 
porary sewing methods, and fusible in- 
terfacing, you can make a beautiful jack- 
et that rivals the look and detail of 
high-end ready-to-wear in less time than 
you imagine (see photo on facing page). 

A real time-saver that won't sacrifice 
quality is the process method of sewing: 
performing all related tasks, like fusing 
interfacing, at one time. [ll explain a 
sewing sequence that may differ from 
the one in your pattern. 

To try out these new methods (the 
same ones used in designer ready-to- 
wear), start with a cardigan-style jacket 
with patch pockets, which will give you 
quick results in addition to good looks. 
After the first project, it will be easy to 
proceed to a more complex jacket. 


Style and fabric considerations 
Patterns for cardigan jackets are avail- 
able in a variety of lengths and styles, 
both single- and double-breasted. The 
closer the two rows of buttons and the 
narrower the overlap on a double-breast- 
ed style, the more slenderizing the jack- 
et. A single button placed close to the 
waistline produces a longer line in the 
upper part of the body, creating an illu- 
sion of height. A below-the-hip length is 
flattering for tall women, while an at-hip 
version looks good on petites. 


Pattern selection—Instead of buying a 
pattern in your “usual” size, measure the 
circumference of your high bust, across 
your upper chest at the underarm. 
Compare your high bust measure with 
your actual bust, taken at the fullest part 
of the chest. If your bust is more than 
2 in. larger than the high bust, use your 
high bust measurement as the bust size 
when choosing your pattern. This will 
give you a good fit through the shoulder 
and neck area, and may only require that 
you let out the underarm seams to fit it 
across the bust. I know women who have 
gone down one or two pattern sizes us- 
ing this method, and the difference in 
garmentfit is remarkable. 

Pin fit and revise your pattern (see 
Fitting, which starts on p. 8) before you 
make any other changes. 

If the pattern has welt pockets, it will 
be easier to make if you substitute patch 
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pockets. Use a pocket pattern from an- 
other jacket, or design your own, choos- 
ing rounded or square corners to harmo- 
nize with the jacket’s front edge. Draw 
the shape you want on paper, then place 
your hand over it to make sure the pock- 
et is large enough to be functional. Try 
the pocket pattern on the jacket during 
pin fitting to find placement lines, and 
mark the jacket pattern. For a final pock- 
et pattern, add seam and hem allowances 
and cut a lining pattern, as shown in the 
drawings at right. 

Wide seam allowances are easier to 
press and they lie flatter in the garment, 
so increase the shoulder, center back, 
and side seam allowances from % in. to 1 
in. This does not apply to sharply curved 
seams, such as armscyes, nor is it neces- 
sary for the front edges. 


Fabric choice—Wool is one of the easiest 
fibers toshape and mold. The first choice 
of fabric is 100% wool, but if you choose 
to work with a blend, select one with at 
least 50% wool. These techniques will al- 
so work well on linen or silk. 

Softness, firmness, fineness, and re- 
silience combine to produce the drape of 
a fabric. These are vitally important in 
sewing and wearing a jacket. Woolens are 
made from low-twist yarns and have a 
soft hand. Woolen tweeds and many coat- 
ings are a good choice for a first project. 
(For more on specific tweeds like Harris, 
see pp. 42-43). They are easy to press and 
hide sewing imperfections. 

Worsteds, like gabardine and serge, are 
woven with highly twisted yarns that 
have been combed to straighten long 
fibers and remove short ones. This gives 
worsteds a durable finish and crisp 
hand. Unfortunately, it also makes them 
difficult to press, and causes mistakes to 
show clearly. The fabric can be very un- 
forgiving, which is why I don’t recom- 
mend it fora first tailoring project. 

Many wool fabrics are commercially 
preshrunk before sale. If you're not cer- 
tain that your fabric has been, shrink it 
before cutting. You can shrink the wool 
by steaming it thoroughly from the 
wrong side without a press cloth. Lift, 
move, and lower your iron, rather than 
sliding it; handle the damp fabric gently 
to avoid stretching it. Many dry cleaners 
will steam-shrink wool for a nominal per- 
yard fee, and their machines deliver 
steam under pressure, assuring that the 
wool is completely dampened. 


The jacket process 

Before you begin sewing, study the pat- 
tern instructions. Don’t be afraid to sub- 
stitute new cutting, marking, and sewing 
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TNusitirations by Marianne Maurkiry 











methods directly on your guide sheet if 
only traditional tailoring techniques are 
given. Use a red pencil to show where 
and how your construction sequence 
will differ from the pattern’s. Convert 
hand stitching to fusing or machine 
stitching where possible. 

Sewing reference books, such as those 
listed on p. 41, can be used in the same 
way you use a cookbook: just as you 
don’t use every recipe, you need only se- 
lect those sewing techniques that work 
best for you. Experiment with new ideas, 
seams, finishes, topstitching, and edge- 
stitching before working on your gar- 
ment so you don’t get unexpected re- 
sults. Use scraps of your fashion and 
lining fabrics to try all the stitching tech- 
niques you intend to use. 

If your fabric ravels easily, finish the 
edges of the garment pieces before han- 
dling them. If you have a serger, you can 
serge these edges, but a zigzag stitch will 
stabilize them as well. If the fabric 
doesn’t need overall finishing, serge or 
zigzag the lower 2 in. to 3 in. of the front 
facing that overlaps the hem facing. 


Cutting and fusing—Cut out all fabrics— 
fashion, lining and interfacing—before 
beginning construction. Cut the fashion 
fabric and lining according to your pat- 
tern, including all the changes you made 
during pin fitting. Before cutting each 
piece, pin the pattern tissue to the fabric 
at each end of the grainline marking and 
place pattern weights on the edges. I use 
arotary cutter with a cutting mat, anda 
ruler as a guide on straight lines. 

To add support to the front and back of 
your jacket, you will need to interface 
with fusible interfacing. For more infor- 
mation about kinds and uses of interfac- 
ing, see “Fusible interfacings” on p. 40. If 
your pattern doesn’t include instruc- 
tions or patterns for cutting interfacing 
pieces, cut them as shown in the drawing 
on the facing page. I cut the front from 
weftinsertion interfacing, on the length- 
wise grain, following the shape of the 
front facing and curving outward toward 
the underarm. The drawing shows where 
and how much the interfacing extends 
into the seam allowances. 

An extra chest piece fills the hollow of 
the shoulder. Cut this piece on the bias 
from tricot or lightweight weft-insertion 
interfacing, but cut on the stitching lines 
at shoulder and armscye. 

Cut the back interfacing from the 
lengthwise grain of tricot or lightweight 
weft-insertion, following the shape and 
seam allowances shown in the right- 
hand drawing, facing page. The curve of 
the bottom of the interfacing lets the fab- 
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ric hang gracefully in the finished jacket. 

Except when they'll be caught in a 
seam, trim interfacing edges with pink- 
ing shears before fusing, to prevent a 
line from showing through. 

You can cut the front facing and, if 
your pattern has one, the back neck fac- 
ing according to the pattern pieces. Since 
you're interfacing the jacket fronts and 
back, though, you can use a lighter inter- 
facing—tricot or lightweight weft-inser- 
tion—for these pieces. Cut a '4-in-wide 
stay from weft-insertion interfacing long 
enough to reach from button to button- 
hole around the neck edge. 

The sleeve and jacket-bottom hems 
should always be interfaced, but they 
move differently from the fronts and 
back of the jacket and need more flexibil- 
ity in their interfacing. I use either bias- 
cut weft-insertion or cross-grain tricot 
for hems so they will have some “give.” 

Depending on the crispness of the fin- 
ished look you want, there are three 
ways to interface the hems, shown at the 
bottom of the facing page. For a soft hem, 
cut interfacing the width of the hem and 
fuse it only to the hem facing. For a 
firmer hem, cut twice the width of the 
hem plus ’4 in. Fuse it to both the jacket 
body and hem facing, pinking the upper 
edge to avoid a line from pressing. To 
support a lightweight or soft fabric with- 
out making the hem too structured, cut 
interfacing the width of the hem plus 7A 
in., pink the upper edge, and fuse it only 
to the jacket or sleeve (not the facing), 
aligning one edge to the hemline. 

Interface the patch pockets with the 
same type and weight interfacing you 
used for the jacket fronts. Cut it on the 
lengthwise grain to provide the best sup- 
port for the pocket. 

Fuse the interfacing to all the garment 
pieces, using the directions on p. 40 or 
the manufacturer’s instructions. Before 
fusing the jacket front and back interfac- 
ing, cut away the interfacing along the 
dart stitching lines. 


Sewing the jacket--Stitch the darts and 
press the folded edges sharp and flat ona 
cheese block (see Basics, which starts on 
p. 14), using a clapper to force out the 
steam and dry the fabric. Press the back- 
neck darts toward the center back and 
the darts that shape the waist toward the 
center front. Deep waist darts may need 
to be clipped in the center so that they 
will press flat. If your pattern suggests it, 
slash the center fold and press any large 
darts open. 

Place the pockets on the front sections 
as indicated on your pattern or deter- 
mined during the pin fitting. Edgestitch 


them in place and add a line of topstitch- 
ing '4 in. from the edge if you like. 

Sew the center-back, shoulder, side, 
and sleeve seams. Press these seams 
open, using a clapper to flatten them. 
When underpressing (from the wrong 
side), dampen the fabric with a dauber 
(see Basics), and iron directly on the fab- 
ric. Top-pressing (from the right side of 
the garment) always needs a press cloth 
between the fabric and the iron. Lift, 
move, and lower the iron, rather than 
sliding it; let the fabric cool and dry be- 
fore moving it. (For more about pressing, 
see Threads, No. 34, p. 52.) Stay-stitch the 
neck edge for ease in setting the facings. 

Sew the shoulder seams of the front 
and back facings, and press them open. 
Pin the facings to the front edges of the 
jacket with the jacket on top. The front 
facing sometimes puts stress on the jack- 
et front, causing a “pulled” look at the 
bottom front edge. To avoid this, add 
ease to the facing by lifting the inner fac- 
ing “’in. to “in. from the jacket bottom 
edge before stitching the bottom of the 
facing to the jacket, as shown in the inset 
drawing on the facing page. 

Add the 'in.-wide strip of interfacing 
to “tape” the neck edge and Keep it from 
stretching. Continue stitching the facing 
to the jacket up to the button location, 
then center the interfacing strip over the 
seamline, resin side down. Pull the inter- 
facing to stretch it slightly as you sew to 
within 1 in. of the shoulder seam. Sew, 
without pulling, across the back neck, 1 
in. past the other shoulder seam. Stretch 
the remaining interfacing gently as you 
finish the seam. Fuse the tape to the jack- 
et before you press the seam open. => 





To press open a seam allowance, spread 
the allowance ona point presser; moisten 
only the allowance with a dauber 
(above), and press, lifting the iron rather 
than sliding it. This is the first step in mak- 
ing a sharp front edge. 
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Varieties of interfacing (top to bottom): tricot knit, weft insertion, woven cotton, hair 


canvas, and nonwoven. The top two are most useful in jacket tailoring. 


Fusible interfacings 


Fusible interfacings have come a long 
way since their introduction to the 
home sewer, but interfacing selection 
can still be confusing. Companies 
produce similar types, so rather than 
try to remember brand names, it’s 
easier to learn to identify interfacings 
by their fabric construction. There are 
four categories (Shown in the photo 
above): nonwoven, woven, and tricot 
knit, which may be either fusible or 
stitch-in; and weft-insertion, which is 
always fusible. Fusible tricot knit and 
weft-insertion are the most suitable for 
today’s softly tailored jackets. 


Finding the right one 

Asa general rule, weft-insertion 
interfacings, which are made froma 
knitted base with threads added 
(inserted) across it, will give a firmer 
hand than the tricot knit. There is also 
a lightweight version thatcan be used 
interchangeably with tricot knit. You 
aren't limited to only one kind of 
interfacing in a garment. I often usea 
lighter weight for facings, hems, and 
overlay pieces and a firmer weight for 
the jacket body. 

Ideally an interfacing is used to 
support edges, buttonholes, pockets, 
collars, and hems without changing the 
drape of the fashion fabric. Because the 
resin will add additional body to the 
fabric after fusing, the only foolproof 
way to get the right interfacing is to 
test-fuse it to the fashion fabric. 

I keep 3- to 5-yard lengths of each 
interfacing on hand sol can test each 
before I begin to cut my garment. It’s 
also more economical than buying 
small quantities for each project and 
having unusable scraps left over. 

Before cutting, you should preshrink 
all woven interfacing by soaking itina 
basin of hot tap water for about 20 
minutes. Blot with a toweland dry the 
interfacing over the shower rod. 

Cut an 8-in. square of fashion fabric 
and fuse two 3-in.-square interfacing 
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test samples on one half. The unbonded 
fabric can be folded over the 
interfacing as a facing, and the two 
interfacings can be folded together to 
judge their combined weight. Pink one 
side of the interfacing squares before 
fusing to compare with the unpinked 
side. Pinking will soften the line of the 
interfacing and help prevent a ridge 
fromforming on the right side of the 
fashion fabric. 

The test sample enables you to 
compare the drape, surface texture, 
and color of the interfaced fashion 
fabric with the original. Italsoshows 
you how well the interfacing adheres to 
the surface. Be careful to check these 
points on napped or rainwear fabrics 
and fabrics that waterspot. 


Fusing technique 
These methods can be used for most 
interfacings, but check the directions; 
some manufacturers are now 
suggesting a dry iron and press cloth 
rather than steam. The iron must be 
lifted, moved, and lowered; sliding the 
iron will distort the interfacing. Place 
the iron on the interfacing so it 
overlaps the previously fused area to 
make sure that the fusing is complete. 
To fuse successfully, press the wrong 
side of the fabric to warm the area that 
is to be fused. Then place the 


| interfacing on the fashion fabric, 
| wrong sides together. Be sure the 


bonding agent is against the fabric. Use 
adampened press cloth, and set the 
iron tothe wooland steam setting. 
Press for 10 to 12 seconds, lift the iron, 
and overlap the pressed area liberally 
with the next press. 

Turn the garmentsection to the right 
side and repeat the pressing. It’s a good 
idea to use one press cloth when fusing 
the interfacing to the wrong side and 


_ another cloth strictly for the right side. 


This way, no excess resin will be 
transferred to the right side of the 
fashion fabric. — C.P. 


Pressing and grading seams—To get a 
sharp front edge on the jacket, you must 
press the entire front edge seam open be- 
fore you turn the facing to the inside 
(shown in the photo at the bottom of 
p. 39). Press into the hard surface of the 
point presser and use a clapper to flatten 
the seam, set the stitches, and crease the 
seam allowances. 

Grade the seam allowances after press- 
ing, trimming the side nearest the body 
to 4 in. and the outer allowance to “% in. 
Remove the excess fabric in the outside 
curve of the lower edge with pinking 
shears, and clip the seam allowance in 
the inside curve of the neckline to make 
it lie flat (see Basics). 

When you turn the facing to the inside 
of the jacket, you should find that the 
garment automatically rolls toward the 
shorter facing seam allowance. Top-press 
this seam first from the facing side, us- 
ing your press cloth, so you can be sure 
the front edge rolls slightly under to the 
wrong side of the jacket. Pressing on a 
cheese block and using a clapper will 
give you a sharp, professional-looking 
edge. Finally, top-press the right side of 
the jacket edges on the cheeseblock. If 
this pressing flattens the texture of the 
fabric, dampen a piece of cheesecloth, 
place it on the right side of the fabric, 
and off-press (raise the texture) by hold- 
ing a hot, dry iron just above the cheese- 
cloth; apply no pressure to either fabric. 
You should hear the water in the cheese- 
cloth sizzle. If you choose to understitch 
the facing, do it after all underpressing 
and top-pressing is complete. 


Setting the sleeves—I ease the excess fab- 
ric in the sleeve cap before setting the 
sleeve by stitching a bias-cut strip of hair 
canvas into the sleeve. As the hair canvas 
relaxes after stitching, it pulls up the 
sleeve ease evenly. In lightweight wools, 
the hair canvas will pull too tightly and 
overease the sleeve, so I use a bias strip of 
self-fabric or nylon tricot. 

Cut a strip of hair canvas on the bias, 
1% in. wide and long enough to reach 
over the sleeve cap from notch to notch. 
Beginning at one notch, and using a ‘4-in. 
seam allowance, anchor the canvas to the 
sleeve with a few machine stitches. 
Stretch the canvas firmly and evenly, as 
shown in the top photo on the facing 
page, while you machine baste it to the 
sleeve, except for '2 in. on each side of 
the top-of-sleeve notch, where you should 
notstretch the canvas as you sew. 

Once the sleeve has been eased, let it 
hang freely over the shoulder of your 
dress form or your curved fingers to 
check the grain in the cap. Horizontal 
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and vertical yarns should be at right an- 
gles to each other, and the sleeve cap 
should be dimple-free If the horizontal 
yarns are pulled up toward the top of the 
sleeve (the usual problem), clip a stitch 
or two of the easing seam where the 
yarns are distorted. This should release 
enough tension to make the yarns 
straighten. If not, clip more stitches. 

Place the cap over a ham and use a 
dauber to dampen only the seam allow- 
ance. With a dry iron at the appropriate 
temperature for your fabric, shrink out 
the fullness in the seam allowance by 
pressing with a lifting and lowering mo- 
tion. Do not press beyond the stitching 
line into the crown of the sleeve, and al- 
low the sleeve to dry completely before 
removing from the ham. Leave the can- 
vas in the sleeve cap to help maintain the 
sleeve-cap roll and to prevent the seam 
edge from forming a ridge on the right 
side of the sleeve. 

With the sleeve facing you and the 
right sides together, pin the sleeve un- 
derarm to the jacket from notch to 
notch, placing the pins parallel to the 
seamline on the sleeve side. Turn the 
jacket to the inside, match the center of 
the sleeve cap to the shoulder seam, and 
pin the remainder of the sleeve to the 
armhole. You can now turn the jacket to 
the right side and check the sleeves for 
dimples. No hand basting is necessary. 

With the wrong side of the jacket 
against the feed dog and the sleeve on 
top, machine stitch from one notch, 
across the underarm to the second 
notch, and over the sleeve cap. When the 
entire sleeve has been sewn and you re- 
turn to your starting point, taper down 
to a Zin. seam allowance and restitch 
the underarm from notch to notch for re- 
inforcement. Trim the underarm seam 
to “’& in. from notch to notch. The hair 
canvas used for easing often provides 
enough support, but if the sleeve cap 
needs more, insert a sleeve head: Cut a 
strip of needlepunch apparel batting or 
lamb’s wool about 1/4 in. wide and 8 in. 
long (long enough to reach from notch to 
notch). Centering the strip on top of the 
sleeve cap, hand baste it to the sleeve 
seam allowance so it will fold and 
smooth out the crown when the seam is 
pressed toward the sleeve. 

Top-press the underarm by placing the 
jacket body over a ham, steaming it, and 
pressing the seam up (use a press cloth 
and work from the right side of the jack- 
et). Place the upper part of the sleeve cap 
over the ham, and finger press the seam 
allowance toward the sleeve. 

Press up the jacket body and sleeve 
hems and catch-stitch them, using waxed 
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thread for strength. 


Insert the lining according to the pat- 


tern directions or the method you pre- 
fer, then place the front pattern piece on 
the jacket to mark the buttonhole place- 
ment. Push a pin through the pattern tis- 
sue at each end of the buttonhole, re- 
move the tissue, and mark the line 
between the pins. 

Most ready-to-wear jackets have a ma- 
chine-made buttonhole, so don’t feel you 
must have a traditional bound button- 
hole. Many new computerized sewing 
machines make keyhole buttonholes 
very nicely. If you prefer bound button- 
holes, check with tailors and dry clean- 
ers; they will often make them inexpen- 
sively. (See Basics for a hand-worked 
keyhole buttonhole.) 

Open the buttonhole and trim the 
loose threads. If the interfacing shows in 
the opening, use a matching felt-tip pen 
with permanent ink to color the inner 
edges. For a final touch, use Fray Check 
to seal the threads. 

In making this cardigan jacket, you’ve 
mastered a number of contemporary tai- 
loring skills. The next step, the classic 
jacket with notched collar and welt pock- 
ets, is just around the corner. LJ 


Cecelia Podolak is a Clothing Specialist at 
the University of British Columbia, where 
she teaches clothing construction and de- 
sign. She also conducts sewing seminars. 
Her booklet Pressing Makes a Difference 
is available for $6.50 (Can.) from Materi- 
al Things, 4769 Hoskins Road, North Van- 
couver, BC V7K 2R3, Canada 


Further reading 

Betzina, Sandra. Power Sewing. San 
Francisco: Power Sewing, 1985. 
Interfacing, interlining, underlining, lining, 
and sleeves. 


Betzina, Sandra. More Power Sewing. 
san Francisco: Power Sewing, 1990. 
Chest shield. 


Palmer, Pati and Susan Pletsch. Easy, 
Easier, Easiest Tailoring. Portland: 
Palmer-Pletsch, 1983. Tailoring fabrics, 
patch pockef, sleeve setting, lining. 


Sewing for Style. Singer Sewing 
Reference Library. Minnetonka, MN: Cy 
DeCosse inc., 1985. Tailoring with fusible 
interfacings. 


Tailoring. Singer Sewing Reference 
Library. Minnetonka, MN: Cy DeCosse 
inc., 1988. Explanations and photos of 
tailoring methods. 


The Perfect Fit. Singer Sewing Reference 
Library. Minnetonka, MN: Cy DeCosse 
inc., 1987. Figure analysis, reference for 
difficult fitting areas, pin fitting with 
shoulder pads. 





Easing the sleeve with bias-cuf hair can- 
vas takes two hands, one fo guide the 
fabric layers and one to stretch the can- 
vas. Only tf in. on either side of the top of 
the sleeve capis not stretched. 


Shaping the cap: With the sleeve cap 
over a ham, moisten the seam allowance 
only, then use a dry iron fo shrink out the 
fullness. Be sure not to press beyond the 
stitching line into the sleeve cap. 


wat 
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ing the Real 
Scottish Tweeds 
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by Amanda Mayer Stinchecum 


sk a Scot what a tweed is, 

and he'll answer vaguely, 

“Well, it’s hairy, like.” But 

if you think of the original 
purposes of Scottish tweed—to protect 
the wearer from the wet, windy weather 
of northern Britain and to keep him hid- 
den from his prey—you will reach a deep- 
er understanding of the thing itself. A 
tweed is a woolen fabric, dyed in the 
fiber (before spinning or weaving), either 
unpatterned or with a simple woven geo- 
metric pattern. 

A Scottish tweed possesses three im- 
portant features: hairiness springing 
from the woolen yarn; subtle colors that 
mirror the hues of the land; and twill 
weave construction, packed more dense- 
ly in the weaving process than the plain 
weave typical of Irish tweeds. 

The word tweed derives from the 
Scottish pronunciation of “twill” as 
“tweel.” Through a copying error, so the 
story goes, “tweel” became “tweed,” mis- 
takenly identifying the heavy cloth with 
the area around the River Tweed. 


Harris Tweed 

The quintessential Scottish tweed is 
Harris Tweed, which comes from the is- 
land of Harris and Lewis, off the west 
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coast of Scotland. The origins of Harris 
Tweed are with the common people: the 
women of the islands made woolens to 
protect their families against wind, rain, 
and cold, as women all over Scotland did 
for many centuries. The beauty and di- 
versity of Harris Tweeds can be seen at 
left in the photo above. 

Harris Tweed wears like iron, bears up 
well in damp weather, and has a soft 
drape that comes from the somewhat 
loosely spun yarn and relaxed weave typ- 
ical of hand-produced woolens. Most of- 
ten woven into patterns of checks or her- 
ringbone, one Harris yarn may contain 
fibers of four or five colors. The charac- 
teristic rough surface comes from the 
coarse wool of the Scottish Blackface 
sheep, a hardy breed suited to the harsh 
climate of the islands. 

Calum MacAulay of the Harris Tweed 
Association illustrates Harris’s longevity 
by relating the story of an aquaintance 
who had had a Harris Tweed jacket re- 
lined four times. When asked why he 
didn’t buy a new jacket, the man replied, 
“What do I need a new one for? The old 
one is perfectly good.” 

Only the independent weavers of 
South Harris use Scottish Blackface wool 
in their tweeds. The mills, in addition to 
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eliminating nearly all Blackface wool 
from their tweeds, finish the cloth witha 
process that clips off excess hairs and 
flattens the surface. 

Harris Tweed is defined by the Board of 
Trade as tweed “made from _ pure, 
Scottish, virgin wool, spun, dyed, and 
finished in the Outer Hebrides, and 
handwoven by the islanders at their own 
homes,” thus implying that it is still a 
cottage industry. In fact, apart from the 
actual weaving, most of the tweed is 
made by mills. The weaving is contracted 
out to crofters who own their own cast- 
iron Hattersley looms and work at home 
as piece-work laborers. The Hattersley 
loom is powered by a foot treadle and 
programmed to weave a consistent num- 
ber of picks per inch. The resulting 
tweed, while it qualifies legally as gen- 
uine Harris, lacks the body and life of the 
tweeds of South Harris. 

The weavers who produce the most 
beautiful Harris Tweeds, maintaining 
their independence from the big tweed 
mills on Lewis to the north, are clustered 
in the hamlets of Drinnishadder, 
Plocropol, and Scadabay. 

Today there’s only one weaver who still 
spins her own yarn by hand and finishes 
her tweed by the old-fashioned method 
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Harris Tweeds from South Harris weavers 
represent the finest of Scottish weaving. 
The four samples at lower left on the fac- 
ing page include one of Miss Marion 
Campbell's, the last of the hand-finished 
tweeds. Shown at top right and in the 
background are Hunters’ Carroll tweeds. 
(Photo by Susan Kahn) 


of waulking, or washing with hot soapy 
water, pounding it on a washboard, and 
treading on it in her Wellingtons while 
it’s still wet, producing a dense yet soft 
tweed. Miss Marion Campbell of Ploc- 
ropol, on the east coast of South Harris, 
is still making her famous tweeds at age 
80. “All the women used to do this to- 
gether, at a long wooden board,” she rem- 
inisces. “We did the waulking keeping 
time to the song, but we didn’t put our 
weight into it the way I do, so it took 
longer when we were singing the waulk- 
ing songs. Now I’m the only one left.” 

She no longer keeps her own flocks, 
but gets her fleeces from “the boys at the 
next croft,” who cross Blackface with 
Cheviot sheep. After she dyes the wool 
using crottle, a native lichen, for the 
brown she regards as the most character- 
istic color element of Harris Tweed, she 
sends it to the mill. There, the wool she 
plans to spin by hand for the weft will be 
machine carded, and the rest will be 
spun according to her precise specifica- 
tions for color blending. She is one of two 
weavers still using an old wooden floor 
loom with a flying shuttle. The other is 
Miss Joan MacLennan. 

Miss Campbell’s tweeds are in such de- 
mand that she usually has no stock sit- 
ting around on her shelves for sale. 
“They’ve taken all the hairiness from 
Harris,” she complains, speaking of the 
use of mainland wool and the finishing 
process employed by the mills. Queen 
Klizabeth has recognized Miss Camp- 
bell’s work, awarding her the British 
Empire Medal in 1985. 

All Harris Tweed with the official orb 
mark of the Harris Tweed Association 
has been carefully inspected. Any tweed 
without the orb mark—except Marion 
Campbell’s, since she does her own fin- 
ishing and doesn’t send it to the mills—is 
probably not Harris Tweed. 

Harris Tweed is approximately 28 in. 
wide, so be sure to allow twice the stan- 
dard yardage or more for a given item. A 
simple cardigan jacket requires about 
4’4 yards of the fabric. (See pp. 36-41 for 
a photo and jacket-tailoring tips.) Al- 
though modern tradition dictates mak- 
ing straight skirts out of Harris Tweed, a 
full or bias-cut skirt can be pieced with- 
out any noticeable ill effects. 
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Stalking tweeds 

The Rolls Royce of Scottish tweed comes 
from Hunters of Brora, Ltd., on the east 
coast of Scotland on the shores of the 
North Sea. Hunters is known for their 
Shetland wools and other tweeds made 
for clothing manufacturers, having pro- 
duced special lines for Ralph Lauren, 
Alexander Julian, Brooks _ Brothers, 
Burberry, and Daks. But the jewel in 
Hunters’ crown is a group of tweeds 
called the Carroll range. Made for dec- 
ades as outdoor suitings for the landed 
gentry and their employees, Hunters’ 
stalking tweeds reflect the much older 
tradition of the district or estate check. 
Since the first shepherds came to the 
Highlands from the Borders during the 
18th century, wrapped in their black 
and white checked shawls, employees on 
the great estates of the north have worn 
variants of afew basic checks. 

Even today, Hunters weaves dozens of 
district or estate checks, each reserved 
exclusively for the use of the owner of a 
large estate in northern Scotland, his 
family,andemployees. 

The thirty-odd Carroll patterns in the 
public domain include a seemingly end- 
less number of variations: houndstooth, 
windowpane, and birdseye checks; thick, 
thin, and thick-and-thin herringbones, 
herringbones crossed with window- 
panes or banded with narrow stripes; sol- 
id twills that reveal a whole rainbow on 
close inspection; or two-tones with faint- 
ly discernible diagonals of barely con- 
trasting colors. Carroll tweeds make won- 
derful tailored suits and overcoats and 
are also attractive combined with other 
woolens. Carroll tweeds are 56 in. wide, 
so you can use the yardage information 
on your pattern envelope in determining 
how much to order. At £36 per yard, the 
fabricis costly, but the garments will last 
forever. The photo on the facing page 
shows a selection of Carroll tweeds 
(right) and Harris Tweeds (left). 

Carroll tweeds are made entirely of 
tough wool from the North Country 
Cheviot sheep. A high twist on the 
woolen yarn and a high-density weave 
(28 threads and picks per inch on the 
loom, considerably denser after finish- 
ing) give Hunters’ Cheviot twist suitings 
a compact, hard, and nearly imperme- 
able surface. These are the qualities (with 
the emphasis on quality) that set 
Hunters’ tweeds apart from the other 
mills in Scotland that produce stalking 
tweeds and estate checks. LI 


Amanda Mayer Stinchecum is a Jap- 
aneseteaxtile historian and_ freelance 
writer who lives in New York City. 


Sources 


The following Harris Tweed weavels will 
provide swatches on request. The tweeds 
are 28 in. wide, and range from £6 to £7 
per yard. Swatches are generally free of 
charge except postage, and payment 
for yardage must be in British pounds, by 
international money order. 


Mrs. Annie Morrison 

Post Office House 
Drinnishadder 

Isle of Harris PA85 3DX, Scotland 


Miss Joan MacLennan 
1a Drinnishadder 
Isle of HarrisPA85 3DX, Scotland 


Mrs. ina MacLeod 

Hillhead 

Sscadabay 

Isle of Harris PA85 3ED, Scotland 
01 1-44-859-8 1-226 


Mr. Alistair Campbell 

4 Plockropool 

Drinnishadder 

Isle of HarrisPA85 3DX, Scotland 
01 1-44-859-8 1-2 17 


For hana-finished Harris Tweed, not 
available by mail, you must visit: 


Miss Marion Campbell 
Plocropol 

Isle of Harris, Scotland 
Limited quantities. 


For Carroll tweed swatches, or 
information about other tweeds 
available, contact: 


The Retail Shop, Hunters of Brora, Ltd. 
Sutherland Woolnose 

Brora 

Sutherland KW9 6NA, Scotland 

01 1-44-408-2 1-366 

$5 + S&H; VISA, Mastercard accepted. 


A wide range of tweeds, including Harris 
and stalking tweeds, is available from: 


Campbell and Co. Highland 

Tweed House 

Beauly |V4 7BU, Scotland 

01 1-44-463-782-239 

$10 forsamples. Stalking tweeds in various 
weights, $34 to $53 per ya.; $78 for very 
heavy weight; 54 in. to 60 in. wide. Harris 
Tweeds from $20 to $50 per yard. VISA, 
Mastercard, American Express, and 
Diners’ Club accepted) 


For information and full-color brochures 
on textile-oriented tours to Scotland and 
lreland, contact: 


Rowan Travel, Inc. 

5 Northern Blvd. 

Amherst, NH 03031 

(800) 447-6926 

These tours provide the opportunity to 
meet weovers in their homes and 
purchase fabric directly. 
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Anmating Applique 


Free-motion embroidery adds control 


by Sharee Dawn Roberts 


oo fa 2 oe 


ot 
a ate 
ee ae ae 
te tete tats 


Se = ~ a. 
a ae een ot 
5 a a = Ps = a uf 
: ree | 
— ro 


* " a 
atm : s 
i i el oie ji 
ra . oitsee ata eee = ei Ms % f ter ty i“ 
ay sae Statete SNe NSIS eae ows eos SAESSARSA Ry Py Sop 
= a i © 
fe i a 
Le = * é 


Ae a ae rc 

OT bt ll a al et reap te tezeten ee 
- . oi: =. = . Hat ed J i 

Bah YF * i tn 


= ili 
= 


2] = 


. - . . i * 

telrpeee ieaepiety tetas 3. Sot etets eam 
rLect el ee at ad 
bth: : -fepepenrs', sore 


ee ee ee 
ee ee te a eee ee tee moe i h—~ nn ee i ee ee el 
= i. - eee ee ew ee ge ete che we ee bh et ee oe ee = ee es ee 
o,f ee ee ee ee ee ee eee : . of fg ee, ee 
ee ee ee Pee ee” ne 


b Le 
ere aS 8 8=>«.ss. fo er 


* 
* = 
Pee at pe er 


: = a ee 
SSS ee 
i ee 
a J S88 ee ®, ‘= = i 
Senseo eo ne tan meee te 
= 





*SttT ih) a SPEAR ie 

Sharee Dawn Roberts adds realism to her appliquéd designs by painting in the details 
with machine embroidery on top of carefully selected fabrics. Her llama features ap- 
pliqués of mohair teddy-bear fur. The basket is made from a grasscloth wallpaper rem- 
nant, and the passenger lifts out when the skirt on which the llama lives is cleaned. 
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hen I discovered fabric, 
my life as an artist 
changed forever. Il 
loved the textures, the 
feel of slubby cotton and satiny silk. I 
put away my paints and taught myself 
machine appliqué so I could add this tac- 
tile quality to the designs I was sketching 
from nature. But appliquéd shapes, how- 
ever beautiful, always seemed stylized 
and graphic. I wanted my images of birds 
and flowers to come to life. 

Then I saw some thread-painted pic- 
tures, made entirely with machine em- 
broidery. Here was the detailed, painter- 
ly effect I sought for my designs. Soon I 
was thread-painting shaded flowers, fur- 
ry animals, and even realistic people. 
But something was still missing. I had 
merely replaced brush strokes with 
thread and had eliminated the most ap- 
pealing component, the fabric. 

Finally it hit me. Why not appliqué my 
designs using the fabrics I loved, then 
add realism by thread-painting on top of 
the fabric? I soon developed the tech- 
nique I call shaded appliqué, and after re- 
fining it for a couple of years, I finally 
feel confident that I can successfully in- 
terpret the images in my head, like the 
llama at left, with fabric and thread. My 
shaded designs are even supple enough 
to work on wearables. 

The process isn’t complicated; there 
are three main parts: drawing and trans- 
fering the design, appliquéing the shapes 
in place, then shading them. The shading 
and appliqué are done with free-motion 
machine embroidery (the feed dog is dis- 
engaged) for maximum flexibility and 
control. It helps to feel comfortable with 
drawing, but besides a good collection of 
colored embroidery threads and a zigzag 
sewing machine, the main ingredient 
you need is a willingness to practice the 
skills involved. Pll describe my process 
step by step and give some advice for 
shading realistically, but first let’s look 
at the necessary supplies and talk about 
free-motion embroidery skills. 





Threads Magazine 


Tools and materials 

With few exceptions, you should be able 
to find what you need locally, but mail- 
order sources are listed on p. 47. 


Thread—Machine embroidery thread def- 
initely gives the best results, both for ap- 
pliqué and shading. I much prefer 100% 
rayon thread, as its finer weight, low 
twist, and high luster produce the most 
appealing stitches. Some familiar brand 
names are Sulky (I use the thinner size 
40), Mez Aleazar, Madeira, and Natesh. 
All-cotton machine-embroidery thread 
(such as DMC) is also very satisfactory, 
even though it’s not as glossy and 
doesn’t fill in as easily. Regardless of 
which top threads I’m using, I always use 
cotton embroidery thread in the bobbin 
(either white if [m working on light fab- 
rics or black for very dark ones) because 
it’s thin and won’t add bulk. 

The most important consideration is to 
use just the right colors to match the fab- 
ric you're appliquéing, and to create ef- 
fective shading, so [Pll even use a dress- 
makers’ thread instead of embroidery 
thread, if necessary. The easiest way to 
get a good match is to buy your threads 
first, then find fabrics that match. 


Fabric and batting—You can use any fab- 
ric with my technique, but I tend to use 
mostly lightweight, silky fabrics because 
the stitches blend in better and the final 
result is more appropriate for wearables. 
I preshrink any natural fibers, and I ma- 
chine wash and drip dry, or dry-clean gar- 
ments made from these. When I use bat- 
ting, I prefer either Hobbs Thermore or 
Fairfield Processing’s Cotton Classic be- 
cause theyre so thin; theyre widely 
available at quilters’ suppliers. 


Fusible web—Fusible web is a layer of 
fusible adhesive on a paper backing. 
When you fuse it to fabric, then peel off 
the paper, you can then fuse that fabric 
to something else. I use it to attach my 
appliqué shapes to the background fab- 
ric before stitching them down. Pellon’s 
Wonder-Under is the brand I'm most fa- 
miliar with. It’s sold at most fabric 
stores, usually with the interfacing. 
Similar products are called Magic Fuse, 
Transfer Fusing, and Trans-Web. 


Fusible stabilizer—This product is tem- 
porarily fused to the wrong side of the 
background fabric to stabilize it during 
free-motion embroidery; you tear it away 
afterwards. It eliminates the need for an 
embroidery hoop you’d have to shift to 
cover a large design. I use it for appliqué, 
but it’s tedious to remove from under 
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Up close, and over a contrasting back- 
ground, Roberfts' shading stitches are re- 
vealed to be mere squiggles. 


thread painting, and makes the final fab- 
ric stiff, sofor shading I prefer the hoop. 

Stabilizers are sold at many sewing 
centers where machine appliqué and em- 
broidery classes are held; one brand is 
called [ron-On Tear-Away. Polycoated 
freezer wrapping paper (sold in grocery 
stores—don’t get the all-plastic kind) may 
be substituted; the polycoated side fuses 
to fabric just like the stabilizers, and it’s 
less expensive. 


Darning foot—This handy little foot 
holds stabilized fabric firmly against the 
needle plate so you can do free-motion 
work without using a hoop. Many sewing 
machines come with a darning foot (the 
working end looks like a little ring or 
open rectangle), but they can also be pur- 
chased to fitany sewing machine. 


Light box—I use this to transfer my de- 
signs to the stabilizer and fabric and to 
position cutout shapes accurately on the 
background fabric for appliquéing. It cre- 
ates backlighting so that you can trace 
through nontransparent layers, like fab- 
ric. You can tape designs and fabric on 
large windows for a similar effect, but 
it’s easier to work on a horizontal sur- 
face. Art supply stores sell professional 
models, but see Supplies on p. 88 for a 
way to make an inexpensive version. 


Getting started 

When you drop the feed dog on your ma- 
chine and control the movement of the 
fabric under the needle by hand, you’re 
doing free-motion work, so called be- 
cause this way you can move the fabric 
in any direction as you stitch. I use two 
variations: shading and applique. 


Free-motion shading—The shading I do 
is Similar to thread painting: I set my ma- 
chine to straight stitch and color with 
thread just as I would color with a pencil 
if I were drawing; I just move the fabric 
instead of the needle. It’s like drawing by 
moving paper under a stationary pencil. 


There’s no right or wrong way to thread- 
paint. Some people color in tiny cross 
hatches, some make loops or circles, and 
some people use broad strokes. I make 
squiggles, as you can see at left, but ev- 
eryone’s style is different, and so is the 
appearance of their work. I encourage 
you to develop your own style, based on 
what you're most comfortable with. 

You'll need to learn how to move the 
fabric smoothly in any direction, follow- 
ing your design, while controlling the 
size of your stitches. If you move the fab- 
ric faster, you'll get longer stitches; if you 
press your foot petal faster, you'll get 
shorter stitches. Like all hand/eye coor- 
dination skills, control comes with prac- 
tice. As you learn to relax, your stitching 
will become more consistent. 

To practice, you can remove the foot 
and use a hoop, as Ido when I’m shading 
(the fabric is held at the bottom of the 
hoop, next to the needle plate), or use a 
darning foot and fusible stabilizer on the 
back, as I do for the appliqué. Drop the 
feed dog, loosen the top tension so the 
top thread is pulled slightly to the wrong 
side, slip the fabric underneath, and low- 
er the foot lever, even if you’re not using 
a foot. If you don’t, the tension won't en- 
gage, and big loops will form under- 
neath. This is a common mistake, so 
don’t be discouraged if it happens to you; 
just clip the loops and start over. Hold 
the threads as you make the first stitch. 
Start making little circles, and side-to- 
side strokes, then try stitching your 
name, or simple shapes, and experiment 
with the machine speed as you play. 


Free-motion appliqué—Machine appli- 
qué traditionally is worked in a close 
satin stitch using an appliqué foot with 
the feed dog engaged. You need to pivot 
often when traveling around tight 
curves and to taper the stitch for sharp 
points, so it’s very difficult to appliqué 
intricate designs. Also, the mechanical 
satin stitch that this produces around 
the edges interferes with the design. 
When I drop the feed dog and work free- 
motion, with my machine set for a medi- 
um-width (2.5mm to 3mm) zigzag stitch, 
I can slide around those tiny curves and 
sharp points instead of pivoting, control- 
ling the width and angle of the satin 
stitches for much more realistic designs. 

With your machine set up like this, 
zigzag stitches will appear when you 
move the fabric forward or backward; as 
in thread painting, you are controlling 
the stitch length. The zigzags will form 
smooth satin stitches when you get the 
hang of moving the fabric steadily, as the 
machine runs ata constant speed. When 
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you move sideways, you'll be forming 
what I call side stitch, and when you 
move diagonally, you'll form a slanted 
satin stitch. You can see the effect in the 
photo on p. 44. 

You'll find that as you sew sideways, 
the stitch formed will not be wide 
enough to secure an edge of fabric. You’ 
have to move back and forth slightly, 
“darning” the edges until the stitching is 
wide enough to cover the raw edge. 
Again, with practice, this side stitching 
will blend smoothly into the satin stitch- 
es. Before you try covering a fabric edge, 
practice just making smooth satin and 
side stitches and blending between 
them, on a single layer of fabric. Then 
draw a shape on the fabric and practice 
covering the line. 


Designing the appliqué 
When I’m designing for clothing, I start 
by machine basting a test garment out of 
sheets of newsprint, instead of muslin, 
so I can sketch ideas on the actual gar- 
ment shape, or trace completed designs 
in place, using my light box. I prefer 
shaped garments, so there are usually 
lots of seams and darts, but I sketch right 
over them. They don’t interfere with the 
applique. When I’m doing the actual 
stitching, I do everything I can on the 
separate pieces before they're sewn to- 
gether first, then do the designs that 
cross seams after they're attached. 
Rightfrom the start, I draw my designs 
so they can be easily cut out in fabric. I 
make a detailed line drawing that out- 
lines each shape that will be a separate 
piece and includes any interior lines that 


From left to right, a shaded design starts out as cutout shapes fused to a background. Sa 
The shapes are machine appliquéd in place with free-motion satin stitch in matching ~ 9-4 
thread, then shaded with graduated thread colors. If's finished with a thin thread out- 


I'll want to cover with satin stitch. I add 
the basic outline of any thread-painted 
details, like eyes, but I don’t include any 
indications of where [ll add shading; 
that'll come later. 


Getting the design on fabric 

I put my outline drawing face down on 
the light box as shown in the drawing on 
the facing page, then cut a piece of fusi- 
ble stabilizer the same size as the pattern 
piece and place it fusible side down over 
my design. With a fine-point black mark- 
er, I trace the entire design in the posi- 
tion I want it. When the stabilizer is 
fused under the background fabric and 
it’s put right side up on the light box, the 
design will serve as a position guide for 
the appliquéd pieces as well as a stabiliz- 
er for the appliquéing. 

Next I trace the design onto the fusible 
web, once again fusible side down over 
the face-down outline, but this time I 
trace each shape that will be a separate 
piece of fabric separately, including all 
detail lines. Wherever the shapes will 
overlap, I extend the outline on the un- 
derlayer by % in. 

Next I cutthe shapes roughly out of the 
web and fuse them to the wrong side of 
each appliqué fabric—grain is unimpor- 
tant—then trim them carefully along the 
traced line. On the light box I trace to the 
top of the fabric any internal lines that 
Pll want to cover with satin stitch, using 
the black permanent marker. If the de- 
sign is complex, [ll number the pieces 
on the paper backing. 

I put the background face up on the 
light box and remove the paper backing 





line around each shape, and a bit of embellishment with metallic threads. 





from each appliqué shape, then position 
them, overlapping where necessary. I’ve 
found that if I first put a layer of 1-in. 
foamrubber over the light box, I can tack 
each shape into place with the iron tip 
right on the light box, before carefully 
fusing them at the ironing board. The de- 
sign is now ready to stitch. 


Appliquéing the design 

To prepare the machine for free-motion 
appliqué on the stabilized background, I 
drop the feed dog, put on the darning 
foot, and decrease the top tension slight- 
ly. I use a size 80/12 needle, unless the 
fabrics are thicker than normal. For 
most appliqué shapes I'l] use a 2.5mm 
zigzag width, but if the shapes are tiny, 
Pll reduce the width accordingly. 

The direction that you stitch in rela- 
tion to the design is critical. For the 
smoothest result, curves should be satin 
stitched and points should be _ side 
stitched. Line your needle swing up with 
any tiny curve or sharp point before you 
start stitching. Think of your needle as 
forming a horizontal line as it swings 
back and forth. 

After all the appliqué is completed and 
you are Satisfied with your design, re- 
move all fusible stabilizer from the back, 
before adding the shading stitches. Large 
areas tear away easily, and I remove the 
tiny bits of paper left in points and cor- 
ners with tweezers. 


Understanding shading 

To create convincing shading in embroi- 
dery, you need a good understanding of 
how value creates depth. The basics are 


Roberts follows a careful value drawing 

to establish where to work her machine- : 
embroidered shading. Once the draw- | 
ing is done, she can use if as a guide to : 
shade the design in any color. 


simple: Light values appear to advance 
while dark values look like they’re re- 
ceeding. In other words, the part of a de- 
sign that’s closest will be a lighter value 
than the part farthest away. Also, when 
areas of a design overlap, the part under- 
neath will be in shadow while the area on 
top willbe lighter. 

It’s easiest to think in terms of black, 
white, and gray when youre planning a 
shaded design. This way you can plan val- 
ues before you plan colors. I use gray col- 
ored pencils (PrismaColors come in grad- 
uated shades of gray) to color in my 
shades on a copy of my original design. 
Pll stitch these areas of shading with cor- 
responding values of thread. 

I start by imagining a light source. If I 
can think of my design as being lighted 
from a particular place, it’s easier for me 
to determine where to add my lightest 
values. I simply draw a sun somewhere 
on my sketch (it can be anywhere: off to 
one side, above, or below) and then I 
think of the rays coming from the sun to 
my design. Highlights will be the areas of 
the design closest to this light source. 
With my lightestgray pencil, I color in ar- 
eas that I imagine are highlighted by my 
sun, and those areas of the design that 
are overlapping others, like a stem in 
front ofa leaf. 

Next, I switch to my darkest pencil 
(usually black), and I color in the areas 
that I feel will be shaded: those that are 
the farthest from the light source, and 
those that are in the shadows. 

After defining the highlights and the 
shades, I use middle values of gray to 
blend—darker grays to blend into the 
black, and lighter grays to blend into the 
highlighted areas. This drawing, like the 
one in the photo on the facing page, is a 
roadmap to guide me while I'm stitching. 

The next step is the most critical: se- 
lecting the thread. Again, I think in 
terms of value as opposed to color. First 
of all, I consider the thread that I use to 
appliqué my design as my middle value, 
corresponding to the middle gray I use 
for blending. Then I carefully pick out 
values of that same color that are darker 
and lighter; I like to use at least four 
shades. All that’s left is to color in with 
my sewing machine, matching the val- 
ues in my drawing. 


Shading the design 
Shading on the machine is actually the 
easiest part of the process. Set up your 
machine as for the appliqué, but switch 
to straight stitch, remove the darning 
foot, and put the work in a 7-in. or 8-in. 
embroidery hoop. 

I like to add the embroidery in the 
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same sequence that I colored in the 
shades with my colored pencils: starting 
with the lightest value, then adding the 
darks, then blending with the medium 
shades. You can always add more of any 
shade after stepping back and evaluating 
your piece. You can even cover up stitch- 
es by embroidering over them with a dif- 
ferent shade. Just remember that the 
embroidery is added only to shade your 
design and not to cover up the fabric. As 
you work, look at your design from a dis- 
tance every once in a while; the values 
will stand out more when viewed from a 
few feet away. 

For the finishing touches, I thread- 
paint with the color I used for the ap- 
pliqué to further blend and soften the 
shading, then add a straight-stitch out- 
line to each shape, in a dark shade of the 
appliqué color. This seems to define the 
shapes and add dimension, and is even 
more effective if there’s batting under- 
neath. Sometimes [ll add other accents, 
like the trailing vines in the photo on the 
facing page, by flipping the work over 
and embroidering with a heavy decora- 
tive thread in the bobbin case. 

When the design is completed, there 
may be a few puckers in the work. I sim- 
ply place my design right side down ona 
padded ironing board and spray it witha 
fine mist of water. Then I smooth away 
the puckers with my hands and carefully 
press with a dry iron. LJ 


Sharee Dawn Roberts teaches machine 
embroidery classes across the country. 
Her appliquéd garments appear regular- 
ly in theannual Fairfield Fashion Show. 


Sources 


English’s Sewing Machine Co. 

7001 Benton Rd. 

Paducah, KY 42003 

(800) 525-7845 

Mez Alcazar rayon thread, DMC cotton 
thread, stabilizers, Wonder-Under, and 
darning feet. 


Aardvark Adventures 

PO Box 2449, Dept. TH 

Livermore, CA 94551 

(800) 388-ANTS(2687) 

Lots of embroidery threads including 
Natesh rayon thread, and other 
embellishments, Catalog $2, applicable 
to first purchase. 


Treadleart 

25834 Narbonne Ave. 

Lomita, CA 90717 

(800) 327-4222 

Sulky and Madeira rayon thread, DMC 
and Metrosene cotton threads, Iron-On 
Tear-Away, Wonder-Under, darning feet, 
and hoops. Catalog $3. 


Transferring appliqué designs to fabric 


Fusible 
) stabilizer 


- Design 


Light 
box 


Place design face down on light box; 
trace entire design to stabilizer, fusible 
side down. Fuse stabilizer to WS of 
background fabric. 


Fusible 
web 


Design 


Trace individual design elements to web | 
and fuse to applique fabrics. 


Background 
fabric, RS 


Stabilizer~_/ 7 
BOSE 


Fuse appliqué pieces to background 
fabric. 








Free-motion thread-painted applique is 
flexible enough to use on all types of gar- 
ments. (Photo by Glenn Hall) 
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Ilustration by Lainé Roundy 


Judith King’s dress form 

project starts out with a poster- 
elele/coRe/slehe|0.e@(o/e)-e-Jei-)/ Mme 8 | 
from a formfitting basic pattern. 


A Fitting 





Companion 


The simplest custom dress form yet 


by Judith King 


here’s no better way for the 
seamstress working alone to 
solve the problem of fit than to 
use a dress form that duplicates 
her shape exactly. [ve devel- 
oped a way to make a very serviceable 
form from inexpensive and easy-to-find 





materials, as Shown above; there’s a com- 


plete materials list on the facing page. 
When it’s complete, you can pin into 


the form and even press or steam gar- 


ments on it lightly. You can make it over 
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a weekend without any assistance except 
for the initial fitting. As long as you’ve 
got a well-fitted basic bodice and skirt 
pattern, or can make one (See “Draping a 
basic pattern” on p. 51), the process is 
simple. It works well for all shapes and 
sizes, even for very asymmetrical bodies, 


and you can easily use it to make cus- 


tomized half-scale and quarter-scale 
forms, as well. There’s a simple method 
for rescaling patterns in Basics, which 
starts on p. 14. 


Start with a skintight basic 

It’s crucial to the success of your form 
that your basic pattern fit tightly to your 
figure. Make a test garment from your 
basic pattern and have a friend pin fit it 
on your body until it fits like a second 
skin. Make your adjustments in the or- 
der described in the draping sidebar on 
p. 51. Use a medium-weight nonwoven, 
like Pellon, instead of muslin; it’s trans- 
parent and won’t pull out of shape. It’s 
easiest to work on a figure that’s wearing 
a leotard or bathing suit, because you 
can pin into the suit. Just be sure that 
the garment isn’t so tight it constricts or 
distorts the shape of your body. 

You'll need to reshape the front-waist 
darts as shown in the photo at left to 
make the bust shape more accurate, and 
youll probably have to pinch out some 
additional darts in unusual places to get 
the Pellon pattern to conform exactly to 
your body. For example, a very rounded 
back will require darts in the back arm- 
scye or neckline, and a front chest hol- 
low may require either horizontal or ver- 
tical double-ended darts, like those in the 
lower photo on the facing page, to con- 
tour the pattern, and thus the poster- 
board shell, correctly. 

If you are fitting a large, full bust, split 
the front-waist dart on each side into two 
darts placed equidistant from the bust 
point. This will ensure a more rounded, 
less pointed bust. If the back is very 
rounded, you may need two darts per 
side there as well. 


Making the posterboard shell 

First, make tracings of your adjusted ba- 
sic pattern, and trim off all the seam al- 
lowances, including those at darts. Store 
the original; you can refer to it in the fu- 
ture if your figure changes. You'll use the 
traced pattern in all the steps below. 


Cutting the posterboard—The poster- 
board and foam layers should have side 
seam openings only, none at center front 
(CF) and center back (CB), so tape the 
halves of the tracings together if your 
pattern has center-front or -back seams. 
Lay the tracings out on the posterboard, 
and trace the front and back patterns, 
starting the skirt about 3 in. to 4 in. 
above knee level. Be sure to mark bust 
and hip levels on the tracings, along with 
CF and CB lines and both bust points. 

To make the tracings smaller to allow 
for the thickness of the foam layer, mea- 
sure 4 in. in from the bodice and skirt 
side seams, front and back, and mark 
new seamlines. At the front and back 
shoulder, measure *2 in. down from the 
original line and draw new lines. Extend 
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the new shoulder line at the armscye 
edge so it’s the same length as the origi- 
nal line, and blend the upper part of the 
armscye to meet the end of the new line. 
Cut out the posterboard pieces caref ul- 
ly on the new lines. About 2 in. from the 
waist on the bodice and skirt side seams, 
taper your cutting line inward so that 
you are taking off about another “ in. at 
each side seam (total 1 in.) to allow for 
the buildup of tape that will occur there. 


Shaping the bust—At the bodice front, 
tape the side bust darts first. Tape at 
right angles to the dart line, then cover 
the entire dart with tape on both inside 
and outside. Push gently inward at the 
diaphragm level under the bust to bring 
the lower ends of the shaped waist darts 
together. Tape securely, then tape the 
curved under-bust portion of the dart. 

To give the bust a more realistic shape, 


measure down from the neck to the ap- 


proximate point where the valley be- 
tween the breasts starts, and mark it on 
the CF line, then slash from this point al- 
most to each bust point and down the CF 
to the diaphragm level. If the whole chest 
is concave, start the slash higher, but 
don’t cut through the neckline. 

Gently push in the slashed area, mak- 
ing an opening along the CF and creating 
separate bust shaping, as in the photo on 
p. 50. This isn’t an area of precise fit; just 
make it look reasonable. Tape _ the 
slashed sections securely to the upper 
portion of the bodice on both the outside 
and inside of the shell. Join the front and 
back bodice sections together at the 
shoulders, taping as you did for the 
darts, then close one side seam. 


Forming the skirt and support disks— 
At this point, your stand should be pre- 
pared and ready to use, as described in 
the materials sidebar. The following di- 
rections will assume you're using some- 
thing like my dowel-in-a-Chrismas-tree- 
stand idea, with a shoulder-height cross 
support for the bodice. 

Tape the skirt darts closed, then tape 
the front and back skirt sections togeth- 
er at the side seams. Gently squeeze the 
skirt cylinder into a rounded shape so 
the side seams arcn’t angular. 

Place thecylinder on a large piece of pa- 
per and, reaching down inside, trace 
around the inner edge of the lower skirt 
opening; crossmark on the outside at CF, 
CB, and the side seams. Draw a straight 
line from CF to CB and from side seam 
point to side seam point. Where the two 
lines cross, draw a circle slightly less 
than the diameter of your stand rod. 

Cut out this pattern and use it to mark 
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No matter how asymmetrical your figure, 
the posterboard shell can duplicate it. The 
shell is covered with thin foam rubber, 
then with cotton drill, so it’s easy to pin in- 
to. Is also easy to rescale the pattern to 
make a custom half-scale form. 


To make the form, a fitted basic pattern 
must be carefully reworked fo follow ev- 
ery body contour, using whatever addi- 
tional dart shapes are appropriate, like 
the upper bust darts shown below. 





one of the pieces of thick pillow foam. 
Cut the foam with a knife, or by squeez- 
ing tightly and cutting with scissors. 
Label CF, and cut out the center circle. 
Matching the CF marks on the spacer 
and the shell, fit the spacer into the low- 
er end of the skirt cylinder, as in the cut- 
away drawing on p. 50, and secure by tap- 
ing across the bottom. 

Temporarily tape the second bodice 
side seam together, then trace around 
the outside of the shell at the waistline 


Materials 
Here’s what you'll need to make 
the form: 
Posterboard: Buy sheets big enough 
to cut each of the four pattern pieces 
- (bodice front and back, and skirt front 
and back), plus the neckpiece; 
typically, one pattern piece will fit on 
one sheet. Check art-supply stores for 
larger sheets. 
Foam sheeting: To create a pinnable 
surface, cover the posterboard with 
%-in.-thick foam sheeting; it’s sold by 
the linear foot in fabric stores that 
carry interior decorating materials. 
You need enough to cut a full front 
and back bodice and skirt, and 
the neckpiece. 
Duct tape: Buy a large roll of this 2-in.- 
wide silver tape at hardware stores. 
Contact cement: | use this to join the 
foam pieces; a small can will do. You'll 
also need a disposable '2-in. brush. 
Scissors: | use paper scissors for cutting 
the posterboard and foam, 
Pillow foam: You'll need 3- or 4-in.- 
thick foam pillow forms, large enough 
to cut the disks that support the waist 
and skirt bottoms. They‘re shaped by 
tracing around the finished form. 
Drilicloth: Buy enough to cut out 
the full pattern: steam press before 
you cut. 
Upholstery zipper: Buy one 5 in. to 6in. 
longer than the form cover. 
Elastic, % in. or '4 in. wide: This will be 
- encasedin the cover hem fo pull it 
snug. You need your hip measure 
plus 15in. 
A stand: I’ve made stands from PVC 
piping (available from plumbing 
suppliers) with a T-joint fitting and two 
shortlengths of pipe at the top to 
support the shoulders, and froma 
wooden hanger (with the wire hook 
removed and the ends cut down to 
the shoulder width) set into a slot in the 
end of a sturdy wooden dowel. | 
supported both of these stands with 
Christmas tree holders, and they 
work fine —J.K. 


edge; this tracing will probably be more 
hexagonal than oval. Mark the tracing 
just as for the skirt, and draw in the lines 
and center circle. Cut another piece of 
the pillow foam to this pattern. Reopen 
the bodice side seam that you temporar- 
ily closed, and attach the stand, as shown 
in the illustration. 

Before making the foam and cloth cov- 
ers, you'll need to add a neck shapc to the 
posterboard shell. The drawing on p. 50 
gives complete instructions. > 
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Hustration by Clarke 
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Attaching the stand 


Side the foam waist soocer 
and fhen the skin’, onfo the 
rod, and put it in the free 
stand. Hang the bodice shell 
on fhe sfand's shoulder piece 
ond tape fhe remaining side 
seam closed. Slide the woist 
soocer halfwoy up info the 
bodice. Slide the skirtonto the 
exposed half of fhe waist 
spacer, mofching bodice and 
skirt at CF and C8 first, then at 
he side seams, You may have 
fo overlap the waistline edges 
Q little to get the two to.line 
up. Tape fempororily 

Check that the bust- and 
hipines are evel, supporring a 
hgh shouider with a chunk of 
foam, then recheck the 
woisTline seam. if desired 
sepororte of fhe waist and fill 
the skirt with polystyrene 
peanuts fo odd support, than 
lope permanently 
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Completing the posterboard layer: To 
shape the bust more realistically, the CF 
of the shell was slashed, then spread and 
taped. Then the bodice and skirt sections 
were hung on the completed stand. Foam 
spacers at waist and hem hold the form to 
the stand and help keep ifs shape. 


Making the foam layer 

Because the foam can stretch and mold 
itself to the posterboard, I usually elimi- 
nate the waistline seam on this layer; it 
makes the form smoother. Trace off new 
full-length front and back patterns after 
joining the original bodice and skirt trac- 
ings. At the side seams, the tracings may 
overlap or spread apart a little. An over- 
lap of up to *% in. won’t matter, but if the 
difference is more than that, you're bet- 
ter off with separate bodice and skirt 
parts, as in the photo on the facing page. 

Move the skirt darts so they're in line 
with the bodice darts where possible. If 
you have to make the skirt dart smaller 
to fit the bodice dart, take the difference 
off at the skirt’s side seam. 

Lay the new patterns, and the old neck 
piece, on the foam sheeting and trace 
them using a marking pen. Cut along the 
marked line (no seam allowances) with 
sharp scissors. Cut out all darts, too. 

Glue the darts closed first, using con- 
tact cement. Work with one dart at a 
time, applying glue to each leg of the dart 
with a small paintbrush. Let the cement 
dry a minute and then press the dart 
edges together. Let dry for a few more 
minutes before proceeding to the next 
dart; I work on one foam piece while an- 
other is drying. Once all darts have been 
glued, glue the shoulder seams together 
and let dry. Glue one long side seam and 
let the whole thing dry. 

Place the foam cover on the form and 
smooth into place, then glue the remain- 
ing side seam, as Im doing in the photo 
on the facing page. The foam should fit 
snugly against the form, so trim away 
any excess at the side seam if necessary. 
If you have to trim more than about % in. 
from the front and back, cut apart the 
first side seam as well, so you can trim 
both sides equally. 

Fit the neckpiece after the body fits 
well, trimming away at CB if necessary 
before gluing. Glue the CB seam, then lift 
the neckpiece off to apply glue to the 
neckline and neckpiece. 


The fabric cover 

The cotton drill layer is one piece, with a 
zipper from neckline to below the elasti- 
cized hem. Working with the original 
tracings, mark the wrong side of the 
drillcloth by tracing around the face- 
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The foam rubber layer, cut from the refit- 
ted basic pattern, is assembled with con- 
tact cement applied to the edges and 
pressed together. All that remains is to put 
ona cotton drill cover, and the form is 
ready to use. 


down pattern pieces; include the waist- 
line seams. As you lay the pieces out, 
leave enough room between them to al- 
low for 1-in. seam allowances all around 
and add a CB opening with seam allow- 
ances for a zipper. At the skirt hem, add 
about 4 in. to 5 in. Mark the right and left 
halves of all the pieces (check this step 
twice, especially if there are significant 
differences between sides), then add the 
l-in. seam allowances. Trace the neck- 
piece, but add a 2'4-in. seam allowance at 
the upper-neck edge, for finishing. 


Constructing the cover—After cutting 
the fabric pieces, staystitch the neckline, 
armscye, and waistline curves, then 
stitch and press all darts. For the shaped 
front-waist darts, start at the waistline 
edge, stitch up to the diaphragm level, 
then pivot to stitch the curved portion to 
the tip of the dart. Clip the seam al- 
lowance at the corner, and reinforce the 
stitching there. 

Stitch and press CF and side seams on 
the bodice and skirt, then stitch and 
press the shoulder seams. Join the 
bodice and skirt units at the waist, press- 
ing the waistline seam up. For reinforce- 
ment, add a row of topstitching on the 
bodice about 'Ais in. from the seam. | 
stitch bust- and hip-level lines with a con- 
trasting thread at this point. You can 
hand baste the lines on the finished form 
with embroidery thread if you prefer. 
Clip the bodice neckline seam allowance 
and attach the fabric neckpiece. 

Cut 1/Zin.-wide bias strips from the 
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drillcloth to finish the armscye. Trim the 
armscye seam allowance to within '/6 in. 
of the staystitching, and begin the stitch- 
ing in the underarm area, matching one 
edge of the tape to the cut edge of the 
armscye. Turn the tape end under about 
4 in. as you start applying it so you have 
a finished end when the taping is com- 
pleted; allow the other end to overlap the 
folded end by about % in. Fold the tape 
over the armscye edge, smooth and pin 
it, then stitch it in the ditch of the seam. 

At the hem of the skirt, turn up about 
4 in., press, then topstitch '4 in. to % in. 
from the folded edge and insert a strip of 
elastic in the resulting casing. 

To insert the zipper, press under the 
CB seams on the seamline, then butt 
each folded edge up against the teeth of 
the zipper, leaving them exposed and the 
excess length hanging below; it'll be 
tucked out of sight later. Stitch along the 
zipper, starting and stopping at the line 
of stitching for the casing at the lower 
edge of the skirt, and reinforcing the 
ends by backstitching. 


Fitting the cover—First try the cover on 
yourself to check its accuracy, making 
corrections if necessary. Gently work the 
cover onto the form, working from the 
bottom up rather than pulling the cover 
down over the form. When you've got the 
cover on, smooth it over the shoulders 
and bust and then work down to the 
waist, smoothing the skirt into place. Try 
to smooth the seam allowances flat wher- 
ever possible. 

Keep the CF, CB, and side seams lined 
up and the bust- and hip-level lines 
straight on the form. Another pair of 
hands is helpful for this step, if only to 
hold the form steady while you work 
with the cover. Once the cover is in place, 
Zip it closed. 

To finish the neckline, clip the upper 
edge just enough to allow its extra length 
to be tucked in between the foam and the 
posterboard along the upper neckline 
edge. Finish the bottom by pulling the 
elastic as taut as possible and tying se- 
curely. The lower end of the cover will 
pull in under the lower edge of the form. 
Tuck the ends of the elastic and the zip- 
per back in under the cover. 

To shape the bust at CF, I stitch 
through the cover and the foam layer 
with a heavy, doubled thread and tie it to 
the stand, pulling the thread until the 
cover conforms to the posterboard. L] 


Judith King is a Certified Home Econo- 
mist. She will be teaching a fitting class 
for professionals at the School for Needle 
Arts in Atlanta, GA, thisautumn. 


Draping 
a basic pattern 


The first step is to establish 
reference points on the figure. You 
need to mark CF and CB lines, 
neck-, waist-,and hiplines, 
shoulder and bust points, 
shoulder lines, and side seams. I 
prefer the drapee to wear a leotard, 
so Ican mark and pin onto it. 
I chalk mark center lines front 
and back, using a plumb line to 
make sure the lines are vertical. To 
find the neckline, | tie a light chain 
around the neck; regular string is 
too light, but it works fine for 
establishing the waist. ] mark bust 
and shoulder points with crossed 
pins so I can feel the marks 
through the fabric, and I chalk in 
the shoulder line. I draw vertical 
side seams, from the armscye 
down; sometimes the leotard's side 
seams are usable guides. 
I cut enough Pellon to cover the 
entire frontand draw a line down 
the center, which | pin to the CF 
line on the figure. Then | smooth 
and pin the fabric over the body, 
trimming offexcess as I go and 
making sure there are no wrinkles 
or tension lines in the drape. I 
work up to the neckline, then out 
to each shoulder, then down the 
armscyes to the bust, completing 
both sides at each level before 
moving on. At the bust level, I fold 
out the first (horizontal) dart, 
removing only enough fabric so 
that what’s left hangs straight 
down from the bust, to be removed 
with a vertical waist dart. | 
I start the back by pinning along : 
the CB line and work up to the | 
neck and down the sides to the 
waist. The back darts point to the 
shoulder blades, unless some 
other point is more prominent. 
Ideally, the darts will be at the 
shoulder and waist, and the waist | 
darts will angle out to the blades. : 
Next I mark the hiplines with | 
masking tape, making sure the 
line is horizontal, and at the widest | 
point on the figure. I pin the skirt 
the same way, starting at the 
centers, but | smooth out to the 
hips first, and attach frontand 
back at thesame time, so I can pin 
the sides together. Then I smooth 
up towards the waist, forming 
darts as needed. When I’m done, I 
mark along all the seams and 
darts, and true the lines with the 
fabric flat to make the final 
pattern. ~J.K. 
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C) have always been fascinated 
with color—its nuances, its illu- 
mination of form. I am continu- 
ally amazed by the often impos- 
sible subtleties and impudent 
juxtapositions of color in natural ob- 
jects: rocks, bark, fallen leaves. Today 
mauve, moss, puce, blue violet, and olive 
danced about me during a walk in the 
woods. I cannot just let this be. I must do 
something aboutit. 

Knitted jackets, like the one shown op- 
posite, are my canvasses for exploring 
color. When people first see the dia- 
mond-patterned fabric, they are often 
amazed that it was executed so easily. 
They believe I must have knit with two 
sets of needles, or embroidered or quilt- 
ed over the knitting, or used some other 
equally time-consuming and complicat- 
ed process. That could not be farther 
from the truth. I knit with an ordinary 
pair of straight needles and only one col- 
or per row. The stitch pattern, a simple 
combination of slipped stitches and long 
floats carried across the front of the 
work, can be quickly mastered with 
some practice to perfect the tension. 

The trick to making a beautiful jacket 
is understanding how to make the floats 
stand out from the background by ma- 
nipulating the yarn texture, and to blend 
the colors so they work together in the 
garment as a whole. With the jacket pat- 
tern and techniques on pp. 56-57, some 
trial and error, and afew color rules and 
the courage to break them, you're ready 
for exploration. 





Glossy versus fuzzy 

Stranded quilting, with soft puckers cre- 
ated by catching floats of smooth embroi- 
dery floss with stitches in a row of floss 
an inch above (see photo, right), is beauti- 
ful when rendered in two textures of the 
same color. Imagine downy white mo- 
hair crossed by diamonds of glossy white 
pearl cotton or fire-engine red mohair 
quilted with an equally vivid shiny red. 

J use DMC No. 3 two-ply pear! cotton for 
the stranding because it does not stretch 
and fray as silk and rayon would. It is the 
shiniest cotton available, important for 
textural contrast. DMC No. 3 pearl is sold 
only in 16.4-yd. skeins, but it is reliably 
brilliant, colorfast, and easy to get at my 
local needlepoint shop (see “Sources” on 
p. 55 for mail-order information). = 


Author Lynne Vogel balances lustrous and 
fuzzy textures with dark and light colors 
for the perfect lightweight sweater. Try 
knitting your own version of the jacket at 
left with the pattern on pp. 56-57. (Photo 
by Yvonne Taylor) 
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Stranded quilting pattern 
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End sts 


Key to symbols 


Note: Always slip as if to purl. 

Slip 1st st of every row for 

chain selvage. 

Vv. SI] wyif (slip 1 st with 
yarn in front), RS. 

SI] wyib (slip | st with 

yarn in back), WS. 


Si 1 wyib, IS. 
SI 1 wyif, WS. 
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Knit under strands: 
Reach under floats of 
stranded rows below 
with right-hand needle 
as if to knit; insert 
needle into next st on 
left-hand needle; 

knit st; pull st under 
strands simultaneously 
(see photo below). 
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Multiple 
Step-by-step instructions 
Corresponds with chart 
shown above. 


Multiple of 6 sts, plus 1 st 


(A) = pearl cotton. 
(B) = mohair background. 


| Note: You can change 


background color every 
2 rows, As Aesired. 

Row | (RS)(B): 

sl 1, knit. 

Row 2 (WS)(B): 

sl 1, purl. 

Row 3 (A): 

sl 1,k1, *sl3 wyif, k3; rep 
from *, end s!3 wyif, k2. 
Row 4 (A): 

sl1, pl, * sl3 wyib, p3; rep 
from*, endsl 3 wyib, p2. 
Row 5 (B): 

sl 1, knit. 

Row 6 (B): 

sl 1, purl. 

Row 7 (B): 

sl 1, knit. 


Catch the floats of pear!cotton with a knit pearl-cotton stitch five rows later. 


Finish panels 
like this, 


Stranded quilting 
repeat 
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Row 8 (B): 

sl 1, purl. 

Row 9 (A): 

sl2 wyib, *k1, U. k1, sl3 wyif; 
rep from *, endk1, U, kl, 

sl ] wyib, k1. 

Row 10 (A): 

sl2 wyif, * 03, sl 3 wyib, rep 
from *, end p3, sl 1 wyif, pl. 
Row 11 (B): 

sl} 1, knit. 

Row 12 (B): 

sl 1, purl. 

Row 13 (B): 

sl.1, knit. 

Row 14 (B): 

sl 1, purl. 

Row 15 (A): 

sl 1,k1, *sl 3 wyif, k1, U, k1; 
rep from *, endsl 3 wyif, k2. 
Row 16 (A): 

sl1,p1, *s!3 wyib, p3; rep 
from *, end sl3 wyib, p2. 
Row 17: 

Repeat Rows 5 16 

for pattern, 
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Grouping your yarns by value, such as light or dark (top), guarantees a successful multi- 
color blend as indicated by the light, medium, and dark value sample swatches (boftom). 
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The background yarns have a softer 
texture than pearl cotton. Mohair, hand- 
spuns, silk, rayon, wool, and blends, in 
weights from sport to worsted, are all ap- 
propriate choices. Brushed mohair is my 
favorite because of its light weight, soft 
hand, and loft. Keep at least half the 
background in brushed mohair so the 
garment will not be heavy. 


The stranded quilting stitch 

You can try out the stitch pattern (see 
the instructions and chart on p. 53) with 
a pair of size 8 needles and two colors of 
worsted-weight wool. All the slipped 
stitches and carrying of floats occur in 
the pearl cotton rows. To slip a stitch, 
just transfer it exactly the way it sits on 
the left needle to the right needle; for 
most people, this means to slip the right 
needle into the stitch on the left needle 
as if you were going to purl. 

Whenever you slip a stitch, the yarn is 
carried past the stitch. The pattern calls 
for you to slip three stitches, holding the 
pearl cotton on the front of the work. The 
pearl cotton forms a float, a loose length 
of yarn. The float must be about 1 in. 
long so that when you catch it with a knit 
stitch to anchor it in the fabric several 
rows later, it won't severely pucker and 
distort the knitting. 

Practice the stitch until you are satis- 
fied with the tension of your stranding. 
The fabric will pucker a bit due to the 
juxtaposition of the slipped stitches and 
the floats that are caught by a stitch 
above. If your stranding is too tight, 
push each set of slipped stitches away 
from the needle tip as you are knitting to 
lengthen the floats. 

After you’ve tried stranded quilting in 
one color, try changing the background 
color every two rows. To prevent floats 
along the selvage, twist the working yarn 
around the carried one at the beginning 
of every right-side row. You'll find that 
the fuzzy yarns soften the edges of the re- 
sulting stripes while shiny or smooth 
yarns serve to accentuate them. Manipu- 
lating color is the most obvious way to 
prevent the background from appearing 
too stripey, but the orchestration of tex- 
ture is an indispensable tool for obtain- 
ing background harmony. 


Color from around you 

The actual process of working out a color 
way is inseparable from the experience 
that inspired that process in the first 
place. Invariably I find errors in my sub- 
jectivity, and the only way to discover 
and correct those errors is to reimmerse 
myself in the surroundings that first 
provided motivation. 
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For instance, a recent combination of 
vivid blues, aquas, and olive greens just 
doesn’t satisfy me. Why? I slow down 
and look at what surrounds me: ocean, 
sky, forest, and winter rains. Of course! I 
am trying to make the sky and ocean 
blue, yet during the rainy season the sky 
and sea are perpetually gray. When the 
surroundings are gray, blue looks colder 
than ever. I am trying to warm blue with 
olive, which actually looks a reddish 
brown next to the blue. Since olive is re- 
ally a dark yellow, I laugh at myself. 
What is this blackened yellow, the mid- 
night sun? How doI turn on the lights? 

Tired of mulling over yarn, I bundle 
myself up and take the dogs out fora 
walk along the forested sea cliffs north of 
town. I see color combinations that I’ve 
been trying to work with all around me. 
Blue violet swathes the distant headland 
aS aqua-gray waves dash against deep 
olivine sea rocks spotted with ochre and 
plum. Silvery green ferns, deep olive 
moss, and mauve lichens vivify the 
exquisite trunks of red-tipped alders, 
which are an indescribable soft red gray. 
The ferns, lichens, and moss seem to be 
the network that ties the rest of the 
scheme together. 

Now reinspired, I rush home and pull 
out my mauves, puces, and moss greens 
to try a combination of subdued colors. I 
pull out muddy purples and some al- 
most gray greens and work them into 
the pattern. The greens turn yellow 
again, and the mauves are not vibrant 
enough. As I sort through more yarn I 
come across two soft reds. 

Thinking the reds are too bright, I toss 
them aside, but to my surprise they land 


with the gray blues. This is an unexplain- 
able stroke of fortune because the hap- 
hazard toss actually provides me with 
the combination I would never have 
tried if [had obeyed my reason. I Knit the 
soft reds with the gray blues, delighted. 

Now I return to my vivid blues and 
aquas. Why not add a lively red? Since 
red and aqua are not quite complemen- 
tary, they tend to enhance each other’s 
brilliance without providing too much of 
a contrast. 


Shade or hue 

Ideally, the background of stranded 
quilting should gently undulate between 
luminous and shadowy. To achieve this 
without creating too much depth, you 
must avoid too many different types of 
contrastat once. 

If you wish to use contrasting hues for 
variation—hue being intrinsic color like 
red, blue, or orange—especially when 
mixing warm and cool colors, you must 
keep all your hues ata similar value—the 
degree of light and dark. The yarns and 
swatches on the facing page will give you 
a concrete idea of the difference in bril- 
liance that a change in value can make. It 
may surprise you tosee that a dark value 
of yellow looks olive green or that light 
values of orange and violet both appear 
pinkish. If you limit the background to 
hues that are adjacent on the color 
wheel, you can use a wider range of val- 
ues in the background. 

When working in multiple colors, the 
pearl cotton should contrast somewhat 
in hue and value with every color in the 
background. Where the pearl exactly 
matches a mohair color, it will fade into 


the background, destroying the continu- 
ity of the two separate planes of color. 
The pearl contrast may be subtle, but it 
must be there. 

I prefer to avoid using pure black, as it 
creates holes and deadens luminosity. A 
solid black is a dead black. Instead, try to 
achieve a black effect with hues at their 
darkest values. 

Besides watching how you use con- 
trast, keep an overall color effect in 
mind. This makes knitting more like 
painting because you must step back 
from your work periodically to keep per- 
spective on the effect you are creating. 

To achieve overall color balance, think 
about a unicycle rider. If she tips for- 
ward, she must lean backward to right 
herself. Pretend the wheel of the unicy- 
cle is a color wheel. As long as the wheel 
keeps turning, the rider will maintain 
her balance. Consequentially, the same 
color will come around again and again 
at regular intervals, sometimes faster, 
sometimes slower. As long as you have 
an overall color that you wish to achieve 
and you Keep returning to that basic col- 
or again and again, you will find that you 
can successfully throw in some unex- 
pected combinations. By experimenting, 
you will find that in learning to work 
within certain limitations, you will actu- 
ally broaden your color language and 
you will be able to state your intentions 
far more accurately. = 


Lynne Vogel is a painter whose knitted 
work, under the name Milana, may be 
seen at Mobilia, 348 Huron Ave., Cam- 
bridge, MA 02138. Her jacket pattern fol- 
lows on pp. 56-57. 





Further reading 


June Hemmons Hiatt, The Principles of 
Knitting. Simon & Schuster, Inc., 200 Old 
Tappan Rd., Old Tappan, NJ 07675; 1988; 
hardcover, $29.95. 

Has some of the clearest illustrations I've seen 
in a knitting book. 


Johannes liten, The Art of Color. Van 
Nostrand Reinhold Company, 7625 Empire 
Dr., Florence, KY 41042; 1974; hardcover, 
$79.95. 

My Dad, an animator, brought this book to my 
attention. Great for color theory, contrast, 
and design. The value chart on p. 55 relates 
12 colors to a 12-value gray scale, 


Barbara G. Walker, Charted Knitting 
Designs. Charles Scribner, dist. by MacMillan 
Distribution Center, attn: Order Dept., 100 
Front St., Box 500, Riverside, NJ 08075; 1982; 
softcover, $19.95. 

Wonderful for pattern ideas. Scale Quilting on 
p. 238 inspired my stranded quilting. 
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Sources 


The Needlepoint 

Shirley McCarthey, proprietor 

123 S. Hemlock 

Cannon Beach, OR 97110 

(503) 436-0345 

All DMC No. 3 pear! cotton. Sample card, $15, 
or will match your color sample. 


Prism Yarns 

scandinavian Designs 

607 East Cooper St. 

Aspen, CO 81611] 

(303) 925-7299 

Carries Prism mohair yarns, space dyed in five 
values; color cards, $5. Mohair cones in 15 
colors; no cards, but explain to them what you 
need and they'll send samples. 


Rio Grande Weavers Supply 
Rachel Brown, Owner 

216B Pueblo Norte 

Taos, NM 87571 

(505) 758-0433 


Offers 40 colors of custom-dyed mohair. Color 
cards forsolids, and light and rich colors— 
$1.50 each, Will soace-dye mohair (14 
different “tweeds") wifh a min. order of eight 
4-ozskeins; color card, $2.50. 


Rowan Yarns 

Distributed by Westminster Trading 

5 Northern Blvd. 

Amherst, NH 03031 

(603) 886-504 1 

lrecommend “Kaffe Fassett Kid Silk,” a single- 
ply silk and kid mohair blend that comes in 13 
colors. Write or call for a retailer near you. 


Woolgatherings 

sandy Sitzman 

HCR-61, Box 74-L 

Banks, OR 97106 

(503) 324-0701 

Sandy custom ayes, cards, and blends six 
colors of handspun worsted-weight 
mohair /wool yarns. She will custom space- 
dye yarns in a requested color way. Color 
sample cards, $2. 
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A stranded-quilted jacket 


When making a garment, I 
start with panels. Then, I can 
pick up selvages and knit in 
different directions, 
combining embellishment 
and assemblage. This creates 
visual excitement, saves 
finishing time, and, above all, 
fights boredom. These 
instructions are for makinga 
jacket similar to that on p. 52. 

Make small width 
adjustments by narrowing or 
widening connecting panels, 
rather than quilted panels. 
Stranded quilting must be 
worked in a multiple of 6 sts 
for the strands to be properly 
centered and positioned. 
Changing the quilted panel 
width means adding or 
subtracting in units of 6 sts or 
about 1 in. ata time. 

The decrease method shown 
opposite maintains a border 
of 2 Knit sts along the front 
neck edges, and avoids holes. 
Work a decrease at each edge 
for sleeves. 

The first st of every row is 
slipped to create a chain 
selvage. This makes it 
possible to pick up sts along 
the selvage with the same size 
needle you use to knit, 
retaining your gauge without 
a lot of math. 

I use cable cast-on (see 
Basics, which starts on p. 14) 
to startevery panel. It’sa 
sturdy, flat, non-stretchy 
edging that can be easily 
edged with crochet or picked 
up to begin another panel. 

I use slip-stitch crochet (ssc) 


Grafting to a selvage 


a 


Stockinette sts. 


Liat deetis 


ee 


around the entire edge of 
every knit panel—just inside 
selvages and cast-on and cast- 
off rows—before picking up 
sts or grafting to another 
panel. Ssc just inside the 
single-crochet hem (see 


_ Basics) embellishes and 





fortifies it soit won't curl. 


Instructions 


| This oversized jacket will fit 
| sizes 10 to 14. You'll need 

| about 240 yds. of DMC No.3 
| pearl cotton—two boxes of 

| skeins—and about 2 lbs. of 


mixed yarns. The gauge is 
about 6 sts/in. and 5 rows/in. 
using size 8 needles. 


Back 

1. Cast on 49 sts and knit 
panel 1 in stranded quilting 
pattern (see p. 53) fora total of 
246 rows (25 in.). Bind off. 
Embellish entire bound-off 
edge just inside selvage with 
ssc (lower left drawing, 

facing page). 

2. Knit panel 2 identical to 


| panel 1. 


3. Pick up selvage sts along 
the right side of panel 1. Knit 


| Orows ina pleasing pattern. 
| Try a fair isle pattern, with 


two colors in the same row, or 
a textured pattern suchasa 
seed st or mosaic dot. Graft 
the last row of sts (left 
drawing below) to the selvage 
sts on the left side of panel 2. 
4. Pick up bind-off and 
selvage sts along the top edge 
of the piece created from 
panels 1 and 2. Knit 1’ in. in 


selvage sts 





a pleasing pattern (panel 4). 
Bind off. Embellish edge 
with ssc. 


Front 

5. Caston 49 sts and knit 
panel 5 in pattern up to about 
’A the length of panel 1. Start 
shaping the neck edgeatrow 
91. Dec 1 stevery 6th row, as 
shown opposite, until 37 sts 
remain. Continue pattern to 
row 246. Bind off and 
embellish edges with ssc. 

6. Knit and embellish panel 6 
the mirror image of panel 5. 
7. Pick up the bind-off sts 
along topof panel 5 and knit 
2'/. in. in a pleasing pattern. 
Bind off. Embellish all edges 
of panel just inside the 
selvage withssc. 

8S. Pick up sts along top of 
panel 6 and work asin step 7. 
Join fronts to back panel 
along bind-off sts. 


MmeevES 

9. Pick up selvage sts along 
entire right side of garment. 
Knit 1’2in.ina pleasing 
pattern (panel 9). Bind 

off loosely. 

10. Pick up Sselvage sts along 
left side of garment and 


repeat as for step 9 (panel 10). 


11. On the right side, mark 
center shoulder 2 to 3 rows 
forward of the front/back 
join. Pick up 91 sts along the 
bind-off for the sleeve, with 

st 46 atcenter shoulder; the 
same number of sts should 
remain in front and back side 
seams. Purl 1 row. 


Grafting selvage to selvage 
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Begin stranded quilting 
pattern at pearl cotton rows 
(panel 11). Dec 1 stateach 
end of decrease row, using 
method shown for front-neck 
edges. Continue decreasing 
until 25% of sts remain on 
needle—23 sts. On next RS 
row: k3, k2togacross row; 
bind off. Without breaking 
yarn, ssc inside of bind-off sts 
on RS. 

Pick up bind-off sts and knit 
cuffina pleasing stitch. 

12. Repeat for second sleeve. 


Side seams 

13. Graft together sleeve 
selvages (right drawing 
below)from armhole to cuff. 
Stitch jacket sides together 
withssc, photo facing page. 


Hem, double-layer 
collar, finishing 

14. Pick up sts along bottom 
edge and knit 4 in. ina 
pleasing pattern. Bind off. 
15. Pick up sts along front 
edges and neck. Knit 
stockinette for 3 in., purl 1 
row RS forturn, and knit 
stockinette for 3 in. Fold 
band in half and sew in place 
on WS. 

16. Single crochet (see Basics) 
along hem bind-off. Without 
breaking yarn, work back, 
embellishing single-crochet 
edge with ssc on WS. 

17. Ssc the front collar edge 
through purl row of the fold 
in matching mohair, from 
the hem to the start of the 
V-neck angle.—L. V. 
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Pick up stitches for collar. 


Schematic of Lynne Vogel’s sweater jacket = | ee 
ical ar = “0 





Bold numbers for each 
section refer fo numbered 
instructions at left. 


91 sts 
Cuff. 










1] 
Center shoulder 
(St 46) 


Sleeve 


Decrease pattern for fronts and sleev 
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Slip-stitch crochet edging 


4. Push crochet hook through 2. Withloop still on hook, push 
hole next to bind-off or hook through adjacent hole 
selvage st and pull loop of and pull another loop to front. 
yarn to front. Pull 2nd loop through 1st to 


Le | chain. Continue around 
iF — entire edge. 
i ri 


aN 






YN NX 
Joinlast st to 4st by bringing 4-in. tail of yarn to front; thread \ \ Side seam: Join the jacket front and back wrong sides together 
under 1st loop; push yarn through loop to back. with slip-stitch crochet. The bind-off sts lie side by side, forming a 


decorative ridge (above). 
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Love that Charting 


Attachment 


Knit perfect, customized garments with no matin 


by Susan Guaghumi 


ou can knit a perfectly 
sized garment the first 
time without knowing 
anything about convert- 
ing gauges and without 
any fancy math. Almost all knitting ma- 
chines have a schematic charting system 
that’s either built in or an optional acces- 
sory. These ingenious units are called by 
a variety of names: knit contour, -leader, 
-tracer; pattern driver; or forma. But they 
all do basically the same thing in basical- 
ly the same way. As you knit, having set 
your gauge, a schematic pattern diagram 
rotates through the unit. It can be half, 
full, or quarter scale, depending on the 
model you're using. 

All charting attachments come with a 
basic assortment of schematic patterns 
(usually in several sizes) for adults and 
children. Additional patterns are avail- 
able from knitting machine dealers. You 
can also buy blank pattern paper de- 
signed for your unit and scale rulers for 
altering patterns, adapting handknitting 
patterns, or designing your own pat- 
terns. In fact, even handknitters will 
find a charting attachment useful. They 
can rotate a schematic pattern through it 
manually and write out row count and 
shaping directions as they go. 

Each system has advantages, and one 
lesson should have you up and running 
with any of them. The half-scale system, 
like that shown on the facing page, 
seems to be the most commonly used. Its 
advantage is that it doesn’t take up too 
much space on the machine or in the 
storage of its paper pattern pieces. But 
the bulkier full-scale unit has the advan- 
tage of showing even more accurate 
placement for garment details like pock- 
ets or motifs. It also enables you to knit 
directly from sewing pattern pieces with- 
out first scaling them down. The advan- 
tage of quarter scale is that you can often 
draw an entire asymmetrical garment on 





a8 


the pattern sheet. Some units include 
the option of switching between full and 
half scale or half and quarter scale. Some 
use a full diagram of each garment piece; 
others show only half and expect you to 
repeat the shaping on the other side. 
Patterns of the same scale (full, half, 
or quarter) are interchangeable among 
charting units. But charting attach- 
ments are not, being machine-brand spe- 
cific. Prices range from $100 to $200. 


Gauging and setting up 

The key to perfect results is a perfectly 
prepared and measured swatch. You use 
the scale ruler that comes with your unit 
to measure your swatch and select the 
appropriate stitch scale to place in the 
front of the unit. Each unit comes with 
an assortment of stitch scales, which 
look like rulers. They represent every 
gauge possible for that machine. The 
numbers on the stitch scale correspond 
to the numbers on the needle bed. If 
your pattern shows the entire garment 
piece, the scale locates zero in the mid- 
dle; if your pattern shows only half the 
shape, zero should be on the left to repre- 
sent the middle of the bed and the mid- 
dle of the garment. The pattern outline 
intersects the scale, showing which nee- 
dles should be used to knit, as shown in 
the photo on the facing page. If you’re 
careless about swatching, you'll probably 
choose the wrong stitch scale and thus 
cast on the wrong number of stitches. 


Knitting 

Paper patterns and a charting attach- 
ment free you to think about knitting 
the same way you do about sewing. The 
shape you see is the shape you'll knit. 
You can use the same pattern with any 
yarn, gauge, or stitch style as long as you 
knit and measure a swatch first. You no 
longer have to match someone else’s 
gauge or search the stores for a specific 





yarn. Just be sure that the size shown on 
the scaled paper is what you want, and 
remember to draw designs in reverse 
since they knit that way. 

As you knit, the carriage trips the unit 
and the pattern rotates through it. As 
long as the outline of the garment shape 
remains aligned with the same number, 
you just keep knitting. When the outline 
shifts, lining up with a different number 
on the scale, you increase or decrease 
manually toshape the piece. 

If you're knitting a section of the gar- 
ment, such as a shoulder, you need to 
put the needles you aren't using 
into holding position or scrap off that 
section of the garment. When your're 
ready to complete the other side, be sure 
to reset the pattern sheet. 


Patterns and tools 

Always check pattern measurements 
carefully before you begin knitting. You 
may want tomake some changes. Almost 
all paper knitting-machine patterns are 
designed by Japanese and Europeans, 
whose ideas on sizing, fashion, and ease 
may not quite suit. But with this visual 
system youll have absolutely no trouble 
altering any pattern for a custom fit. 

Most purchased patterns show several 
sizes on each sheet. To avoid confusion, 
highlight the outline of the size you are 
using with a colored marker. If you plan 
to use a pattern often, transfer it to a 
blank sheet. If you want to make many 
alterations to an existing pattern, it’s 
probably a good idea to redraw it onto a 
new sheet. And, of course, you can draw 
your own patterns, using body measure- 
ments and basic charting rules (see 
“Further reading” on the facing page). 

It’s important to remember that when 
you're converting a hand or machine pat- 
tern to the charting attachment, you're 
not interested in numbers of stitches 
and rows. All you need are the measure- 


ments of each section. For example, if 
you determine that the armhole should 
be decreased by two inches over three 
inches of length, just mark those points 
and draw the curve to connect them. 

There are a number of tools available to 
help you chart or alter patterns. (See 
“Sources” for more.) One of my favorites 
is a half-scale ruler (most of the compa- 
nies have one) that reads an inch for ev- 
ery half inch it measures. With it you can 
transfer measurements directly to a half- 
scale pattern without halving them first, 
since for a two-inch change in the knit- 
ting, you need only a one-inch change in 
the pattern (in quarter scale, 1 in. equals 
4 in. of fabric). I also like the dimension- 
al change scale (many versions are avail- 
able), which enables you to scale patterns 
from full to half or half to quarter. 

You can use your patterns and stitch 
scale for a lot more than shaping. You’ll 
see at a glance where to place pockets or 
cables or match designs if you mark 
these features on the pattern. You can al- 
so read the stitch scale for intarsia or iso- 
lated motifs or blocks of texture: Draw 
the details on the pattern sheet and then 
knit each section on the needles shown 
on the scale. When I use this method for 
short row intarsia designs, I always 
make a dry run first to be sure that the 
lines I’ve drawn will produce sharp diag- 
onals. Just rotate the pattern through 
manually, checking that the line shifts 
each time by the same number of stitch- 
es and rows. When it doesn’t, make a 
pencil dot correction. Afterward, con- 
nect the dots to correct the line. 


Adapting handknitting patterns 

You can convert any pattern for use with 
your charting attachment. First read the 
handknitting pattern carefully and tally 
up all the decreases and rows. Then use 
the gauge information to figure out the 
actual lengths of the parts. As you read, 
you'll notice useful intermittent mea- 
surements. Learn to pick up on phrases 
like, “Knit until the entire piece mea- 
sures,” or “Begin neck shaping 6 in. 
above armhole.” Most lengths will be giv- 
en in inches and can be used as they are, 
but widths are generally given in terms 
of stitch count. Simply divide the num- 
ber of stitches by the pattern’s stitch 
gauge to find out what the actual width is 
supposed to be. Once you’ve drawn the 
schematic from these dimensions, 
you're ready to put it in your charting at- 
tachment and knitat any gauge. O 


Susan Guagliumi is the author of Hand- 
Manipulated Stitches for Machine Knit- 
ters, published by Taunton Press. 
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Most knitting machines can be fitted with an ingenious charting attachment that elimi 
nates all the tedium of calculating. All you need is a schematic and a gauge swatch you 
like. The device shows you when and where fo shape or pattern. (Photo by Susan Kahn) 


Sources 

If your local bookstore or knitting machine 
dealer does not have the following tools 
and self-published or imported books, you 
can mail-order them from Kruh Knits, PO Box 
15787, Avon Park N, Avon, CT 06001; 

(800) 248-KNIT (in CT 651-4353). 


Tools 
Knit Leader—Brother or Knitking KH 230-270 
Bulky, KH820-950, all standard. 


Knit Contour—Studio by White or Singer all 
models. 


Knit Tracer—Toyota KS 950, 901, 858. 


Pattern Driver—White 1401, 1402, 1501, 
1502, 1602 (no longer made). 


Forma—Passap (no longer made). 


Half-Scale Triangular Ruler—for altering or 
designing half-scale schematics. 


Dimensional Change Scale— helps you 
convert schematic patterns between half 
and full scale. [dealfor converting sewing 
patterns to half-scale schematics. 


Free Line Drawer —a flexible rulermarked 
for half scale. Used for drawing curves 
on schematics. 


Blank Charting Paper—specific fo 
each model. 


Further reading 

Coulston, Patricia. The Knitter’s Guide to 
the Knitleader, Brother and Knitking, 1984; 
or The Knitter’s Guide tothe Knit Radar, 
singer and Studio, 1984. 


Elalouf, Sion (Knitting Fever). The Knitting 
Architect, 1982; and The Advanced 
Knitting Architect, 1987; handknitting. 


Hampton, Pat. Common-Sense Fitting for 
Machine Knitters, 1975. 


Hutchinson, Alles. Your Charting 
Attachment, |982. 


Nelson, Marion. Pattern Cards, library of 
sized schematic patterns. 


Norman, Mary Louise. Nicely Knit Lines, 
1983. 


Seto, T. Simple Pattern Drafting for 
Machine Knitters, 1974. 


Stern, Jill (Knitech). Drafting Made Easy, 
1987. 


Sweet, Norma, and Bonnie Ralston, Chart- 
Rite, 1975. 
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Akira 
on Bias 


Patterns and 

Techniques : 
from the , 
mastermind 

behind 

Halston's 
evening ta 
wear 





by Ann Hyde 





id Threads Maghaine 





kira Maki arrived in New 
York in 1974, after three 
» years of training with one 

=” Y of Japan’s top designers, 
Mme. Minami, a specialist in the art of 
bias. Within two years, Akira was the 
guiding hand behind Halstons’ bias-cut 
line, and soon became Halston’s chief as- 
sistant designer for evening wear. On his 
own since 1981, Akira is still a champi- 
on of the bias cut, and his flowing gowns 
have adorned luminaries like Nancy 
Reagan, the Duchess of Marlborough, 
and Marilyn Quayle (whose inaugural 
gown he designed). 

The Akira look is soft and feminine, 
full of gathers and diagonal draping, of- 
ten presented in bold colors, but always 
in delicate and seductive fabrics. None- 
theless, Akira’s view of design is farfrom 
romantic. He is a rationalist at heart, 
having learned from Mme. Minami that 
all dressmaking can be regarded as a 
problem in mathematics. For the curi- 
ous admirer of his work, this is a boon, 
because Akira can always explain the 
evolution of his creations in the most 
logical manner. I recently got just such 
an explanation from him concerning 
one of his geometric approaches to de- 
signing on the bias (see the drawings on 
pp. 64 and 65). 

Akiraalso loaned me a three-layer bias- 
cut chiffon dress from his current collec- 
tion to copy and share with Threads read- 
ers; it’s the dress in the photo on the 
facing page; the pattern is given on p. 62. 
Each layer of chiffon is a different color, 
shifting and swirling together as the 
wearer moves. I'll describe how to stay- 
stitch the layers together to control the 
ultralight chiffon while cutting out three 
layers simultaneously, how to cut bias 
tape and apply it smoothly to finish the 
armscyeand neckline, how to cover cord- 
ing with bias, and how to hem the gar- 
ment without stretching the edges. 

While I believe lightweight silk chiffon 
or georgette to be the most exciting fab- 
ric for this dress, other fabrics could be 
used effectively; lightweight crepes or 
sheers in silk, wool, cotton, or polyester 
will all work, and creped fabrics may be 
easier to handle. The effect will be differ- 
ent in each case, but the techniques de- 
scribed here will still apply. 

I seriously recommend that you make 
a sample for each process described 
here. After all my years of sewing, that’s 





Akira’s one-piece bias gown is an inspiring 
challenge for adventurous sewers. It’s 
made of three layers of silk chiffon cut 
and sewn as one. There’s a complete pat- 
ternon p. 62. (Photo by Yvonne Taylor) 
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still what I do. Besides providing prac- 
tice for new techniques, samples are es- 
sential for fine-tuning your machine set- 
tings, choosing presser feet, threads, and 
so on, when you're working with a new 
fabric. Keep your samples for future ref- 
erence in a notebook with plastic pock- 
ets; I make a sample more carefully if I 
plan to Keep it. Try out each technique in 
fabrics of different weights, because ob- 
serving the way each fabric behaves and 
looks when youre finished will make the 
process much more interesting and use- 
ful. I loosened my top tension and used 
1.5mm stitches, a 65/9 needle, and silk 
thread witha regular presser foot. 


Cutting out chiffon 

To duplicate Akira’s dress, I used 10 
yards of 62-in.-wide black silk chiffon 
(chiffon usually comes in 60-in. and 44- 
in. widths). I separated the fabric into 
three equal pieces 3’4 yards long by snip- 
ping through the selvage, then tearing 
across the fabric with a firm, quick snap- 
ping pull. To cut instead, snip the selvage 
and pull out a weft thread, then cut along 
the line where the thread was. 


Laying out on grain—The three pieces of 
fabric are stacked and worked as a unit, 
which requires a big work surface; I used 
the floor. I pinned bed sheets to a firm, 
low-pile carpet, then carefully drew a 
rectangle 3’4 yards by 62 in. on them. I 
used a straightedge and a draftsmen’s 
triangle to make sure my lines were 
straight and the corners square. 

To minimize distortion of the chiffon, 
make sure that its grainlines are precise- 
ly parallel to the sides of the rectangular 
work surface. The first step is to pin a sel- 
vage of one layer along one side of the 
marked work surface; pin the chiffon 
enough to discourage any tendency to 
move. If your selvages are more taut 
than the rest of the fabric, snip them ev- 
ery 8 in. to 12 in. Gently stretch the oth- 
er selvage to erase all wrinkles, and pin it 
down to the opposite side. Then pin 
down each end along the end lines of the 
work surface, making sure that the cor- 
ners come out perfectly square. 


Layering, thread tracing, and cutting— 
Pin the next two layers of fabric on top of 
the first, one at a time, using the same 
process. Lay the pattern on top of the fi- 
nal layer, making certain that the grain- 
line on the pattern lies true to the grain 
of the material. Pin the pattern through 
all three layers of fabric, keeping the 
pins a little inside the edge of the pat- 
tern. Place the pins diagonal to the grain- 
line, which will reduce distortion from 


them; for some reason, I seem to need 
fewer pins that way, as well. 

Thread trace around the edge of the pa- 
per pattern, which is without seam al- 
lowances, by catching all layers with a 
%-in. running stitch, as shown in the 
drawing on p. 63. This thread tracing will 
later become the stitching line, so make 
it very straight. Using your sharpest 
shears, cut through all three layers, cut- 
ting % in. (or % in. if you prefer) outside 
the tracing thread. Pause frequently to 
clean the blades. Don’t hurry. Try to keep 
the fabric relaxed and flat while it is be- 
ing cut. The result will be three perfectly 
cut layers, held together by the tracing 
thread and pinned to the pattern. 

The fashion industry sometimes uses 
two sheets of pattern paper with the fab- 
ric sandwiched in between instead of 
thread tracing. An underlying sheet is 
laid down, then the layers of fabricare ar- 
ranged and pinned as described. The un- 
cut pattern sheet is then laid on top and 
pinned all around. The entire sandwich 
is cut as one, without thread tracings. 
You might try this if you decide to exper- 
iment further with layered chiffon. Once 
you're comfortable handling the chiffon, 
you'll find it more efficient. 


Constructing the dress 

Follow the steps given with the pattern 
on p. 62 to convert the cut layers into the 
garment. While working, handle the 
three layers as one unit, and Keep the 
fabric lying as flat as possible on the 
work surface rather than being suspend- 
ed, which could stretch it. 


Cutting bias binding—As with many 
couture gowns, the raw edges of the 
dress are all bound with strips of well- 
stretched, self-fabric bias tape, except for 
the hem, as we'll see below. Make sure 
that the tape is cut exactly on the true 
bias, at 45 degrees to the selvage. If it’s 
cut at any other angle, it will ripple when 
pulled. I use several methods to deter- 
mine the proper angle. 

If !m working with uncut yardage, and 
I’m going to use the entire width of the 
fabric, I lay the fabric out perfectly 
square, then, working from a cross-grain 
end, I fold the raw edge to fall exactly 
along the selvage. This creates a 45-de- 
gree-angle fold, no matter what size the 
fabric. To cut shorter strips, especially 
from cut yardage, I measure from the sel- 
vage with a 45-degree triangle and a 
straightedge to find the bias. If a triangle 
is hard to come by, you can simply fold 
the short edge of a sheet of paper over to 
the long edge, just like with yardage, to 
create a 45-degree reference, and extend 


61 


This one-piece gown is made from 
three layers of 45-in.-wide silk chiffon, 
each 3% yds. long. Akira cut each 
layer in a different color (orange over 
shades of yellow), so the overlaid layers 
create Oifferent color effects as the \ 
weorer moves. This pattern is a size 6, 
but it can easily be graded ofter 
scaling it up, by slashing along the 
underarm lines; add % in. to each side 
of all slashes for each size, then tape 
the pattern back together. If you'd 
prefer fo make the dress with a right 
shoulder strap, simply flip the pattern. 
Piece the fabric as shown, with plain 
seams, pressed open; the bottom 
layer’s seam allowances should be 
facing up towards the top layers, 
whose seams should face down. Lay 
out, thread trace a seamline through 
all layers, and cut ouf as explained in 
the main article. 







Akira’s seamless chiffon dress 
| 
\ 


How the dress wraps 


When completed, the 
dress is a tube, snapping 
or hooking closed only 
at the shoulder. 


No seam allowances 
shown. 











Construction steps 

Use the alignment points in the pattern as you follow 
the steps at lower right. Finishing details are explained 
in the accompanying article. 
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at the CB, matching underarm points A, B, C, 
, | and D to A’, BY, C", and D‘ to make a tube. 
| Slash and spread Machine stitch along thread tracing, 
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lines to change size. | . is 
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to deeper armholes. } sf 5. Bind with bias tape around armscye EFG and at shoulder 
strap ends DE and GH. 


| 
| 4 6. Tack DE to D'E', catching tucks. 


7. Attach covered snaps (see Basics, which starts on p. 14) 
or hooks and eyes to DE and GH. 


8. Attach hanging loops and let dress hang a few days. 
9. Finish hem. 
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Cutting three layers 


of chiffon 
| Directions start at bottom.) 
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Bias-covered cords are sewn to the inside, distributing the weight evenly when the gar- 
ment is hung for storage. The bias-covered edge has been folded completely to the in- 
side. The hems (far right) of this sample garment were machine rolled. 


the line with the straightedge. Either 
way, I cut along the folded or marked 
line, then continue to cut as many strips 
as I need by cutting parallel to the first 
cut. You measure the width of the strip 
at right angles to the cut edge, not paral- 
lel to the grain of the fabric. 

For Akira’s dress, if you cut strips 
equal to twice the length of the neck and 
armscye seams, you'll have enough to 
make bias tubing for the hanging loops 
described below. I cut strips 2 in. wide, 
folded them in half, stretched them taut, 
and pressed; the finished strip was about 
4 in. wide. After cutting out the pattern, 
you should have big enough scraps left to 
cut plenty of bias from outside the 
curved areas on the pattern. I found [| 
didn’t need to piece the strips to cover 
the short sections that needed binding. 


Applying the binding—On Akira’s dress, 
youll have three-layer and_ six-layer 
edges to cover. The former will be thread 
traced together, and the latter will be ma- 
chine seamed right next to the thread 
tracing (which is then removed), in both 
cases at '4 to % in. from the raw edge; the 
binding method is the same for both. 
Place the prestretched tape on the right 
side of the garment seam, raw edges to- 
gether, but with the tape edges just % in. 
over the stitching line. Sew the strip to 
the fabric just to the garment side of the 
existing stitching, and trim the seam al- 
lowances evenly to about % in. or less 

To make absolutely sure the tape isn’t 
stretched or distorted, you can baste or 
pin it in place before either the machine 
stitching or the hand stitching steps to 
come. Baste with a white silk thread so it 
willleaveno marks in the garment. 

At this point you have two choices. 


You'll be folding the tape to the wrong 
side, but you can either fold it entirely 
out of sight, folding along the stitching 
line, or you can fold it over the raw edge, 
leaving a strip of the tape visible on the 
right side, the width of the seam al- 
lowance underneath. The tape on Akira’s 
dress was folded out of sight, as you can 
see in the photo above; because the chif- 
fon is so thin, he didn’t worry about the 
turn of the cloth distorting the chiffon 
layers. Both treatments can look good, as 
long as the tape lays flat and, if visible, is 
a consistent width. In either case, the 
folded edge is slip-stitched (see Basics, 
which starts on p. 14) to the wrong side. 
If the strip is showing on the front, the 
stitches on the back should be made in- 
side the machine seamline, out of sight. 
For the most invisible slip stitching, sew 
with lengths of thread pulled from a 
lengthwise raw edge of the fabric. 


Covered cording—Akira’s dress is hung 
for storage from bias-covered cords at- 
tached as shown in the photo above and 
in the pattern on the facing page. They're 
easy to make; you can use the same bias 
strips you cut for the binding. Trim the 
strips to 1 in. wide and fold them in half, 
right side in, a little longer than you 
need. Cut cording (use whatever works; I 
used sport-weight knitting wool) twice as 
long as you need and line it up inside the 
fold with raw ends matching, then sew 
along the cording with a zipper foot. Just 
before the end of the tape, which should 
be at the midpoint of the cord, pivot and 
stitch across the cord, catching it to the 
folded tape. Roll the bias back on itself, 
pulling out and exposing the first half of 
the cord and covering the other half with 
right-side-out fabric. > 
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Rolling the hems 

Before finishing the hem of his bias 
dresses, Akira hangs them from cords 
for at least three days to allow the bias 
fabric to assume its natural shape. Then 
he carefully hand rolls the hems, even 
those as long as on this dress: Counting 
all three layers, the hem is 22 yds. long. 

If it’s beautifully done, there’s no fin- 
ish more elegant, but the best method for 
the home sewer is the one she can do 
most accurately. You’ve got three main 
choices: You can hand roll, use a rolled 
hemming attachment and do it entirely 
by machine, or roll it by hand with a lit- 
tle assistance from your machine. I test- 
ed all three with my fabric, and I got the 
best results with the last method. Here’s 
how I did it: 

With short stitches and a slightly loos- 
ened tension, I machine stitched along 
each hem, *% in. below the marked hem- 
line, which should be at least ¥% in. from 
the raw edge. Then I trimmed the edge to 
% in. below the stitching. On some ma- 
chines you may néed to attach a top- or 
even-feed attachment to prevent the fab- 
ric from stretching. Test carefully, be- 
cause a Stretched, lettuce-edged hem will 
result in a much less elegant garment. 
It’s also important not to let the weight 
of the garment drag on the hem as you 
stitch; support it carefully on your 
sewing table. 

When the hem was trimmed, I hand 
rolled the raw edge over the machine 
stitching, which Kept the edge from 
stretching and gave me a guideline anda 
bit of bulk to roll against. I rolled the 
edge between my thumb and forefinger, 
rolling to the wrong side just enough to 
cover the machine-stitched line. Using a 
thread from the fabric as described 
above, I slip-stitched, taking a small 
stitch through the fold in the roll. I 
caught a thread or two in the garment, 
pulling the thread loosely so as not to dis- 
tort the edge. (See Threads, No. 33, pp. 42- 
45 for more on rolled hems.) 

If you plan to machine roll the hem, as 
in the sample garment shown on p. 63, 
try straight-stitching just below the hem- 
line first. Some people find they get bet- 
ter results on bias edges that way. Other 
options include using the rolled edge at- 
tachment of your serger, or finding a 
small dressmaking shop that will finish 
the hem for you, either by hand or with 
professional equipment. LJ 


Ann Hyde ts the director of the Ann Hyde 
Institute of Design, in Denver, CO, which 
holds regular summer workshops on cou- 
ture sewing and fitting. She wrote about 
Armani jackets in Threads, No. 30. 
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Akira’s Basic Shift 


Working from what he calls mankind's most basic garment shape, the 


one-piece shift with a simple neckline opening, Akira demonstrated how 


he developed the design of an asymmetrical bias-cut Halston dress now in 
the costume collection at the Metropolitan Museum in New York. The pattern 
starts with a perfect square whose side equals the shoulder or hip wiath, or 
whatever you choose. (See sketch below.) 
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The spiral version 


Further elaborations led Akira to the spiral version, shown here, which still serves 
as the basis for current and potential designs, like those in Akira's fashion 
drawings below. By allowing the bias shift fo shape itself to fhe body 
underneath—aided by occasional subtle side seam and sleeve shaping 

and perfected by draping the basic on a aress form or live model—an endless 
variety of silhouettes is possible. Both the basic and the spiral designs permit 
very economical layout of normally inefficient bias garments. 
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erhaps it is because I love 
the marking and stitch- 
ing of quilts as much as 
top-making that Welsh 
quilting designs first at- 
tracted me. | prefer to 
think that it’s my Welsh ancestry com- 
ing to the fore—an ancient preference for 
curves over straight lines that has been 
preserved in my genes. But any quilt- 
maker can find new quilting interest in 
the nature-inspired curves and spirals of 
traditional Welsh quilting designs. 

The hallmark of a traditional Welsh 
quilt is its Mfamboyant wealth of curva- 
ceous quilting patterns. Piecing is mini- 
mal and the pieces tend to be large and 
often solid colored, so traditional Welsh 
quilts are frequently dismissed as every- 
day. But I think that Welsh quilters felt 
as | do, that quilting designs can be a 
large portion of a quilt’s overall design. 
Complicated piecing detracts from the 
visual impact of quilting designs, and 
seams are difficult to quilt through. 
Whole-cloth quilts or those with a mini- 
mum of piecing give the quilting designs 
pride of place. There is also a deeper 
pride in Welsh reluctance to use patch- 
work, which seems to stem from a time 
when patchwork meant poverty and 
“making do.” Whole-cloth quilts, strip- 
pies (made of wide, solid strips), and 
medallions—all typical Welsh patterns— 
were a way to show, without bragging, 
that one had the wherewithall to pur- 
chase beautiful fabric, often fine wool 
flannel, just fora quilt. 





Circles, spirals, and curves 

Sinuous curves, freehand spirals, circles, 
and half-circle motifs abound in Welsh 
quilting designs. They are, of course, part 
of the Celtic culture. You can see them 
deeply incised on the large standing 
stones that remain from primitive times 
all over Wales, Cornwall, Brittany, Ire- 
land, and the west of Scotland (see the 
photo on p. 70). In fact, extraordinary 
circular motifs have been left by practi- 
cally every culture in the world. 

What is it about circles, spirals, and 
curves that appeals so deeply to almost 
all of us, no matter what our roots? 
Perhaps it’s the dynamic potential of the 
shape. It suggests wholeness and com- 


When Martha Waterman discovered the 
circles and curves of Welsh quilting, she 
also began to explore Welsh folklore and 
history. Both unite in the center of the 
pieced stars of “Owain Glynd wer,” named 
for the “last native prince of Wales,” who 
was a keen astronomer and astrologer. 
(Photos, pp. 66-68, by Susan Kahn) 


October/November 1991 





In “Cymru Am Byth” you can see typical Welsh quilting eccentricity, complete with snail. 
in one of the red strips, Waterman disrupted the traditional leaf design by reversing alter- 
nate leaves and setting a large spiral above each pair to produce a roselike image. 


pleteness, but also great potential. 

Although we don’t Know the exact pur- 
pose of the giant standing-stone circles 
that remain throughout the Celtic lands, 
they were obviously places of great im- 
portance, aligned to the movement of the 
sun and moon. Symbolically, the circle 
was important as the shape of the sun 
and moon, the moving forces of the uni 
verse. It was a symbol of wholeness and 
continuity—day following night, night 
following day unceasingly. The circle al- 
so carried with it the concept of equality, 
part of the Legend of King Arthur (a fa- 
mous Welshman) and his Knights of the 
Round Table. So it’s not surprising that 
the circle forms the basis of many Welsh 
quilting designs. 

The freehand spiral is probably the 
most notable Welsh quilting design 
shape. Snails, seashells, whirlwinds—the 
spiral was observed in nature (perhaps 
also in archetypal dreams) and carved 
upon stone everywhere throughout the 
Celtic lands. It is so frequently seen that 
many scholars have speculated upon its 
symbolism. Most feel it represents the 
turn of time, the cyclical ebb and flow of 
the seasons and of birth, growth, death, 
and rebirth. Sometimes Spiral shapes are 


called “snails” or “snail creep.” 

Leaf and fern shapes appear often in 
Welsh quilting in a somewhat stylized 
form. These natural decorations have al- 
so been found on Welsh stone carvings 
and ornaments from pagan times. 

I made the vines on the white bands of 
“True Thomas,” on p. 68, by folding paper 
the length and width of each strip to be 
filled and cutting it in a shallow S-shaped 
curve. Unfolded, this paper formed the 
repeating curve of the vine. And I cut the 
leaves, ferns, and flowers by hand from 
paper the size of the shapes to be filled. 
Then I traced sturdier plastic templates 
from them. Many leaf designs are drawn 
from overlapping half-circles. You'll find 
the process on p. 69. Their veining, how- 
ever, is one of the few straight-line de- 
signs found in Welsh quilting. It mirrors 
the “Tree of Life” knitting patterns that 
are so often seen in the traditional fisher- 
men’s sweaters of Wales, Scotland, Ire- 
land, and England. 


Quilt design 

As late as Victorian times, itinerant quilt 
markers and hand quilters, many of 
whom were men, traveled Wales selling 
or trading their skills and patterns. This 
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may explain the similarity one finds 
among the quilting patterns on old 
quilts. But an even simpler explanation 
could be that many of the patterns are 
easily drawn using simple household ob- 
jects like cups, saucers, or plates as the 
main template and filling in the rest by 
eye. Nearly every home in Wales did and 
does display a “Welsh Dresser” (in 
America, a hutch) filled with beautiful 
delft and china—a ready source for 


curves. Having seen the designs on fam- 


ily quilts or neighbors’ beds, it would not 
be difficult fora woman tomark her own 
versions with the tools at hand. 

There is great individuality in the 
marking of old Welsh quilts. Michele 
Walker (see “Further reading,” below 
right) believes that “strippies” were 
marked a strip at a time in the frame. 
Other quilts show such an ingenious 
overall pattern that one assumes they 
were marked as a whole. The process that 
I used to mark “True Thomas,” shown be- 
low, section by section and shape by 
shape is also a traditional Welsh method; 
the designs reflect a Scots, rather than 
Welsh, legend. Whole-cloth quilt tops 
were often divided into center squares, 
vertical bands, and borders, as the quilt- 
ing on them plainly shows. Allover de- 
signs like “Hanging Diamond” or 
“Broken Plaid” did not appeal. Each pat- 
tern is a new marking and quilting chal- 
lenge and an opportunity for self-expres- 
sion and virtuosity. 

The very popular medallion quilt was 
often made with a solid-colored center 
and several pieced borders, as opposed to 
the more common chintz or pictorial-fab- 


tf Te, 





Fern, leaf, and flower vines on the white 
bands of “True Thomas” reflect the paths 
to goodness, to wickedness, and fo Eff- 
land revealed to Thomas the Rhymer. 
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ric centers found elsewhere. The solid 
colors offered a large showcase for the 
elaborate quilting that was so prized. 
You can find an example of a center 
square design at top left on p. 70. I used 
this technique for the central medallion 
of my little ribbon star quilt, “Owain 
Glyndwer,” shown on p. 66. 

Wide, vertical whole-cloth strips were 
used to make many Welsh quilts, very of- 
ten in two solid colors, which is what I 
did in “Cymru Am Byth,” on p. 67. Called 
“strippies,” they are quite similar to old 
Amish “bars” quilts. They’re very simple 
to cut and sew; but, unlike the symmetry 
of their Amish counterparts, the strips 
are often lavishly quilted with a different 
design for each band, as you can see in 
my quilts on p. 67 and below. There is an 
example of a wide-strip design on p. 70; I 
give step-by-step directions for making 
your own design on the facing page. 

Least seen of the quilted areas, narrow 
borders (which hung over the edge of the 
bed) were often very simple. One from 
the Welsh medallion quilt in the Victoria 
and Albert Museum, London, is drawn 
on p. 70; I used iton “Cymru Am Byth.” 

Individual quilting designs that might 
be part of an overall patchwork quilt top, 
as in the quilt Shown on p. 66, or of a me- 
dallion border, were often triangular, as 
shown on p. 70. In “Owain Glyndwer,” I 
considered each shape of the top’s patch- 
work individually. For example, all the 
3-in. muslin squares have a single free- 
hand spiral; each muslin triangle that 
was made from two 3-in. triangles has a 
double spiral and leaf, also freehand; 
each 3-in. calico triangle has concentric 


Further reading 

There isno book on making Welsh-style 
quilts, but fhe books listed here can 
provide useful background information. 


Brittain, Judy. The Bantam Step-By-Step 
Book of Needlecraft. London and New 
York: Dorling Kindersley, Ltd. and Bantam 
Books, 1979. Several photos of traditional 
Welsh quilts, some mislabeled as English. 


Morris, Jan. The Matter of Wales. New 
York: Oxford University Press, 1986. 
Humorous view of Welsh culture, history. 


von Gwinner, Schnuppe. The History of 
the Patchwork Quilt: Origins, Traditions 
and Symbols of a Textile Art. West 
Chester, PA: Schiffer Publishing, Ltd., 
1988. Photograph ofthe only Welsh quilt 
at the V&A Museum in London. 


Walker, Michele. The Complete Book of 
Quiltmaking. New York: Alfred Knopf, 
1986. Photographs of a few traditional 
Welsh quilts, some Welsh quilt lore. 


Working with 
half-circle 
templates 


To mark all my quilts, | use a sharp No. 3 
hard pencil, or a sharp Berol Veri-thin 
pencil in silver or white. These lines will 
wash out in the first or second washing of 
the quilt. To make templates, which are 
much easier to use than cups and 
saucers, | use rulers, Compass, Scissors, 
paper, and template material. 

Follow the five steps inthe drawing at 
top left, facing page, to cut ahalf-circle 
template. Here’s how to make a template 
fit the space you have in mind: 


Templates for borders 

lf you want the width completely filled, 
the template’s radius should equal the 
width of the strip or border. If there is a 
seam allowance you don’t want to stitch 
through, make the template’s radius.at 
least Ya in. less than the border width. 

If you want the design to fill fhe length of 
a border or strip completely and 
symmetrically, cutthe template so that 
the radius is a multiple of the strip’s length 
(.e., length of border divided by radius 
equals a whole number). 

To make a template that perfectly 
accommodates both the width and the. 
length of the borders, test several 
acceptable radii to see if you can find 
one that fits the width and is also a 
multiple of both border lengths. For 
example, if your borders are 6 in. wide ~ 
and 54 in. and 60 in. long, templates with 
a 3-in., 2-in., or.1¥2-in. radius will work. You 
may not always be so lucky. You may 
need to compromise. Most often the 
Welsh quilters let the design run off at the 
ends so it would fillthe width perfectly. 

The step-by-step drawings opposite 
show how | marked the border on 
“Owain Glyndwer.” 


Tem plates for squares 

If you want the circular design to fill the 
square edge to edge, make the diameter 
of template equal one side of square. 

If you wish to avoid seams or to leave 
space around the edges of the square, 
subtract atleast 'Zin. fromthe template’s - 
diameter to allow for the Y«in. seam 
allowances around the square. If you 
make the design smaller than the square, 
be sure to mark acrosslightly inside the 
square tolocate tne exact center and 
the midpoints of the sides to use for 
reference when marking. Always do your 
marking from the center of the square 
outward, — M. W. . 
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How to draw a haif-circle template 


1. Mark a straight edge on template material. ———— 


Se Ae 


3. Put Compass needle on midpoint with lead 


vyes Diameter (D) a>. 


Don't trust the existing edge. 


Template material 


2. Mark ends 
— (diameter) 
. | | -and 
| | _ midpoint 
\ Radius | (one end 
CAD) of radius) | 
on the line. | | 


hy, 


ee 





Center mark — 
touching one end point. Draw arc to ofher end. 


4. Opencompass. Mark short arcs above half | 


circle by placing needle at each,end point. _ 
Draw radius by connecting intersection of arcs 


| 4. Mark center of border 
and midpoint. 


and straight edge of 
’. border (if necessary). 


‘5. Cut out template and label it by size of radius, - 


3. Align edge of template with centermark for 


‘ | ‘a in i Me ir 1 


diameter, or both. 








Center mark=— 





2nd and 3rd curves, one on either side of center. 


er. ce 


5. Freehand outline upper and lower shapes on insides of curves. 


6. Mark leaf center veins, then usé 90° corner to mark additional veins starting at leof-tops. 


es Se ee = == 


| 


| _— = a ia 
ee ee eee = - " ee = 


7. Fillintop shapes with spirals (if small), three-part leaf design, or combination, as desired. 
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Step-by-step “Welsh Leaves Border” 





———_~—— 
a —— Templateis Va in. 

| smallerto 

2Vein. allow for 


radius 


2. Align radius of template with center — 
mark on borderand set diameter on 
border edge. Draw around curve. 









seam 


Border straight edge 





— a 


Other fill-ins 


= 


a 


. 


hy 


Three-part leaf 


Big and little 
spirals 


Leaves and 
spiral 


4. Align template center with outer edge of 2nd and 3rd curves to 
- draw next curves on either side, and so on to ends of border. 
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Lurks 


hitetracthioge tas 


Sample quilting designs 







Medallion design 
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‘The primitive Celts left a rich heritage of decorative art 
throughout their lands, ‘including. these symbolic spirals - 
- carved on massive stones: (Photo. by Martha Waterman) _ 
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freehand arcs; and so on. 

Even when the patchwork is angular, 
curved lines are prominent in the quilt- 
ing. The three-part design on the triangle 
at left is a frequent element of Celtic art 
related to the threebranched motif 
called a triskele so common in illuminat- 
ed manuscripts. A similar design is also 
found on Egyptian and Mycenaean scep- 
ters, where they are Known as trisulas— 
three-pointed, tridentlike emblems. 

Spirals were often used to fill in 
squares in Welsh quilts. They must be 
done freehand, but they are not difficult 
if you start in the center and quilt out- 
ward. When I discovered it is much easi- 
er to quilt them than to draw them, I quit 
marking them altogether. 

Fill-in patterns are any quilter’s stock- 
in-trade, and Welsh patterns are many 
and various. Most have curved lines and 
are based on the circle, but cross-hatch 
diamonds are also frequently seen on an- 
tique Welsh quilts, especially when com- 
bined with spirals. 

Many of the patterns I saw on old 
Welsh quilts were clearly drawn free- 
hand, and the quiltmaker often saw fit to 
include the odd variation, as in the exam- 
ple at bottom left. On “True Thomas,” I 
filled the striped squares with Thomas’s 
harp and the four-patch squares with 
shamrock wreaths cut from folded pa- 
per. (Shamrocks traditionally mark the 
places on earth that are close to the oth- 
erworld.) But one of the four-patch 
squares is a bit different; I filled it witha 
free-hand spiderweb. Such an exuberant, 
devil-may-care attitude is particularly 
Celtic in nature and is apt to be con- 
demned as “careless work” by those who 
come from more stoic backgrounds. But 
breaking out of rigid conventions in this 
way isa lot of fun. 

There is no English word that can con- 
vey the meaning of the Welsh word hwy, 
a fiery and passionate exuberance; a 
fierce joy; a deep-rooted, forward-moving 
emotional force. Perhaps it is what Dylan 
Thomas had in mind in his poem “The 
Force that Through the Green Fuse 
Drives the Flower.” Welsh quilting has 
hwyl in every hairpin turn, every break- 
neck curve, in the wild variety and com- 
plexity of the designs. Careless work only 
good enough for everyday use? No one 
withashred of hwylcouldthinkso! 


Martha Waterman, of Finchford, IA, 
teaches, writes about, and creates tradi- 
tional needlework, particularly needle- 
work, of Ireland, Scotland, and Wales. Her 
book, Traditional Knitted Shawls, will be 
published by Dos Tejedoras in the sum- 
mer of 1992. 
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Cozy Down for 
Winter Nights 


Box stitch and baffle your comforter 


by Rochelle Harper 


he spare room at Grandma’s 
was warm and bright on winter 
days when my sister and I 
stayed there. The big bed was 
covered with a feather cloud so 
light that it seemed to hover around us 
as we scooted under it at bedtime. 

Grandma’s down comforter brings a 
feeling of cozy comfort in my memories 
of her. As an adult, I wanted to add that 
same kind of amenity to my world, my 
“dreaming space.” 

I looked for a book that would tell me 
all about designing and making a lofty 
down coverlet like the one in the photo 
at right. There were no books to be 
found, and only one article at the library 
about down. Disappointed, but not dis- 
couraged, I asked friends with com- 
forters what they liked and disliked 
about them and talked to salespeople at 
bedding stores about different design 
features. From them I learned about 
down shifting, cold spots, channels, box 
stitch, and baffles. 

Down has anirritating tendency to mi- 
grate through woven fabrics and fly 
around loose; that’s why downproof fab- 
rics are essential. I found a 100% cotton 
downproof fabric called Glosheen made 
by Waverly. Pure cotton breathes, so it is 
more comfortable than synthetics for 
sleeping under. I also found pillow tick- 
ing (mostly prints in widths from 15 in. 
to 42 in.) and downproof ticking (36 in., 
off-white). Other fabrics available from 
comforter shops are downproof by the 
nature of the close weave (220-260 
thread count) or because of a calendering 
process that presses the fibers together 
so that no down can escape. (See “Sourc- 
es,” p. 72, for more information.) 

I learned from the American Down 
Association that down from ducks and 
geese is used for clothing and bedding be- 
cause waterfowl have natural oils that 
trap air between the fibers, creating an 
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Put European-style luxury on your bed with a design that keeps the down in its place. 


insulative layer. There is little difference 
in the insulating qualities of duck and 
goose down. Some people prefer goose 
down because it’s white and doesn’t 
show through light-colored fabrics. 
Feathers and down are mixed in vary- 
ing proportions for different applica- 
tions. The more down in the mix, the 
more insulating it will be. Garment-qual- 
ity down, labeled as 80% down and 20% 
feathers, is used in comforters. Down for 


upholstery often has more feathers be- 
cause it’s used for padding, not insulat- 
ing. If you purchase from an upholstery 
supplier, be sure you get the highest per- 
centage of down possible. 


Finding the right design 

I found two common problems with 
down comforters: down that shifted to 
the sides and end of the bed during the 
night (leaving the sleeper freezing in the 
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Sample fabric layout 


















'2-in. selvage Shape ends of baffles. 


89 in. by 51 in. 


Baffle and side section 
assembly 


















Mark 4. With baffles 


Try local refail upholstery 





Rochford Supply Inc. 


suppliers for down and 245 Aldrich Ave N 
fabrics. If you prefer mail- Minneapolis, MN 55405 
order, the following (800) 334-6414 


companies can supply. 


Daisy Kingdom 

Decorating with Down 

134 N.W. 8thAve. 

Portland, OR 97209 
Downproof fabric and down. 
Write for supplies available. 


Contact Mark Rochford for 
information and prices for 
several grades of down and tw 
downproof tickings. He also 
stocks down pillows and makes 
cushions fo order. 


The Company Store 









: i 
i stitching stitched 
i Be line on fo top, 
RS. pin free 
Space | edge of 
box- ; leftmost 
stitching Center } batfle to 
lines section |. marked 
evenly in ; RS line. 
| side 
; piece 
: 
Topside |} ) | - 
piece —}}+—~— ; ; y Baffles 
Baffle | 
stitching } Fabric baffle. 
| 
Stitch on wins 
marked 
line. - | 
Top center 
| 3. Sew side 
Stitch sections through 
Uh 7 four | 
——— our layers. 
Side——” Bottom center 
Sources 





500 Company Store Rd. 
Frostline Kits LaCrosse, WI 54601 
2512 W. Independent Ave. (800) 323-8000 
} Grand Junction, CO 81505-7200 | Source for ready-made or a 
: (800) KITS-USA custom comforters, downproof your hand. Hold the opening snug aroung your wrist with your free 
Prime goose down and fabrics, duck down, and goose hand. Turn the bag inside out over fhe down and remove it slowly. 


synthetic or blend downproof 
fabrics. Call for prices. 


down. Dry-cleaning and 
repair service, 


To fill a box or channel, reach in with both hands and turn the bag 
right side out again. Withdraw both hands and bag slowly. 
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[Hivstraticn by (hee Barre 


middle), and cold spots caused by heat 
loss through the stitching. Commercial 
comforters are often sewn in channels 
that allow the down to slip to one end. 
Box stitching (stitching across the chan- 
nels) holds the down in place more effi- 
ciently, but the heat escapes through the 
stitched lines. 

I looked for a design that kept the 
down from shifting but allowed it to 
maintain an even thickness, or loft, over 
most of the bed. My design, shown in the 
cutaway drawing at far left, facing page, 
combines a center section that holds the 
down in place with interior walls (baf- 
fles) and a border of boxes. 

The baffles in the center section keep 
the down from moving sideways and 
eliminate the cold spots made by stitch- 
ing through both layers. The border pre- 
vents all the down from migrating to the 
foot of the bed. Since the boxes are at the 
edges of the comforter, heat loss from 
their sewn-through lines is not critical. 


How to put it together 

The first step in planning the comforter 
is measuring the bed it will cover. The 
comforter should be larger than the bed, 
but only enough to accommodate the 
loft, not enough to allow it to hang over 
more than a few inches (build extra over- 
hang into your cover instead of wasting 
down around the edge of the bed). I made 
my comforter 70 in. by 88. in. for a 
queen-size bed measuring about 60 in. by 
80 in. This size will also work with a full- 
size (54 in. by 75 in.) bed. 

The fabric I used was exactly 56 in. 
wide, including selvage edges. Since the 
center pieces for top and bottom needed 
to be 50 in. wide when finished, I cut 
them 51 in. wide (1 in. added for -in. 
seam allowances on either side) by 89 in. 
long(88 in. finished, plus 1 in.). 

Using the layout shown in the top 
drawing on the facing page, I found I 
needed three times the 89-in. length, or 7 
yds. and 15 in., of fabric. Depending on 
the size of your bed and width of your 
fabric, your layout may be different. 
Work it out on paper so you can check 
your estimates later. A wide center piece 
with narrower strips at the sides will 
work easily with many designs and sizes. 

Measure the width of the fabric you 
plan to buy before deciding on your final 
yardage; the width will vary from one 
fabric to the next as well as from bolt to 
bolt of exactly thesame fabric. 

Purchase down by weight according to 
the size of your comforter (see “Sources” 
on the facing page). Commercial com- 
forters range from 15 to 45 oz. for a twin 
size, 18 to 54 oz. for full, 20 to 62 oz. ina 
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queen size, and 23 to 74 oz. for a King. 
The lighter weights are for warm cli- 
mates or warm rooms, while the heavier 
extremes would serve in_ subarctic 
climes. I used 32 oz. in my queen size and 
find it very warm. 


Cutting and sewing 

Cut your fabric to size, carefully follow- 
ing your layout. You'll be stitching 
across the comforter at the ends of the 





“Don’t forget to turn off 
the fan or forced-air 
heater before 
you start work.” 





baffles, so Shape them as shown in the 
layout to eliminate bulk. Cut the baffles 
so they taper to 1 in. wide at either end. 

Because the comforter gets fluffy and 
hard to move under the sewing machine 
as it fills with down, I worked out a Se- 
quence that gets as much of the stitching 
as possible done before filling. By filling 
the center section first, then the border 
(one side at a time), you won't have to 
push the down under your machine. 

After cutting your pieces, mark the 
stitching lines for the baffles on the 
wrong sides of both the center pieces as 
shown in the center drawings on the fac- 
ing page. Space the baffles evenly across 
the width of the center piece. In my com- 
forter, the outside baffles were 10’ in. 
from the edge and 10 in. apart. The baf- 
fles end 10% in. from the head and foot 
of the center section to allow for the 10- 
in. border of boxes. Mark a stitching line 
on the right side of the fabric 10% in. 
fromeach end of the center piece. 

Starting with the baffle closest to one 
edge, pin and stitch it to the marked line 
on the topcenter piece, matching centers 
and ends. Repeat for remaining baffles. 

Turn the top center piece over so the 
baffles are on the underside. With the 
bottom center piece wrong side up, pin 
the first baffle to the stitching line on the 
far left, as the assembly drawing on the 
facing page shows. Sew the baffle in 
place, then pin and sew the next one to 
the right. Continue in this way until all 
four baffles are in place. If you try to pin 
them all in place first, you can’t get to 
your work to stitch them down. 

Press the 'A-in. seam allowances under 
on all the outer edges before you sew the 
side pieces to the center pieces. Pin each 
pair of side pieces on, right sides togeth- 
er, as Shown in the inset detail drawing 
at right on the facing page, and stitch 


through all four layers at once. 

Mark box-stitching lines on the border 
as Shown. Stitch across one end of the 
comforter from side to side on the line 
you marked on the right side of the fab- 
ric. This closes the baffle channels at one 
end so you can fill them. Sew along the 
marked lines in the border on the two 
long sides and the closed end. Leave the 
other end open for the time being. 

Using the extra strip, make four loops 
3’A in. long and % in. wide. Sew these in- 
to the corners of your comforter so you 
can fasten it inside a decorative cover. A 
cover is much easier to wash than the 
comforter and will protect the fabric 
from wear. When my comforter does 
need to be cleaned, | prefer washing over 
dry cleaning. I use a large-capacity wash- 
er at the Laundromat and tumble dry in 
the commercial dryer. 

When you fill your comforter, work in 
a room that has a smooth hardwood, 
linoleum, or concrete floor. This makes it 
easier to Sweep up the loose down and 
use it at the end. To avoid flying feathers, 
make sure your work space will not be 
invaded by pets or kids. Don’t forget to 
turn off the fan or forced air heater be- 
fore you start work. 

The best way I have found to handle 
the down in controllable amounts is to 
put a plastic bag over my hand, reach 
gently into the down, and grab a handful. 
Then I reach in with my other hand, turn 
the bag inside out over the down, and 
slowly pull out one handful at a time. 
This is also an easy measuring technique 
(two small handfuls for a box). 

First, fill the baffled channels in the 
center section one at a time. Place the 
first handful of down at the closed end of 
the channel and work toward the open 
end. As you fill each channel, pin it 
closed at the stitching line marked on 
the right side. When you've filled all five, 
sew them closed along the line. Sew the 
top border lines along your markings. 

Fill the five border boxes at one end of 
the center section, pinning them closed 
as you fill. Place the pressed seam al- 
lowances right sides together and sew 
the whole edge closed. 

Fill and stitch the eight compartments 
on each side the same way, inserting the 
loops in the corners and stitching them 
in the seams. Then fill and close the bor- 
der on the other end. Shake your com- 
forter vigorously to distribute the down, 
and it’s ready to put on your bed. w 


Rochelle Harper has been teaching peo ple 
how to make down comforters for several 
years in Portland, OR. She wrote about 
making fleece jackets in Threads, No. 25. 
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by Donna Rae Gach 


Ce) find that the real artistry of 
doilymaking comes from the 
challenge of using all the colors 
of the rainbow. Since I work 
with sewing threads, I have giv- 
en myself access to many hues and color 
values, opening the traditional crochet 
palette to a scope limited only by imagi- 
nation. Colored, shaded doilies also help 
to span the decorative gap between 
Grandmother’s tea table and contempo- 
rary furnishings. 

I use three types of sewing thread. For 
a soft look, I like to use inexpensive pro- 
motional threads—the several-spools-for- 
adollar kind. Regular threads give the 
finished piece a slightly harder surface 
and a little sleeker look. I'm sparing with 
metallic threads and special iridescent 
filaments, but the effects are very rich. 
Material costs are about the same as for 
crochet cotton, unless I use a lot of spe- 
cial threads in a piece. 

I use three strands of thread as one to 
get about the same gauge as with size 30 
crochet cotton. Four or more threads 
produce a thicker piece. Some adjust- 
ment in gauge may be necessary with 
metallic and decorative threads, because 
they tend to run slightly finer or heavier 
than sewing thread. 

The main advantage to using three 
threads is that it allows you to change 
the color of one thread at a time, thus 
shading from dark to light or light to 
dark or blending from color to color. | 
join each new thread to the old one with 
an overhand knot, which is small and 
easy to work into the back of the doily. 

Because | find that random changes 
add more interest and variety, I started 
the green and gold doily shown at top 
right on the facing page with three 
strands of dark green, but after a few 
rows I replaced one of the strands witha 
dark lavender. Then | substituted a sec- 
ond lavender for a green, and changed to 
all lavender halfway around. The ran- 
dom changes continue in the eight dense 
petals. The gold section is one strand of 
gold metallic thread, one strand of bur- 
gundy thread, and one strand of slate 
blue. The next section is partly two slate 
blues and one burgundy, and partly two 
burgundies and one blue. This grouping 
changes to two burgundies and a dark 
green, and then to burgundy, green, and 
navy. | finished the doily as I began it, us- 





lf the pattern includes natural divisions of 
density and design, the color changes 
work very logically, as in the upper doilies 
on the facing page. Grading the colors 
produces a painterly effect, which can be 
seen in the lavender doily, lower right. 
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ing three green threads. 

Working in this way is no more diffi- 
cult than working with traditional cro- 
chet thread. You just have to take more 
time to plan and visualize as you go. The 
selection of patterns isn’t as important 
as how you manipulate the colors, al- 
though I sometimes modify patterns to 
meet the changes in thread size. Patterns 
with obvious breaks within the design 
are the easiest to visualize. 

When the inner design motifs flow in- 
to the outer designs, you have to plan 
changes more carefully, since outer pat- 
tern elements begin before inner ones 
have been completed. I find these pieces 
interesting and unusual because a more 
sophisticated flow of color is needed to 
make them work. 

Always consider the size of the piece, 
and try to balance the colors so that one 
color doesn’t become overpowering be- 
cause it takes up too much space or is too 
concentrated or intense. Allow yourself 
room to fit the full sweep of your colors 
into the work. When I want continuity in 
design and color, I keep one thread the 
same throughout as a base color. It’s also 
important to check the back of the doily 
often, especially in the beginning, be- 
cause it’s easy to forget to pull all the 
threads through. 

It’s important to note that the denser 
the stitch, as in groups of double crochet, 
the deeper the tone will appear; light 
shades in airy stitches can look even 
lighter than the spooled color. The colors 
are often so affected by the tones of the 
surrounding stitches that dramatic 
changes occur, sometimes taking you in 
a totally unplanned direction. 


Donna Rae Gach of Grand Haven, MI, has 
been crocheling since early childhood. 
Her color method develo ped from a desire 
to work uth a palette as varied as her 
husband's paints. 


Pattern sources 


Bookstores and craft stores carry many 
pattern leaflets and magazines. If they're 
not available to you, try: 


Dover Publications 

31 East 2nd St. 

Mineola, NY 11501 

Write for free neediecraft catalog listing 
20 inexpensive pattern books, many 
reprints of old designs. 


Putnam Publications 

PO Box 506, Dept. B (attn: Lisa) 

East Rutherford, NJ 07073 

(800) 631-857 1 

Call or write for free catalog. Crochet 
books by Ondori staff, about 10 currently 
in print. 
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No-chain doily 
center 
by Gladys Shue 
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Normally, you'd start a crocheted 
circle by making a number of chains, 
joining them with a slip stitch, and 
filling the ring Butif you work tight 
chains, you may find it difficult to 
put in the required number of 
stitches; if you make them loose, the 
center may look messy. My simple e- 
loop beginning results in a neat, tiny 
center without having to struggle to 
pack stitches into the ring. 
Lay the thread down on 
a flat surface, 
and as if you’re 
writing, forma Ball 
loop in the (on 
shape of the 
letter e about '/ in. to '4 in. across, 
depending on the sizes of thread and 
hook. Leave a 2-in. tail to the right of 
the loop. Fold the loop back toward 
the left with the tail underneath and 
going across to the right. The ball end 
of the thread bisects 
the circle. Pineh 
this between | : 
your thumb and u Ca. 4 ce 
finger, and = . 
catch the 
crossing strand (ball end) with the 
crochet hook: make three chains for 
the first double crochet. The loop is 
still loose. 
If youre left- 
handed, form 
the e asa mirror 
image, and fold it 
to the right so the 
tail will be on 
the left side. 
Work the required 
number of double crochets in the 
loop. Join witha slip 
stitch, and chain the 
appropriate P 
number to 
start the 
second round. 
Then pull the 
tail to tighten 
the center 
almost toa 
pinhole. Secure the tail by working it 
into the backs of the double crochets. 


Glady’s Shue’s booklet, “The Gladway 
to Start Crochet, “shows how to use 
her crochet method for starting all 
sorts of projects. Order from her at 
1013 Prospect St. York, PA 17408 
($5.50 post paid). 
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~ tarting with a single first-class 
— mail delivery in mid-October 
a" ) 1990 and ending with several 
~S__ frantic last-minute calls and 
delivery of a dozen overnight packages 
on February 1, 1991, the entries for the 
first Threads Readers’ Showcase made 
their way to our editorial office. We 
hadn’t known quite what to expect. 








The morning mail drop became the 
highlight of our day. As we opened hand- 


addressed, cardboard-stiffened, letter- 


size envelopes containing only an entry 
form and a few snapshots, or as we slit 
the ends of magazine-size portfolios with 
pages of word-processed notes and pro- 
fessionally shot transparencies, we were 
delighted to realize what this showcase 
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was really about. Were happy you 
shared your stories with us; now we're 
going toshare them with you. 

We received entries from as far away as 
Great Britain, Korea, and Australia. Out- 
erwear, such as jackets and coats, com- 
prised the largest group, followed by 
long-sleeved knit sweaters, and sewn or 
Knitted vests. Special occasion and wed- 





Gini Williams from Hendersonville, NC, beaded “Peel Me a Grape” leaves, African helix tubular weave for the vines, and off-loom 


using peyote weave for the grapes, beaded appliqué for the 
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weoving and fringing methods for the rest. (Photo by Alex Hughes) 
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Showcase 


by Amy T. Yanagi 


ding gowns, daywear and ensembles, 
and accessories tied for fourth place. 
Several people sent photos of costumes. 

We saw many beautifully constructed 
garments, particularly wedding dress- 
es—far too many to fitin these pages. We 
chose to show or describe entries with 
ideas and techniques that might inspire 
others in projects of their own. 

The following story embodies the spir- 
it with which many Threads readers un- 
dertake their projects: Operating on the 
theory that “you don’t have to look like a 
piece of mud to catch a fish,” Wallis 
Allen of Lethbridge, Alberta, Canada, 
told us about an all-cotton fly-fishing vest 
with more than twenty zippered and 
flapped pockets that she made for her- 
self. D-rings for practical functions—like 
dangling nets or, hopefully, fish—mix 
with the company of fish-button talis- 
mans and silver fish pins on the vest’s 
printed surface. To camouflage herself, 
no doubt, as a walking lily pad, Wallis 
added a 3-in. stuffed frog sewn from a 
Liberty of London print to a front pock- 
et. We’re sure that even if the fish don’t 
bite, they will be impressed. 


Felting fabric—Anita Allen’s pursuit of 
textile fabrication took her to Japan fora 
year of study and led to an exploration of 
felting (see her coat at near right). Anita 
creates so much felt that she designed a 
waist-high table, and a pump and filter 
system that recycles the hot, soapy water 
needed for felt processing. After making 
and cutting two large felt panels, Anita 
quilted them to cotton flannel for stabili- 
ty. Then she added further decorative 
stitching and quilting and assembled the 
coat. A silky lining makes the coat easy 
to slide on and off. = 


Anita Allen of Rio Rico, AZ, hand felted 
Gotland wool and quilted the panels to 
cotton flannel before cutting out her coat 
(near right) using Burda pattern 5515. The 
gabardine coat at far right is Shermane B. 
Fouché’s own design based on a 1940s 
man’s tailored trenchcoat. (All photos ex- 
cept where noted by Susan Kahn) 
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Slipcovering a down jacket 


Leziee Crawford of Chicago, IL, saved a worn down jacket 
from the thrift box by covering it with pieced Guatemalan 


and African fabric. 











Copy pattern shapes of 
front, back, sleeves. 
Cut pieced fabric 
to make new 
shell. 


Slip shell \ 


over jacket \ 
Affochwith ° 
stitching at 


hems and ; ae | 
ZIPPEF. : LS 


Large-scale 
reverse 


appliqué 


Judith 
Magier of 
Arlington, 
MA, 
brightens 
her winter 
witha 
coatmade 
from 
reverse 
appliquéd 


fabric. Terry 






Challenging gabardine—Sewing instruc- 
tor, dressmaker, and designer Shermane 
B. Fouché of San Francisco, CA, has had 
plenty of practice working with wool 
gabardine: She says she’s made “proba- 
bly thirty coats” like the one at far right 
on p. 77. As one patternmaker friend of 
ours said when she saw the detailing in 
the coat, “The topstitching is to die for.” 
We agree; we anticipate Shermane’s arti- 
cle on sewing gabardine to appear within 
the year. 


Fluffy wool and silk—Weaver Adriane 
Nicolaisen, who lives in Mendocino, CA, 
knows that making a living from warp 


73 





under 
and slip 
stitch 


Cover original collar and 
stitch through outer cover 
and jacket with zipper foot. 
Inside collar folds back 

to expose hood snaps. 


Faced holes expose 
original snaps. 


Remove original wind 
flap and snaps. 


Remove original pocket 
and flap, cover with 
pieced fabric. Stitch 

to new shell, 


separating zipper 


Recycling 
denim 
jeans 


Knee 
pocket 
and 
zipper 


Levi's 
jean 
sleeves 


Galosh hooks 
from jacket; 
belt loops 
from jeans 










Light as a feather and impervious to 
wind, the handwoven wool and silk fab- 
ric of Adriane Nicolaisen’s jacket was 
soaked in hot water and machine 
dried repeatedly before it was cut and 
sewn. Coin buttons are handmade. 


Oshkosh 
overalls 
button 


»Mother- 
of-peari 
cufflinks 


Lauren Winter of Golden, CO, collected a dozen pairs of worn jeans 


and created her own designer jackef-—/abels, zippers, and alll. 


and weft is easier if you turn handwoven 
fabric into clothing. The wool and silk 
fabric of her jacket, photo above, is ex- 
tremely lightweight and soft, something 
like melton expanded to double its usual 
thickness. These days, Adriane threads 
her AVL loom with 40 to 50 yds. of warp 
at a time. The finished cloth, in small 
batches, is placed in a washing machine 
to soak in hot water with no agitation. 
The wet fabric is spun dry, then tossed 
into the drier. Adriane may repeat this 
process several times before pressing the 
cloth to prepare it for cutting; shrinkage 
is considerable, up to 20%. Jacket con- 
struction is kept as simple as possible. 


Seams are flat-felled and serged. Further 
spot felting of seam allowances ensures 
thatabsolutely no ravelling occurs. 


Fancy dress—Karin Serra was trained to 
be a teacher in her native Germany, but 
she ended up making a living in the U.S. 
using the sewing skills learned as a girl 
from her mother. Starting as a sample 
maker in New York City, she was soon 
transferred to Southeast Asia to become 
director of quality control for the same 
clothing manufacturer. Now retired, Kar- 
in has been furiously hand painting silk. 
She loved the results of one dyeing ses- 
sion so much that she boldly cut into the 
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Layout for Karin Serra's “Take Five—Yards of Silk, That Is” 


bi in. 19 in 


Neck facing. 


hiching 
\e 


lopstitch facingto f 
RS of back neck f 
Add chain loop. - ff 


Cut | S 
| f 


Tap front 
Cut 2 








offer stitching 
CB seam 
Construction 
Top : 
af Chain loop on RS 
\ \ 7 
\ | oF A 
Hand roll the - N 7 y/ 
edges to finish. ah r . \ ‘ Sew side 
ae i os” seams 
S | P together. 
: 
Skirt Elasticized 





_—,- waistband 
; “- drape in front, or 


( Top can be worn with 
J flung to back. 


Skirt can be worn with drape to side, 
front, or pinned in different ways. 


This hand-painted silk crepe chiffon top, one-seam skirt, and fabric and 
bead necklace is by Karin Serra of Las Vegas, NV. Her original design (pat- 
tern shown above) may be worn with the top and skirt front fo back or 
draped in several different ways. 





October/November 1991 


ass fee 
“Ore e>.,. 
"095 i 
at k Lore . all 


- iL 

: s 

Sees. 
= 


-* 
hi 
4 ‘ee - ‘ 
‘ He 
cr 


7 


LJ 
7 


id 
a a , 
the _ KT 
om aa i 
—_ = 


ft 


4 
= 
 # 
4 
' 
~ ed 
F 
i 
. 


= 
C7 


2 
swe 
=* 
nant ae 
4 “secs i. i! 1 
o4 
Se 


a PT en 48 
fi a . 
Lt -o 
i = Le iftes 
<2 . " 


ak z 
= 3 i 
Se 
h i 
rere La 


Bit 
Al 
yes 

& 


- 
*s. 
ile 


a 
er 7s 
= 
= ag 
* 
= 
tee 
an 
rpilae 
esi 
in 


- 
i 


+ 
- 


toe 

i Natl 
ih 
orate 
me! i =, 
et Ta 


as, 
a. bie 
ry rick Piel 
=" se : : 
cr | 
= 
hae 
a 


a 
ab : “ee 
rs in * 
os 
=~ ] cy 
= ‘ s =" 
‘ _ 
Meeeg 
aS J 
- 
eT ag ~ 
et 
1 ee el a 





= 
Cr Neila gl age 
: =e t * 
=" br Demy  ® — 
r. x E. 


= 
an 
Cn) ‘3 - ne 
: 7 : ; : 
i 
a 
Po 


y. 
= aoe 
i 
s* 4 
a 


= 
= 


». ve p 
ee 
= 


=—oe a Bs, 


he 
_- 


- 


_ 
2 =e 
ra ie 





Handknit blends of texture: The silk noil L-shaped shaw! with Shetiand lace patterns was 
designed and knit by Diana Hrvatin. Sally Melville designed and knit the pullover sweater, 
which has a mosaic of different patterns; the vest points are of mifered rib and short rows. 


She used Anny Blatt Coton D’Egypte. 


yardage to make a top; a skirt and neck- 
lace followed (photo and drawing on p. 
79). Her approach to design is very exper- 
imental. When asked if she was nervous 
about cutting unique fabric, she replied, 
“What did I have to lose? If it didn’t work 
out, [d just have lots of fabric to make 
necklaces!” A fabric bias tube slipped 
over and through beads makes up her 
necklace. 


Machine-knit wedding gown—Kate Sen- 
dles of Haslemere, Surrey, England, ma- 
chine knit her daughter’s wedding 
dress—a lace top and an ankle-length 
skirt (not shown). Inspired by the fluid 
designs of Erté, she created the pattern 
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and used a punch-card machine for a 
complex lace pattern in two-ply natural- 
colored silk spun with pink Lurex. The 
skirt, with almost 1400 crystal beads, 
consists of two overlapping squares with 
a hole in the center for the waist; the cor- 
ners were fashioned with short rows. 


Battenberg lace yardage—Vintage-cloth- 
ing enthusiast and dressmaker Karen 
Skoglund of Woodcliff Lake, NJ, created 
a wedding dress for her sister-in-law 
from a fine linen tablecloth embellished 
with Battenberg lace and embroidery. 
“We must have looked at every Batten- 
berg lace tablecloth in every one of those 
shops in New York City that are always 


‘Going out of business!’.” Why a table- 
cloth? “Because you can’t buy Batten- 
berg yardage,” she says. One of the cloth’s 
elaborate inset-lace corners became the 
gown’s train; two of 16 lace napkins 
(part of the tablecloth set) were turned 
into sleeves. The fabric came dear: Karen 
and her sister-in-law bargained the clerk 
down from $500 to $300. 


Draperies, dress forms, appliqué—Gail 
Jorgensen of Fresno, CA, took up the 
challenge of making her wedding dress— 
a pleated blouse and skirt—from four 24- 
in.-wide drapery panels of embroidered, 
cream-colored fabric. 

Susan Kovalenko of Carmel, CA, man- 
aged to make a silk wedding gown for her 
daughter, who lives 125 miles away, by 
doing the fitting on a custom dress form. 
(For more information about the dress 
form, see Carol Stith Zahn’s article on 
draping, in Threads, No. 36, pp. 50-53.) 

Roseann Morrow of Fort Worth, TX, 
had a client who was to be married in the 
fall. Roseann reverse-appliquéd leaf mo- 
tifs of sheer organza into the sleeves and 
skirt of the silk shantung wedding dress, 
and embellished them with beads and 
gold-thread satin stitch. 


Fitting solution with a smile—Jan 
Golden of San Jose, CA, thought up the 
theme for her daughter’s wedding and 
dress in response to a design challenge: 
“Returning from Italy, she [daughter] 
decided to marry the Italian in her life. 
The problem became, what shall I wear? 
Although always inclined to be heavy, 
her weight had increased to well over 
200 pounds. The solution? We would cre- 
ate an Italian Renaissance wedding, as 
the women then were ample and the 
theme appropriate.” In Jan’s photos, the 
gown is generous with an opulent rope- 
plumped hem, wine is flowing, and a 
good time is being had by all. 


Mosaic textured knitting—Could a knit- 
ter live in a more appropriately named 
town than Kitchener, Ontario, Canada? 
That’s where Sally Melville, a technical 
writing instructor and knitting designer, 
lives. While she loves multicolor gar- 
ments, they have received so much atten- 
tion the last few years that she decided to 
work on multitexture sweaters like the 
red one that’s shown at left. Unlike Aran 
sweaters that carry the patterns in col- 
umns, Sally combines up to 30 patterns 
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Knitted and sewn sweaters: The jacket with Ar 
terns (left) is woven bolied wool fabric embellished with double- 
needle topstitching. Joy Landeira says she turns the corner of the 
diamond patterns by lifting the presser foot and turning the fabric 


in collagelike fashion in one sweater. She 
says the rules for combining the pat- 
terns are simple. We'll see; we’re Keeping 
our fingers crossed that she’ll tell us the 
secrets in an upcoming article. 


Very thick intarsia—The colorful cardi- 
gan above is by Kimberley Degen-Atkins 
of Brunswick, ME, who began her multi- 
colored freeform fabric design while at- 
tending the Kansas City Art Institute. 
She read Kaffe Fassett’s Glorious Knits 
and said, if he can do it, socan I. At first 
she carried six or seven strands of yarns 
across a row, combining intarsia and jac- 
quard techniques. The tension problems 
were overwhelming, so now she uses on- 
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an-sweoter-like pat- 


ly one, two, and three strands of wool ata 
time. The inside of the coatlike sweater is 
quite neat; Kimberley often ties ends 
with square knots, which don’t have to 
be removed before Knitting the ends in. 


Silk shetland shawl—Diana Hrvatin 
(Durango, CO) knitted her Shetlandlike 
shawl (photo on facing page) from silk 
because she is allergic to wool. The de- 
sign is her own, part of the work she’s do- 
ing for a book on designing lace shawls. 
Thanks also to the following knitters 
for their stories: Geri Valentine of Steu- 
ben, ME, who controls the entire creation 
of her intarsia sweaters, from shearing 
the sheep, to spinning and dyeing the 





45 degrees, without lifting the needle. By carrying two or three 
strands across the row while knitting, Kimberley Degen-Afkins 
builds lots of color into her coatlike sweaters (right). The fabric is so 
thick that most of the yarn joins between colors are hidden. 


wool, to knitting her own designs. Geri 
sells her work under the Graphic Knits 
label; Sydney Massey of Vancouver, 
British Columbia, for showing us her 
Fair Isle sweater inspired by Alice 
Starmore’s Book of Fair Isle Knitting; and 
Betsy Baltzer of Cincinnati, OH, for show- 
ing us the only closely fitted knit gar- 
ment we saw—her long-sleeved, hip- 
length sweater is a handknit version of a 
garment illustration by Gustav Klimt. 


“Aran” boiled wool—People don’t know 
whether to say, “Oh, I like your sweater,” 
or “I like your jacket,” when they see Joy 
Landeira of Boulder, CO, wearing her 
sewn boiled wool jacket (at lef tabove) be- 
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Meant for New England winters, high-waisted Woodland Waders 
by designer Valerie Beggs are made of 24-0z. Woolrich wool 
fabric, lined with twill rayon, and faced with cotton corduroy. 
Darts in both front and back mold the waders to your body so 


the wind won't rob your warmth. (Photo by Peter Simon) 
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cause the double-needle machine stitch- 
ing makes it look like an Aran fisher- 
man’s sweater. Joy loves wrinkle-free, 
long-wearing boiled wool fabric although 
she thinks the typical boiled wool jacket 
design tends to be bland and unimagina- 
tive. Joy sets the sewing machine’s stitch 
length long, 3 on a scale of 0 to 4, and us- 
es a Size 4.0 double needle with polyester 
thread. She says that many jacket and 


coat patterns are suitable as basic pat- 


terns to embellish. 
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Waders for land—One of the most unusu- 
al yet practical designs we’ve seen came 
from Valerie Beggs of Vineyard Haven, 
MA, who invented her Woodland Wad- 
ers, shown in the photo above, because 
she needed an extremely warm garment 
that wouldn’t let the freezing wind in 
while she was doing some roof shingling 
in the middle of winter. Valerie is just 
starting to produce the waders and 
matching jackets—for children, women, 
and men—for wholesale. 
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Tents of Pasha, Palms, Feathers, and Cy- 
press frees: Al and Elaine Petrie of 
Tucson, AZ, researched the embroidery 
motifs and cut of traditional Palestinian 
and Bedouin dress to make their more 
elaborately embroidered version § of 
Folkwear pattern 101 (above). They elimi- 
nated two out of three side panels so Al 
could cross stitch the sides on grain. The 
cross stitching, done in DMC No. 5 pearl 
colton, completely fills the centers of the 
motifs, as in the authentic versions. 


Burn test gone wild—Threads readers 
continually push seemingly simple tech- 
niques to the limits. The entry that exem- 
plifies this is the left-hand suit on the fac- 
ing page, a joint effort by textile artist 
Steve Hohenboken and actor John 
Steinkamp of Chicago, IL. Steve was 
learning how to burn-test for fiber con- 
tent, and was interested in how synthet- 
ics look when they melt—the result is of- 
ten a strange texture and shiny surface. 
He tested a Series of samples: knitted and 
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burned synthetic yarns, layered and 
burned quilt squares, etc. To make the 
jacket fabric, Steve and John quilted lay- 
ers of synthetic taffeta and lining fabrics 
together; then Steve sat on the porch 
with a box of matches and a pan of water 
(lest things get out of hand) and burned 
the quilting to expose different layers. 


Amish simple—We always hope that 
readers take ideas from one interest to 
another, as Nancy N. Lyons (Brookings, 
SD) did for her suit atfar right. She liked 
the colors in Amish quilts, so she applied 
them to the yoke she created from a 
yokeless Simplicity pattern and com- 
bined the top with a Vogue pleated skirt. 


Beading—We received fewer beaded en- 
tries than we expected. We’ve selected 
two to show you, one from a recent en- 
thusiast (necklace on p. 76), and the oth- 
er a longtime beader (see the back cover). 


Untiring cross stitch reasearch—The 
elaborately cross-stitched Gaza dress (de- 
tail shown on facing page) is the result of 
Al and Elaine Petrie’s 15 years’ interest 
in Palestinian dress. It all started in the 
mid-’70s when Al and Elaine belonged to 
a Tucson, AZ, folk-dancing group, which 
needed authentically constructed and 
embellished costumes. They learned that 
the optional embroidery in Folkwear’s 
Gaza dress pattern had been simplified, 
so during a six-year stay in Saudi Arabia, 
they did their own research on Palestini- 
an and Bedouin dress. They uncovered 
some intriguing facts: Most dresses are 
bell-shaped because the embroidery, 
stitched over waste-fabric cheesecloth 
basted to an already constructed sateen 
dress, spreads the fabric’s’ threads. 
There’s always embroidery on the bot- 
tom of the back panel—it helps the drape 
of the dress; often the back hem is rein- 
forced with buckram ¢o stiffen the hem 
and protect it from the woman’s heels. 
The embroidery is usually dense and 
completely fillsthecenters of motifs. 

The Petrie’s version, with embroidery 
stitched directly on silk poplin, has only 
one panel at each side, so the side em- 
broidery falls on grain (one version of au- 
thentic construction). They constructed 
the dress after Al did his cross stitching 
so they could adjust for fabric spread. L] 


Amy T. Yanagi is the managing editor 
of Threads. 
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Custom fabric for suits: Layers of red and magenta synthetic lining peek through a top 
layer of melted brown taffeta in the jacket/skirt ensemble (left) created by Steve 
Hohenboken and John Steinkamp. Nancy N. Lyons liked the dynamic colors of Amish 
quilts in a recent Threads article. For her suit (right) she modified a Simplicity top (9188) to 
include a pieced yoke with her version of quilting colors. The skirt is Vogue 1507; the fab- 
ric is polyester, which holds heat-set pleats. . 
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The New Quilt I 


Since 1979, Quilt National, the well-known 
biennial exhibit presented by the Dairy Barn 
Cultural Arts Center, has gathered together 
the best new work of contemporary quilt 
makers. 


This year, The Taunton Press is proud to 
present The New Quilt 1, a vibrant collection 
of photographs documenting the first Quilt 
National exhibit of the new decade. This full- 
color book captures in large-format images 
the exuberant design and craftsmanship of 
76 extraordinary quilts. 





Here’s a close-up look at the innovative 
techniques and styles of 69 of your quilt- 
making peers —it’s like a quilting conference 
between covers. SOFTCOVER, COLOR, 104 PAGES, 

90 PHOTOS, #070140, $21.95 





“Quilt National demonstrates the 
extent to which quilters are seeking a 
rich new language.” 
‘  — The Boston Globe 


Celebrating the Stitch 


Welcome to an embroiderer’s workshop — full of inspiration, 
tips and techniques. 


NEW 


Barbara Lee Smith presents you with a firsthand look at the rich and varied 
work of contemporary embroidery. With the help of inspiring color photos 
and in-depth profiles, you'll learn the design strategies and techniques of 


~ * CELEBRATING 
** THE STITCH 


Contemporary Embroidery of North America 


BARBARA LEF SMITH 






more than 50 accomplished hand and machine embroiderers. Each chapter also offers a stimulating series of 
the artists’ own design exercises, so you can find your own creative process while you experiment. There’s even a 
colorful gallery of the varied work of 50 other U.S. and Canadian embroiderers at the end of each chapter. 


HARDCOVER, COLOR, 240 PAGES, 240 PHOTOS, 31 DRAWINGS, #070097, $34.95 
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Order your new Threads books today 


y 
V1 Yes, please send me the titles I've checked below and charge me the amount indicated plus postage and 
- handling.* If I'm not completely satisfied, | may return the books for a full and immediate refund. No questions. 


' No delay. (CT residents add 8% sales tax; Canadian residents add 7% GST). : 

' | The New Quilt 1, #070140, $21.95 | 1992 Calendar. Rich 
| (1 Celebrating the Stitch, #070097, $34.95 ! color photos selected 
' (Also send me the Threads 1992 Calendar, #071008, $14.95 from Celebrating the 


' Name 
' Address 


City State Zip 


_| My payment is enclosed. * 


*Orders under $30 add $3.00 postage and handling, $30-$50 add $4.00, over $50 add $5.00. 


' || Pleasechargemyorder. ||MC  (/ VISA |! AmEx 
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Mail to: The Taunton Press, 63 South Main St., P.O. Box 5506, Newtown, CT 06470-5506 
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Don’t miss our Threads 






Stitch enhance this 
13-month calendar. 
12 IN. BY 24 IN. (OPEN), 

#071008, $14.95 
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...by fellow enthusiasts 


Threads Magazine 


SLIPCASES 
For Your Back Issues 


Bound in dark green and embossed in gold, each 
case holds at least six issues of Threads ( a year’s 
worth), and costs $7.95 ($21.95 for 3, $39.95 for 
6). Add $1.00 per case for postage and handling. 
| Outside the U.S. add $2.50 each (US. funds only). 
PA residents add 6% sales tax. 
Available in 2 sizes, please indicate your choice. 
| Larger size issues - 5 through 26. Smaller size 
issucs - 27 to present. Send your order and payment 
to the address below, or call toll-free, 1-800-825- 
6690, and use your ercdit card (minimum $15). 


Jesse Jones Industries 
Dept. THD, 499 E. Erie Avenue 
Philadelphia, PA 19134 


SEWING FOR PROFITS 
243 Pages by Judy & Allan Smith $13.00 
¢ Establishing A Plan, Identity & Direction 
¢ Setting Up The Basic Business Structure 
¢ Naming, Pricing & Packaging The Product 
¢ Getting Budgeting & Keeping The Money 
¢ How To Get People To Buy The Product 
e Free & Low Cost Advertising & P.R. 
e Buying Supplies The Right Way 
¢ How To Sell By Mail & To Retailers 
¢ Craft Fairs, Exhibits & Flea Markets | 
e Teaching, Writing & Lecturing FREE | 
¢ Consigning, Exploring Competition \ BONUS 
¢ Review of 71 Sewing Machines oe 
¢ 100s of Magazines, Organizations 
And Catalog Addresses 
¢ How To Diversify, Expand, Sell or 
Buy, Includes “Pricing for Profits” 


GUARANTEE: If not completely satisfied 
return undamaged book for full refund. 


_ FOR SEWING 
SUPPLIES 























NAME 





ADDRESS 





CITY ST 
: Check Enclosed Master/Visa/Amex xp. Date 





“SUCCESS SC RISHING 
2812 Bayonne Dr., P.B.G. FL 33410 
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Discover... 


the ease of handbag making. Clear 
concise instructions in each pattern. 
Metal frames in many sizes and 
shapes. Magnetic snaps, chains, and 
handbag accessories. All notions 
needed to complete handbags. 

Send for complete catalog $1.00. 


106 East Kings Highway 
Suite 205 


Shreveport, LA 71104 
318/868-1154 


Don’t Miss It! Attend The 


CREATIVE FESTIVALS 


ah i. THE Sg 


And Supply | 


F-E-S-T-I:V:A-L 


< QUILTING) 
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Mark Your Calendar! 
*® 3DAYS ONLY * 


BUFFALO, NY — SEPTEMBER 13-15, 1991 
ERIE COUNTY FAIRGROUNDS, HAMBURG 
e 
SAN MATEO, CA — SEPTEMBER 20-22, 1991 
SAN MATEO EXPO CENTER 
° 
SEATTLE, WA — OCTOBER 4-6, 1991 
SEATTLE TRADE CENTER 
e 
COLUMBUS, OW — OCTOBER 11-13, 1991 
OHIO STATE FAIRGROUNDS 
e 
POMONA, CA — OCTOBER 18-20, 1991 
LA. COUNTY FAIRPLEX 
@ 

SAN DIEGO, CA — NOVEMBER 1-3, 1991 
5.D. CONV. & PERF. ART CTR./CONCOURSE 
e 


COME SEE AND PICK UP LOTS OF NEW IDEAS ON THE LATEST AND HOTTEST IN 
HOMESEWING, QUILTING, NEEDLEARTS AND CRAFTS 


THIS SHOW IS FOR YOU! 


w& ENJOY CONVENIENT ONE-STOP SHOPPING 
w& LARGEST VARIETY OF SUPPLIES ANYWHERE 
wk FREE FASHION SHOWS & CLASSES DAILY 
we GREAT VALUES AND SPECIAL DISCOUNTS 


FOR CLASS & EVENT SCHEDULE SEND SASE TO: 
R.E.G., P.O. BOX 9, SAN MATEO, CA 94401 
415/340-9767 FAX 415/340-0296 


4 Great Creative Shows Under One Roof 


Don’t Miss It - Bring A Friend! 


CLIP ANO BRING TO SHOW! 


DISCOUNT COUPON 


$1.00 OFF 


ONE AOMISSION VALIO AT THE OOOR 


PER DAY ADMISSION $6 / SENIORS $5 / HOURS 10-5 DAILY 
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Listings ave free but must have international, nar 
tional, or multistate appeal. We regretfully cannot 
publish announcements that lack beginning and 
ending dates, a complete address, and a phone 
number or contact person, or that do not deal pri- 
maridy with fiber. The deadline for the Feb./Mar. is- 
sue (available Jan. 15, 1992) 1s Now. 10. 


EXHIBITIONS AND LECTURES 
ALABAMA: Hunfsville Museum of Art. Southern 
Quits, until Nov. 3. 700 Monroe St. SW, Huntsville. 


ARIZONA: Flagstaff Handweavers & Spinners 
Guild 14th Annual Exhibition. Weaving, Spin- 
ning, Baskets, Nov. 10-Jan. 12. Art Museum & Gal- 
leries, North. Arizona Univ. Old Main Bldg., Flagstaff. 


CALIFORNIA: Los Angeles County Museum of 
Art. Mexico; Splendors of 30 Centunes, Oct. 6-Dec. 
29; Samplers & Samplermakers 1700 to 1850, till 
Feb. 2, 92. 5905 Wilshire Blvd, LA. 

Santa Barbara Museum of Art. Cloth of Minang- 
kabau, till Dec. 8. 1130 State St., Santa Barbara. 
M.H. de Young Memorial Museum. Kiloms & Pile 
Rugs and Kuba Embyroideries and Pygmy Bark 
Cloths, till Nov. 1; Art of Indonesia’s Outer Islands, 
till Jan. 5, 92. Golden Gate Park, San Francisco. 


FLORIDA: Quilters Unlimited of Tallahassee 
10th Annual Quilt Show. Oct. 25-Jan. 5. Museum 
of Florida History, 500 S. Bronough St, Tallahassee. 


GEORGIA: Festival ’91. 4th National Fiber Arts 
Competition, Oct. 6-Nov. 14. Arts Guild, 520 West 
Waugh St, Dalton. 


ILLINOIS: Birks Museum. Personal Landscapes, 
23 fine art quilts and wearables by FACET, Nov. 1- 
Dec. 31. Millikin University, Decatur. 

Textile Arts Centre. Personal Adornmeneé, till Nov. 
9. 916 W. Diversey Pkwy., Chicago. 


INDIANA: Indianapolis Museum of Art. African 
Dress and Personal Adornmend, till Feb. 16, 92; 
1200 W. 38th St., Indianapolis. 

Conner Prairie. Tasha Tudor’s doll collection, till 
Nov. 10. 18400 Allisonville Rd., Noblesville. 


MASSACHUSETTS: Essex Institute. 3 Centuries 
of American Footwear, see Notes, p. 28. 

Fuller Museum of Art. Sky imagery in contempo- 
rary quilts, Oct. 6Jan 5. 455 Oak St. Brockton. 


MINNESOTA: Textile Arts International. Piles of 
Pie: Unconventional Pile by Contemporary Artists, 
till Oct. 12. 400 First Ave. N, Suite 340, Minneapolis. 
Goldstein Gallery. Pile Rugs, till Oct. 12. Univ. of 
MN., 250 McNeal Hall, 1985 Buford Ave., St. Paul. 
Surface Design Exhibition. Nov. 8-Dec. 31. Roch- 
ester Art Center, Winona State Univ., Winona. 


MISSOURI: Quilting Currents: Past, Present 
and Future. Nov. 3-29. University City Public Li- 
brary, 6701 Delmar Blvd., St. Louis. 

Quilt National 91. Nov. 20-Dec. 31, St. Louis Cen- 
tre, 515 N. 6th St. 


NEW YORK: Fashion Institute of Technology. 
Halston: Absolute Modernism, Oct. 29-Jan. 11, 1992; 
Velvet, Plush and Velveteen, Nov. 19-Jan. 11, 1992. 
227 W. 27th St., NYC. 

The Brooklyn Museum. American Indian Art, Oct. 
4-Dec. 29. 200 Eastern Pkwy., Brooklyn. 
Manhattanville College. Art quilts, Nov. 25-Dec. 
20. 125 Purchase St., Purchase. 

Northeast Quilts Unlimited. Oct. 11-30. Arts Cen- 
ter/Old Forge, Rt. 28, Old Forge. 

Schweinfurth Mem. Art Center. Quilts, Nov. 2-Jan. 
5, 1992. 205 Genesee St., Auburn. 

HoltHaus Fiber Gallery. Treasures and Trifles, 
Nov. 22-Dec. 22. 7 Irma Ave., Port Washington. 
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Memories of Childhood Traveling Exhibition, 
Oct. 4-Jan. 5; Made To Remember: American Com- 
memorative Quilts, Nov. 2- Jan. 2. NY State Muse- 
um, Empire State Plaza, Albany. 


OHIO: Cleveland Museum of Art. The Triumph of 
Japanese Style, Oct. 19-Dec. 1; Early Islanue Tex- 
tiles, Nov. 26-Fall 92. 11150 E Blvd., Cleveland. 
Youngstown Area Weavers Guild. Fibre Concepts 
Now: A Regional Exhinition, Nov. 3-24. Butler Insti- 
tute of American Art, 524 Wick Ave., Youngstown. 
Dayton Art Institute. 6-year Ohio Quilt Project, till 
Nov. 3. Forest and Riverview Ave., Dayton. 


PENNSYLVANIA: Philadelphia College of Tex- 
tiles & Science. Textile Design Contest Exhibition, 
till Oct. 31. Goldie Paley Design Center, 4200 Henry 
Ave., Philadelphia. 

American Home Sewing & Craft Association. 
Sewing & needleart expo, Oct. 18-20. Greater Pitts- 
burgh ExpoMart, Monroeville (Pittsburgh). 


RHODE ISLAND: Haffenreffer Museum of An- 
thropology. Chancay Textiles from Peru; African 
Expressions; Culture of the Canadian and Alaskan 
North, till Dec. 22. Brown University, Bristol. 
Museum of Art, Rhode Island School of Design. 
Women’s Costume in the Late Qing Dynasty, till 
Oct. 13; Oriental Rugs, Nov. 22-Feb. 9, 1992. 224 
Benefit St., Providence. 


TEXAS: Hellen Back Gallery. Costume Art, Oct- 
Nov. 15. 3617 Parry Ave., Dallas. 


VIRGINIA: Fiber Gallery. Boxed In, till Oct. 31; 
Artists’ Choice, Nov. 2-Dec. 31. Studio 14, Torpedo 
Factory Art Center, 105 N. Union St, Alexandria. 


WASHINGTON, D.C. Textile Museum. Fabric of 
the Inca Empire, till Jan. 5 92; Mamluk and Otto- 
man Carpets, till Feb. 16 92; An Old Turkish 
House, till Feb. 16 ’92; Carpets of Egypt, 1450-1750, 
til Feb. 16, 1992. 2320 S St. NW. 


WISCONSIN: Katie Gingrass Gallery. Wearable 
Art, Oct. 18-Nov. 22. 241 N. Broadway, Milwaukee. 


CANADA: Royal Ontario Museum. Oriental 
Rugs, till Jan. 5. 100 Queen’s Park, Toronto, Ont. 
Creative Sewing & Needlework Festival. Nov. 2-4. 
Automotive Bldg., Exhibition Pl. Toronto, Ont. 
Textileworking. Clothing & textile collection, till 
Nov. 1. Home Ee. Bldg., 87 Ave. & 112 St., Univ. of 
Alberta, Edmonton, Alta. 


TOURS 


’ Friendship Album: US-USSR. Quilt Project Tours. 


Dec. 27-Jan. 14, 92; Apr. 23-May 6, 92. Ludmila Bo- 
kov, Cultural Contacts Intl, 70 A Greenwich Ave., 
Ste. 208, New York, NY 10011; (212) 568-3706. 
Thailand: A Weavers Dream. Textile tour, Feb. 15- 
Mar. 8, ’92. Deadline Jan. 1. Bolder Adventures, Inc., 
PO Box 1279, Boulder, CO 80306; (303) 443-6789. 
Caribbean Quilt Cruise Celebration. Jan. 19-26. 
Deadline Nov. 4. Cathy Gunstone, Southcenter Trav- 
el, 6450 Southcenter Blvd., Ste. 110, Seattle WA 
98188; (206) 246-7661. 

Quilting Cruise to Mexican Riviera. Jan 12-21, 
92. Deadline Oct. 31. Classes & workshops by Jose- 
phine Rogers. Linden Travel Bureau. 41 East 57th 
St., NYC 10022; (212) 421-3320. 


CONFERENCES AND SYMPOSIA 
Professional Association of Custom Clothiers. 
5th Annual Sewing Retreat, Franciscan Renewal 
Center, Portland, OR, Oct. 3-6. Janet Nunn, PO Box 
18163, Portland, OR 97218; (503) 293-3404. 
Costume & Textile Group of New Jersey Sympo- 
sium. Textiles in American Interiors: 18th to 20th 
Cent, Oct. 23, Newark Museum, Newark, NJ. PO Box 
8623, Woodcliff Lake, NY 07675; (201) 652-5372. 








Sewing Seminars. Easy Jackets, Oct. 19; Sewing 
jor the GOs, Nov. 2. C. Podolak, 4769 Hoskins Rd., N 
Vancouver, BC V7K 2R3, Canada; (604) 980-4230. 
Smocking Arts Guild of America 1991 Natt. 
Conv. Columbus Marriott N., Columbus, OH, Oct. 16- 
20. SAGA, 116 W. Ottawa, Ste. 600, Lansing, MI 
48933-1602; K. Million, (415) 946-9815. 

Stitches. Knitting fair & consumer mkt., Oct. 18-20, 
Garden State Park, Cherry Hill, NJ. M. Smith, PO Box 
1525, Sioux Falls, SD 57101-1525; (800) 722-2558. 
West Coast Wearable Art Symposium 791. Oct. 10- 
13, Canterbury Inn, Sacramento, CA. LSASE to 
WCWA 791, 3416 Shannon St., Sacramento, CA 
95821; (916) 481-7253. 

Cape Breton School of Crafts Weavers Confer- 
ence. Oct. 18-22. C.B.S.C, PO Box 1686, 225 George 
St, Sydney, NS, BIP 6T7 Canada; (902) 539-7491. 
3rd Garment Weavers’ Retreat. Oct. 3-6, New Har- 
mony, Indiana. SASE to Anita Luvera Mayer, 1389 
Islewood Dr., Anacortes, WA 98221; (206) 293-3838. 
Basketry Focus 91. Oct. 4-6, Harbourfront, Toron- 
to. Melinda Mayhall, 16 Moore Ave., Toronto, Ont. 
Canada M4T 1V3; (416) 484-8406. 

Eastcoast Quilters Alliance. A Quilters’ Gather- 
ing, Nov. 1-3, Westford, MA. Contact Marie J. Geary, 
PO Box 711, Westford, MA 01886; (508) 256-2672. 
American Quilt Study Group Seminar. Oct. 11- 
13. St. Francis Center, Cincinnati, OH. Nell Pasley, 
1013 Chatterton Dr., Cincinnati, OH 45231; (513) 
931-9236. 

Textile Museum’s 15th Rug Convention. Utilitar- 
ian Weavings, Oct. 11-13. Textile Museum, 2320 S 
St. NW, Washington, D.C. 20008; (202) 667-0441. 


CLASSES AND WORKSHOPS 

Create with Knitweave. Daphne St. Just, Oct. 18- 
27. Yvette Chilcott, Pine Ridge Knitting Ma- 
chines, R.R. Roseneath, Ont., Canada KOK 2X0; 
(416) 352-2842. 

Knitting Workshops. Sheila McGregor: Fair Isle 
Knitting, Oct. 12 & 138; Scandinavian Knitting, Oct. 
14 & 15, Warm Fuzzy Farm, PO Box 800, Aarons- 
burg, PA 16820; (814) 349-WOOL. 

Machine Knitters Exch. Slip Stitch, Nov. 9-11; 
Shadow Pleating, Nov. 15-16. 8 Marcy PL, W. Orange, 
NJ 07052; (201) 836-9364. 

North Carolina State College of Textiles. Textiles 
& weaving, through December. NCSU College of Tex- 
tiles Short Course Office, Box 7401, -Raleigh, NC 
27695-7401; (919) 737-3149. 

Newark Museum Arts Workshop. Japanese De- 
sign & Sewing Tech. Oct 19-21. 49 Washington St., 
Newark, NJ 07101; (201) 596-6607. 

Oregon School of Arts and Crafts. Spinning, 
knitweave design, finishing, throughout Novem- 
ber. 8245 S.W. Barnes Rd., Portland, OR 97225; 
(503) 297-5544. 

Southwest Craft Center, Papermaking, basketry, 
weaving, Oct. 18-Nov. 27. 300 Augusta, San Antonio, 
TX 78205; (512) 224-1848. 


COMPETITIONS 

Galeria Mesa. 14th Annual Vahki Exhibition: Jap- 
anese Techniques m Crafts, Jan. 28-Feb. 22, ’92. 
Deadline for slides, Oct. 11. 155 N. Center St., Box 
1466, Mesa, AZ 85201; (602) 834-2242. 

The Knitting Guild of America 1992 Design 
Competition. Deadline Dec. 31. SASE to TKGA, PO 
Box 1606, Knoxville, TN 37901. 


CONNECTIONS 

Quilters Guild of Dallas. Fifth annual grant. Ap- 
plications due Nov. 1. LSASE to: Endowment Com- 
mittee, Quilter’s Guild of Dallas, Inc. Amanda Good- 
win, 2552 Bluebonnet Dr., Richardson, TX 75082. 
Mendocino Art Center. Artist in residency. MAC, 
Box 765, Mendocino, CA 95460; (707) 937-5818. 
Kentucky Textile Directory seeks info. on all tex- 
tile collections in state. Contact Lori Meadows, 
Project Director, PO Box 4277, Midway, KY 
40347; (606) 846-5076. 
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Anne Powell, Ltd. 


Finest German Solingen 
Embroidery 


Scissors... 


gold-plated handles. 
3-3/4’ 830° 
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of needletools and gifts, $4 


Send £32.00, plus *2.00 per pr., 
shipping & handling. Florida 
residents please add 6% sales 
tax. Second day air, add $5.00. 
Credit card orders: 
1-800-622-2646. 
Anne Powell, Ltd. 
P. ©. Box 3060 
Stuart, FL 34995 





DF SERGER PRICE BREAK 













From the 

WORLD’S LARGEST 
manufacturer of 
commercial \\| Fi 
sewing machines Pee Toe 


\ \wiery ™) 
aMLERCE’. 
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— 
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Model MO 634 or 634DE with Di erential Feed (DF) 


“MICROWAVE SEWING” 


CUT, SEW, AND OVERCAST SEAMS 
ALL IN ONE OPERATION! 


© Differential feed prevents pucking on wovens stretching on 
knits, gathers up to 2 to } ratio. Straightens rall hems. 

© Easiest to use built-in rall hem on the morket! Just Flip the 
Lever! Exclusive scallop edges! Lettuce edges! 

© Populor 4 threod seam, 3 thread overcast ond decorative 
flatlock, uses household needles, just like your machine! 

© Fully adjustable stitch width and stitch length control knobs, 
ore etal mounted. All metal oars parts 

© Solid State electronic foot control gives full power of all speeds 
and doesn’t heat up! 5yeor ports, 2 yeor electrical warranty 

e Exclusive safety feature: mochine won't run unless doors closed! 

© Only Serger to use Industrial laopers and needle guards to 

revent damage to needles and loopers 

© Optional feet for elostic, blind hem and cording, °19.% to $29.%8 

Bernette or Juki video only $19.°° Workbooks coming 


SEW KNIT DISTRIBUTORS 


Call Toll Free 1-800-289-5648 


For Price, Ordering, Comparisions with other brands 
9789 Florida Blyd., Baton Rouge, LA 7081 | 
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NEW $f”. TOPSTITCHER 








Developed to decorate 3 any sweater, afghan, or 
garment. 8 easy to make /, stitches including picot, fan 
and shell stitch. 12 won- // — derful sweater concepts from 
oriental, military, pop / and regal to inspirational and 
romantic. Exclu-' fj sively from Kimberley Market. 
You receive two tips- / // — one fine for standard yarns and 
one thick for fancy / // and textured yarns. An eas 

threader and a hr, dress marking pencil to transfer 
designs to your // / knitted or woven fabrics are also 
included f/f J. ORDER ONE TODAY!! Only 


$19.95, or 


shippin 4 KY 
versatili a a a 


seriously, / )/ ///. 
turned / // / 


Jf £9 > get 2 for $29.95 (add $3.50 for 

/f/ and handling). "It was_ the 
¥ // of the tool which made me take it 
_and the fact that an idea could be 
into a result in a few minutes of 





experi- ( /f mentation and into a finished design 
in ‘“Q/ a few hours" Christian de Falbe - 
2 fashion knitwear designer. 

°BLEASESENDME:_TOPSTICHERS=*=~S*=<“‘“‘S™S*~*~C*~*S*S*~*S 

CII also want a product catalog. UE 

Name: 

Address: 

City State: Zip Code:_ (add $350S &H) 

Telephone Number: Check Number: Amount Enclosed: 


_ VISA/MC: exp. Date: 
_ Signature: 
_ MAILTO: KIMBERLEY DIRECT, 5815 Carversville Road, Doylestown, PA 18901 


If you like Roberta Horton's plaids and 
strioes, John Flynn's stipple quilting, Lois - 
Ericson’s fabric manipulations, Miriam 
Gourley’s original cloth dolls, and Kimiko 
Sudo’s art quilts... 





...,.You need to be at the 17th annual International Quilt 
Festival, the largest show and sale in the world devoted 
exclusively to fabrics, decorative & textile crafts, needle, folk 
& fiber art, and arf apparel. 


International Quilt Festival 
The World’s Fair of Quilts 


October 24-27, 199] 
Astrohall 
Houston, Texas 


° Top Teachers ° Great Quilt & Needleart Exhibits “ Super Shopping 


For Information send SASE (2 stamps) to International Quilt Festival, 


Dept. TH, 14520 Memorial Drive #54, Houston, Texas 77079, USA 
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Mail-order shopping for silk 
by David Page Coffin 


If you don’t live in or near a city, you 
know how unlikely real silk is to show up 
at your local fabric store, especially in 
any great variety. There are quite a few 
mail-order sources that sell only silk 
fashion yardage, and if youre willing to 
spring for a set of sample swatches, you'll 
find that you can have ready access to an 
astonishing variety of luxurious fabrics, 
often at remarkably reasonable prices, no 
matter where you live. In addition, a 
half-hour of handling even little bits of the 
real thing, as you sort through the 
swatches with the price lists, will give you 
an ideal mini-lesson on types of silk. Silk 
takes dye wonderfully well, and all the 
collections below are intoxicatingly 
colorful, with primaries, jewel tones, and 
earth colors well represented. I recently 
sent for the swatch sets from as many silk 
sources as I could find. Here’s a 
breakdown of what I received by press 
time, listed in order from least to most 
expensive swatching fees. 


Angus International (all addresses are 
listed below) sends their swatches all the 
way from Hong Kong, but they’ve bent 
over backwards to make dealing with the 
company easy and efficient. You can 
order their complete set of swatches for 
$8 either by calling toll-free or faxing 
them your credit card info.; my set arrived 
in less than a week, by far the best 
service I received. The swatches come 
neatly arranged into eight categories, 
with a clear price sheet for each. 
Categories include: 
Thai (14 colors, $15.80 per 39-in.-wide 
meter, airmail postpaid) 
raw noil (14 colors, $10.60/36 in.) 
shantung slub (20 colors, $12.65/36 in.) 
duppion (18 colors, $13.25/44 in.) 
crepe de chine (12 colors, $10.35/44 in.) 
crepe-backed satin (21 colors, $17.25/44 in.) 
habotai (20 colors, $9.50/45 in.) 
washed habotai (3 colors, $9.95/33 in.) 
There is no minimum order. Five 
percent U.S. Customs duty is extra, payable 
on receipt. At the end of each category 
are a few assorted extras, like prints, 
sandwashed versions, jacquards, a few 
lovely “close weave” crepes, and some 
georgettes. There are discounts available 
for large orders and for people who can 
pick up their orders in Hong Kong, and 
there are special prices for bolts. Angus 
also offers custom dyeing and sandwashing 
services for people buying by the bolt. 
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Michel Ferree of Boulder brings its 
fabric in from India (the others are from 
Asia), but the main distinction of this 
$12 sample set is its elegance. All the 
others simply staple stacks of similar 
fabrics together, but Ferree assembles its 
collection into 10 (for ’91) color- 
coordinated cards, each with four or five 
swatches. As a result, the selection is 
smaller, but it’s carefully edited for a 
fashion-conscious American audience. 
This is especially true of the prints, which 
are not the strength of most of the other 
sources, who stick mostly to solid colors. 
Ferree’s blouse-weights are lovely (crepe 
de chine, $24 per yard/45 in.; prints slightly 
more), but the standouts are the 
handwoven suitings: Gorgeous stripes, 
herringbones, tweedy textures, and 

solids average $23/48 in. Wholesale prices 
and designer discounts are available. 
There’s a 1-yd. minimum, and $10 of the 
sample fee is refundable with purchase; 
all uncut fabric is returnable. 


For $20, Thai Silks! will send you a 

large packet containing around 450 
swatches stapled together into about 40 
categories, about 10 of which are printed 
and/or jacquard patterns, and one of 
which is all the white and natural-colored 
fabrics (26 swatches) they carry. You 

can call them for a copy of the price sheet 
alone, and then select which of the 
swatch categories you'd like to receive; 
they average about 50 cents each, 

except the all-whites, which are $2. If you 
return the full set within 30 days, you'll 
get $18 back, or if you buy at least $20 
worth of fabric, you'll get $18 in credit 
and you can keep the swatches; there’s a 
'’4-yd. minimum order, and shipping is 
6%. The price sheet and swatch labeling 
system is very clear and easy to follow, 
and if you get the whole set, you'll soon 
be overwhelmed with fantasies for 
beautifully colored silk creations. 

The prints aren’t bad—they’re mostly 
printed jacquards, along with a good 
collection of polka dots—but the fabrics I 
found most noteworthy were the many 
textures in solids. There are seven 
different categories of sandwashed fabrics, 
from charmeuse (satin on one side, dull 
on the other) in three weights for a total of 
36 colors (medium-weight $16.80 per yd/ 
45 in.) to shantung (13 colors, $19.50/54 
in.) and China silk (8 colors, $8.20/45 in.). 
Regular charmeuse comes in 22 colors 
($15.40/45 in.), and crepe de chine in 19 
colors ($13/45 in.). Raw silk noils come 
in 29 colors ($7.20/45 in.). Silk/rayon velvet 








is silk pile on a rayon backing; it comes 
in five colors ($16.70/45 in.). Georgette 
comes in 19 colors ($8.50/43 in.), and 
there’s a magnificent four-ply crepe, the 
kind designers love to use on the bias for 
dresses that look knit, in 19 colors 
($35.20/45 in.). Thai also has lots of 
different sizes of white, hand-hemmed 
scarves for silk painters. In addition to 
discounts for artists, dressmakers, and 
boutiques, there’s a wholesale price list. 


Utex Trading Enterprises sends a 
positively mind-boggling collection of 
swatches for $35. Their labeling system 
and price lists take some figuring out, and 
sorting through the swatches is a big job, 
but it’s worth the effort; there are fabrics 
here that none of the others carry. In 
every category, Utex seems to have far more 
choices than the competition (there are 
more than 100 whites and naturals alone), 
but their chief distinction is in the realm 
of novelty fabrics—unique weaves and 
prints that defy easy categorization. 

You'll find dozens of jacquards, printed and 
woven stripes and plaids, chiffons and 
gauzes with satin and metallic stripes, 
tweeds, and fabrics I can’t even begin to 
name. There’s a lush off-white silk/cotton 
corduroy ($16 per yd/45 in.), a 
sumptuous flannel-backed, all-silk knit 
($39.65/30 in.), silk denim ($13.65/45 

in.), and silk/rayon velvet in nine colors 
($28.35/45 in.). Chiffon comes in about 

40 colors ($9.50/45 in.), sandwashed 
charmeuse in 14 colors ($26.65/45 in.), 
and there’s a beautiful soft broadcloth 
called 7 Ib. Fuji in 10 colors ($21/36 in.). 


Angus International 

Penthouse, 6 Fok Loh Tsun Road 
Kowloon City, Hong Kong 

(800) 688-3190; fax: 011-852-718-4565 


Michel Ferree of Boulder 
1630 30th St., Suite A292 
Boulder, CO 80301 

(800) 488-6170 


Thai Silks! 

252 State St. 

Los Altos, CA 94022 

(800) 722-SILK; in CA (800) 221-SILK 


Utex Trading Enterprises 
710 Ninth St., Suite 5 
Niagara Falls, NY 14301 
(716) 282-4887 


David Page Coffin 1s an associate 
editor of Threads. 


Threads Magazine 
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PADUCAH QUILT & CRAFT TOUR 


A spectacular week of quilts and crafts in the Appalachian countryside, April 26 - May 2, 1992. 
* Attend the fabulous American Quilters Society's Paducah quiltshow, withreserved 
seats at the dazzling Fairfield Fashion Show. 
¢ Shopping in places like Hancock Fabrics and craft villages inthe Smoky Mountains. 
¢ Visit legendary craftsmen of Berea, Arrowmont, and Gatlinburg whocreate the 
finest in woodworking, pottery, weaving, basketmaking, andneedle crafts. 
T isall inclusive. escorted tour. departs from Nashville, and includes: deluxe lodging, private 
motorcoach, and most meals. Don't miss this tour, seats are limited and sell out. 


Rush me my free brochure! Call1-800-346-9820 or write 






Country HeritageTours, Inc., Dept T91, PO Box 712, Amherst, NH 03031 J 
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by Johanna Evans, Fiber Dept. Head 


Detail trom “Prom Queen" 


SINGER’ press” 


MAGIC STEAM = 
PRESS MSP7 


Just $9Q7* 
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SUSSMAN PRO LITE $1.99 
SUSSMAN PM LITE $2120 
SUSSMAN PM 100 $2290" 
ROWENTA DA-33 $9500 
ROWENTA DA-82 $720" 


SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


5 THREAD SERGERS 
from $41 goo" 

ELECTRONIC 

SEWING MACHINES 
from $45 99° 


*PLUS SHIPPING 
Brand New Machines * Most Orders Shipped Within 48 Hours 
4% sales tax for Vermont residents ONLY 


Sewin’ in Vermont 


84 Concord Avenue St. Johnsbury, VT 05819 
CALL TOLL FREE 1 (800) 451-5124 
Vermont Residents Call 1-748-3803 SINGER 
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SHAPE A CAREER THAT REWARDS CREATIVITY 
AND TRADITIONAL SKILLS.. .investigate its 
School for Professional Crafts, a 2-year 
certificate program taught by nationally 
recognized professionals in studio settings. 
Concentrations in fiber, metals, clay, or wood. 


WORCESTER CENTER FOR CRAFTS 
Dept. TH / 25 Sagamore Road 
Worcester, MA 01605 / 508-753-8183 





See the Difference 
Feel the Difference | 





SUPER FLUFF™ is the fiberfill that 
will make the big difference in your 
next craft or sewing project. SUPER 
FLUFF’s high quality 100% polyester 
fiber is light weight, lofty, stuffs smooth- 
ly, and always holds its shape. 

SUPER FLUFF™ quilt batts available 
in all popular sizes (incl. 2” thick, high- 
loft batt perfect for tied quilts). Quality 
knife-edge pillow inserts also available. 

All products non-allergenic, com- 
pletely washable. Judge for yourself. 
Send $1.00 (refund with first order ) 
for brochure with sample swatches 
and prices. 


3307 Walden Ave., Depew, NY 14043 
Phone: (716) 683-4100 
Enclosed: $1.00 for Brochure, Samples. 


Address 
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OVER 450 
BRILLIANTLY 
COLORED 
YARNS 


For Just $10 


Satisfaction Guaranteed 
or Your Money Back. 


Caress, touch, yank over 
450 samples of the world’s 
finest, most beautiful yarns 
right in the comfort of your 
own home. If you aren't 
convinced you love them, 





send them back and we'll 


refund your money. 


If you love them you'll still 
get your money back because 
we credit the $10 to your 


. first order for $50 or more. 


Over 20,000 satisfied Cotton _ 


Clouds customers can attest 
to the beauty and work- 
ability of these yarns— 
many available only from 


J 


Cotton Clouds. As you page | 


through our catalog you'll 
find yarns, looms, needles, 
books, patterns, videos, 
kits, and all BOND acces- 
sories-—each pre-tested to 
guarantee you the ultimate 


<=" fabric experience. And of 


course you'll find, ina 
convenient pouch at the 
back, the actual samples of 
all the yarns we supply on 
cones and skeins, Over 450. 
Hurry, order your samples 
and catalog today. 
ORDER FORM 
YRS Please send me a 
» 28-page catalog and | 


more than 450 yarn samples 
immediately for $10 plus 


aS | postage and handling of $2.00. | 


L] check enclosed. 

| DH bill my credit card 
Card # 

| Exp. 


| Name 
| Address 


City 


| 
| 
| 
| 
> | as——_z—_ | 
| 1D)knit Clweave | 
| 

| 

| 

| 


Oerochet OO 


| Mail to: Cotton Clouds = 
Rt. 2, Desert Hills, #16 


- | Safford, AZ 85546 
~ ' Or 


call 
1-800-322-7888 
In Arizona call \G 


= ee 
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— Books 


Here’s a selection of books for stitchers, 
needleworkers, and surface designers. 
Addresses are provided for mail orders. 


Designers 

Diana de Marly’s Worth: Father of 
Haute Couture (Holmes & Meier Pub., 30 
Irving Place, New York, NY 10003; 1990, 
revised ed.; softcover, $24.95; 238 pp.) is an 
engaging and detailed book about how 
Englishman Charles Frederick Worth 
worked his way up from fabric clerk in a 
Paris firm to premier couture designer in 
Europe, under the patronage of Empress 
Eugénie. Many black and white photos 
accompany descriptions of Worth’s 
innovations, which set precedents for the 
operation of couture houses today. De 
Marly’s book is a history of costume 
silhouettes, as well as a biography of a 
man, and is recommended reading for 
anyone interested in costume history or 
the development of the couture business. 

To many, the name Pucci invokes 
only images of swirling psychedelic colors. 
But as Shirley Kennedy points out in 
Pucci: A Renaissance in Fashion 
(Abbeville Press, 488 Madison Ave., 

New York, NY 10022; 1991; hardcover, 
$75; 214 pp.) Emilio Pucci was one of 
very few designers besides Coco Chanel 
who turned away from the restricting 
Dior Look to create clothes that women 
loved to live in. American women 
snatched up Pucci’s lightweight, wrinkle- 
free silk jersey dresses and were 
immediate converts to the comfort of his 
tailored multicolor silk shirts worn over 
tight-fitting Capri pants or colorful 
opaque hose. Pucci fans will love this 
book, which is packed with color photos 
of designs, fabrics, and even Pucci 
collectors surrounded by their prizes. 

A successful business creates its own 
vicious cycle: The more successful you are, 
the more people you need, the more 
products you must make. Life fora 
designer these days leaves little time to 
create. How treacherous, frantic, yet 
seductive the fashion designer’s life can 
be is explored by Irene Daria in The 
Fashion Cycle (Simon & Schuster, 200 
Old Tappan Rd., Old Tappan, NJ 07675; 
1990; hardcover, $21.95; 240 pp.), a 
chronological look at a year in the business 
lives of five designers—Bill Blass, Liz 
Claiborne, Donna Karan, Arnold Scaasi, 
and Adrienne Vittadini. We see rude and 
noisy fashion reporters suddenly become 
polite at Scaasi’s couture shows after 
Barbara Bush selects a Scaasi to wear to the 
inaugural ball. Donna Karan, putting 
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aside her own neck brace, advises a 
customer on how to make a brace 
fashionable. Liz Claiborne goes through the 
painful process of training others to run 
her multimillion dollar company as she 
eases into retirement. This is a 

fascinating book for anyone who wonders 
what being a designer is really like. 


Sewing, buttons, and costumes 


If time is short, and your priorities are 
to make professional-looking, attractive, 
and versatile clothes as quickly as you 
can, Sandra Betzina’s basic sewing book 
Power Sewing: New Ways to Make 
Fine Clothes Fast (Power Sewing, 185 
Fifth Ave., San Francisco, CA 94118; 
1985; softcover, $16.95; 255 pp.) and the 
advanced More Power Sewing: 
Masters’ Techniques for the 21st 
Century (1990; softcover, $19.95; 272 
pp.) are valuable investments. Power 
Sewing goes straight to the core of 
contemporary sewing techniques; pattern 
selection, adjustment, and fitting; 
threads and needles; and perfecting 
seams, sleeves, closures, pants, pockets, 
and more. More Power Sewing is a 
collection of designer and advanced 
techniques including working with 
special fabrics (Knits, leather, synthetic 
suedes), embellishing with beads and 
trim, tailored jackets, revamping your 
wardrobe, and making a travel wardrobe. 
Quick now: What is vegetable ivory and 
how do you distinguish it from real ivory or 
Bakelite? Marilyn Green answers this 
question and offers a plethora of practical 
button advice in her witty book The 
Button Lover’s Book (Chilton Book 
Company, 1 Chilton Way, Radnor, PA 
19089; 1991; softcover, $17.95; 182 pp.). 
Chapters on collecting, sorting and 
storing, history, creative uses on 
clothing, making buttons, button 
jewelry/toys/games, and foolproof sewing 
are interspersed with the quaint, odd, 
button facts and the author’s cartoons. 
The 17 pages of museum and mail-order 
sources alone are worth the book price. 
Jane Asher’s Costume Book (Open 
Chain Pub., PO Box 2634-100, Menlo 
Park, CA 94026; 1991; softcover, $22; 
142 pp.) is useful for both children and 
adults. Inside this wacky book are 
instructions and gridded patterns for a 
hundred costumes, flavored with 
British humor and some quite funky (a 
jellyfish made of bubble plastic). Asher 
suggests inexpensive materials whenever 
possible and has kept the sewing skills 
required to a minimum. 








Embroidery, knotting 

and netting 

Sashiko: Blue and White Quilt Art of 
Japan, by designer Kazuko Mende and 
dyer/embroiderer Reiko Morishige 
(Kodansha Intl. c/o Putnam Pub. Group, 
390 Murray Hill Pkwy., E. Rutherford, NJ 
07073; 1991; hardcover, $39.95; 120 pp.) 
concentrates on the Japanese 
embroidery’s potential as an artistic 
medium. The authors achieve this by 
juxtaposing gorgeous photos of their own 
mesmerizing and contemporary work 
with those of design sources covered with 
traditional patterns, including beautiful 
kimono, ceramics, blockprints, and textiles. 

The text, interspersed with the 
photos, starts with a chapter on historical 
Japanese pattern development, then 
continues with the meaning, variation, 
and manipulation of patterns. 

The Arts of the Sailor: Knotting, 
Splicing and Ropework, written in 1953 
by Hervey Garrett Smith (Dover 
Publications, 31 East 2nd St., Mineola, NY 
11501; 1990; softcover, $6.95; 233 pp.) is 
an informative book even for those who 
sail only on the Sea of Terra Firma. After 
a brief introduction to basic rope structure 
and fibers, we learn the difference 
between a knot, a hitch, a bend, and a 
splice. Several of the methods shown to 
whip a cord would make unusual finishing 
touches for decorative garment cord. 

Also included are decorative knots; 
ornamental coverings and netting; and 
techniques for sewing ditty bags and 
buckets from canvas. My favorite project 
is the Flemish coil rope mat. 


Textiles 
The Victoria and Albert Museum in 
London opens the doors of its Indian tie- 
dye textile collection with an extremely 
beautiful and scholarly book, Tie-dyed 
Textiles of India (by Veronica Murphy 
and Rosemary Crill; Rizzoli Intl. Pub., 300 
Park Ave., New York, NY 10010; 1991; 
hardcover, $45; 206 pp.). Two-thirds of the 
book discusses regional patterns from 
Gujurat, Rajasthan, Pakistan and Panjab, 
and South India, with page after page of 
full-color photos of amazing plaids, stripes, 
and contrasting dot designs of people 
and animals. Rosemary Crill’s research of 
the origins of the Western spotted 
bandana in the last third of the book is 
good detective-story reading. 

—Amy T. Yanagi 


Amy T. Yanagi is managing editor 
of Threads. 


Threads Magazine 


Catch up on those issues 
you've missed! 


1 4 Handknit gloves. Woven coverlets. 
Custom-made suits. Molas. Aran knitting. 
Medallion quilting. Punch-needle rugs. 


1 5 Navajo weaving. Collars. Rei 
Kawakubo. Net darning. Quilter's studio. 
Ikat for knitters. Waistbands. 


] 6 Fabric collage. Faeroe Islands 
knitting. Leather bag. Schiaparelli. Hems. 


Knitting for kids. Raglan sweaters. Sloper. 


1 7 Wedding dresses. Plaid basics. 
Knitting machine survey. Oriental-rug 
quilts. Oddball sweater. Basketry. Knit to 
fit. Hmong story blankets. 


2 1 The smocking pleater. Crocheted 
button holes. Designer raglans. Secrets of 
Madeleine Vionnet. Applying zippers. 


P, 2 Design for needlework. Woman's 
tailor. The faggoting stitch. Garment 
closures. Knitting on circular needles. 


a3 A Chanel jacket. Shetland lace. 
Weaving silk clothing. European fit. 
Sewing spandex. Needlepoint rugs. 

Set-in sleeves. 

24 Bead knitting. Perfect lapels. 
Knitting from sewing patterns. Stvrofoam 
dress form. Buckskin dress. Rug hooking. 
Z 5 Knit coat. Hat magic. Seminole 
patchwork. Make a wooly warm coat. 
Fairfield fashion show. Custom 
patternmaking. 


| BACK ISSUES 


issues of Threads. Circle the issue(s): 


add 7% GST. 
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63 S. Main St. P.O. Box 5506 Newtown, CT 06470-5506 


| TYES! Please send me the following back 


2 6 Clothes by Koos. Swedish two- 
strand knitting. Buttonholes. Hand- 
painted charts. 


2 7 Techniques and tips from Dior's 
ready-to-wear. Fiber jewelry. Custom 
neckties. Heirloom sewing. Inuit 
sewing techniques. 


28 Couture pillows. Impressionistic 
knitting. Rag fashion. Left-handed 
knitting. Sophisticated stenciling. 


2 9 Pattern grading. Lace. Sensorama 
sweaters. Zandra Rhodes' couture. 
Machine-knit intarsia. 

Embellished vest. 


30 Armani jacket. Theater costumes. 
Beading. Pleats. Knitting traditions. 
Hand-felted jackets. Facing finesse. 


3 it Pullout pattern for Noh coat. 
Sewing pleats. Fake fur. 
Knit socks. 


32 Couture lapels. The 
kimono. Knitting lace. 
Sewing with cashmere. 
Welt pockets. 





33 Pattern adjusting. 
Making a kilt. Spring 
yarns. Design your own 
whole-cloth quilt. 
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r 4, 


Name 
Address 


Cats 


14 15 16 17 21 22 23 24 25 26 
27 28 29 30 31 32 33 34 35 36 


Each back issue is $5.00 postpaid ($6.00 outside the U.S.). 
CT residents please add 8% tax. Canadian residents 


Total amount ordered § 
_) Payment enclosed (U.S. funds only). 
| I prefer to use my credit card. 


Charge card# 


Exp. date Initials 





Clip or copy this form 


- State “ip - 
| Am Ex. _J Visa [1 M.C. 
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34 Couture techniques. Figure flattery. 
Norwegian sweaters. Machine embroidery. 


Quilted clothing. 


3 5 Jacket makeover. Making paper 
patterns fit. Japanese knitting techniques. 
Looking for a basic sewing machine. 


36 Introduction to draping. Sewing 
leather and suede. Designing knitted 
hoods — includes chenille topper pattern. 
A sewn jacket from prints you quilt. 
Soluble stabilizers revolutionize 

machine embroidery. 
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Marketplace 







3-in-ONE Notion Tooi 
for casings and tubes 











* 1 Gauge & Seam GUIDE 
* 2 QUICK hand THREADER 

* 3 EASY loop TURNER AND 
Sew-n-Thread or Turn-n- Thread at the same time! 
Complete Set for 5 sizes $8.50+2.50 P+H 

Send Check/MO (U.S. Funds only, FL res. add 6% tax) 
ZELDA: 4625 Corner Court, New Port Richey, FL 34652 









ue ~~~ SEW CHIFFON ~~ 


; . and 
: b)~ OTHER SHEERS 


by Elizabeth Croy 


@ Basic handbook 

for sewing sheers 

and silkies @ Ideas 

for tailored women 
' @ Well illustrated 

@ Opens flat e $19.95 + $2.50 





B.L. Frame Publishing 
Box 1379 
Lebanon, TN 37088 


Credit Card Orders 1-800-562-8547 


KRUH 
KNITS 


Merchants to the Machine Knitter 


[Riclelele(=-Tele 
Send $4.00 to: KRUH KNITS 
PO Box 1587-T« Avon. CT- 0600) 


/i/ 


a 
‘ 
a 
f 





417 E Central 
Santa Maria. CA 93454 
(805) 922-1295 


. Hand Dyed Yarns —— 


Subtle & Outrageous Colors 


The DROP SPINDLE 


Space Dyed & Natural 
Silk, Mohair, Wool, Cotton & Novelties 


ihe Pisce taal np hae. Ssacrtvpiad ? i 
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AOS T REMARKABLE! 
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| once! Clocre Startter 1 FARM 20 
SPRING GUIDE mi eirites oo Ihe “Tate hol Ae 

successful at choosing & using the righifabric for all 

"patterns. Many time-saving HINTS provide 

answers to questions like these: Fis A 

-How will this fabric drape on my body? WeOLE he 








. -What, exactly is jersey? WORLD OF i 
-HOW DO i SELECT THE RIGHT INTERFACING?| SEWING 

I This book is for everyone who loves beautilul | ENJOYMENT! 1 
| fabricsand who loves to sew. it includes a ONLY $29." I 
| comprehensive fabric dictionary, a sewing | 
j ciinic, a supply and resource listing, and | 
i MUCH more! | 
j MAM TODAY 15: PAT’S SEWING LOFT, Dept TH10 ft pages J i 
i 123 Randall Rd., Berlin, MA 01503 2! «oo sage j 
i: aS aT ie aaron ere ee 
! ADDRESS : 
| 

1 CiT¥ Ss es—s—SOFSTATE IP | 
j 30 DAY MONEY BACK GUARANTEE! | 
L WE CARRY ACOMPLETE LINE OF SEWING/CRAET BOOKS J 





Rowan Designer 
Knitting Kits 
Kaffe Fassett, Annabel Fox, 
Sasha Kagan, The Seatons, & others. 


Send $3.00 for photos and price list. 


Most Rowan Yarns, Kits, and 
Books are in-stock. 


700T Welch Rd. 
Palo Alto, CA 94304 
(415) 327-5683 


Beads x Bugles 
Crystals 
Antique Beads 
Trade Beads 


VAT Books x Findings 
i ead i Stone Beads 
Reliable Mail Order Service 
Send $2 for catalog to: 


P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 + FAX 707-923-9160 


— Wi a 
i 
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1-800-BEAD-LUV (Orders only outside Calif.) 


Mix Your Media 


Permanent and washable transfers of your color 
designs, photos, drawings to garments or fabric. 
Quality and service guaranteed. photoTextiles, 
P.O.Box 3063T, Bloomington, IN 4 7402-306 3. 
1-800-388-3961 





FROM THE NECK UP | 
An Illlustrated Guide To 
HAT MAKING 


| Learn how to make felt, straw and fabric covered hats 


with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 
Black and white. Spiral bound. 8 1/2" x 11". 200 pages. 
Send $20.00 + $2.00 postage. 
MN residents add $1.20 tax. 
Allow 4-6 weeks for delivery. 
Foreign orders add $1 postage 
and pay in U.S. funds. 

Sorry, no phone orders, | 

credit cards or C.O. D. | 
SASE for more information. 


Satisfaction absolutely guaranteed. | 
MADHATTER PRESS | 


— P.O. Box 7480-T 
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et are ZF Minneapolis, MN 55407 








Classic Sweaters deserve Classic yarne. 


, 4408 Jones Road 
My Mothers North Branch, MI 
CVARN, 48461 
: a 313/688-2121 


Call or write for samples 
100% American wool in lucious tweeds & heather colors. 
Sport weight $16 / lb. ppd. - Worsted weight $4 / 4 oz. ppd. 
Also beautiful hand made ceramic buttons 


















SUPER FOR BLOCKING KNIT AND WOVEN FIBERS 
First and stil finest 
Made in U.S.A since 1940 


t \' Made in the U.S.A., the 

4 Jiffy Steamer will give 

| |) you years of dependable J-2 $165.00 
"performance. plus $5.00 p/h 

i A J-3 $229.00 

ff plus $5.00 p/h 


Prices subject to change. 
Fa a, For additional intormation write for brochure 
\| Crafts Unlimited 
ye 4986 Warwick 
* Memphis, TN 38117 
(901) 682-2358 
Tenn. residents add 7-1/4% sales tax. Terms Cash or C.0.0 
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IT’S SEW 





EASY! 


Learn to sew like a professional 
at home...in your spare time! 
Complete Home Study Program teaches you short-cuts and speed-up 
methods used by leading clothing manufacturers. All clearly explained in 

easy, fully-Ilustrated steps! 

If you have sewing experience, you'll improve and up-date your skils...if a 
beginner, you'll leam the correct way to get started and develop! Practical 
how-to assignments and study aids bring professional, expert results. We 
show you how to make and save money on every sewing operation. 
Dicloma awarded. Send for FREE descripfive booklet. No salesman will call. 


LIFETIME CAREER SCHOOLS, DEPT. C-282 
101 Harrison Street, Archbald, PA 18403 


-) Magic Cabin Dolls 
THE lete source 
for ahargl bar dollmaking. 
¢ Kits & Patterns 
¢ Skin-tone Cotton Knits 
¢ Mohair, Alpaca & Bouclez Yarns 


e Hand-made custom dolls 
¢ Workshops 


FREE CATALOG - $3 SWATCHES 
Box 64 ¢ Dept.T * Viroqua, WI 54665 * 608-637-2735 















ey Snowflake Designs Needlework Shop 


| ap an The Needlework Store that comes to your Door 
Ore Catalog Subscription $3.50 


Handpainted Needlepoint, Fibers, Fibers, Fibers, 
canvas, evenweave fabrics, linens, counted cross 
Stitch supplies, hardanger books, charts, Natural 
Fiber Knitting yarns, North Island + Rowan kits. 
And much much more 

Suite 208 (Dept.-T) 

114 N. San Francisco St. 602-779-2676 
Flagstaff, AZ 86001 Visa + Master Card 





THE BEAD CATALOG 


BEADS — TOOLS — FINDINGS 
Everything you ll need for stringing 
ART TO WEAR 


4202 WATEROAKS LANE - RM 20 
TAMPA, FLORIDA 33624 
(813) 265-1681 


$1.00 


Quantity Discounts 


Threads Magazine 


Marketplace 


Cp. g g y eS Le 
P.O. Box 756 
Northport, MI 4967 


SANTAS 


9 
Se 


BUNNIES-DOLLS \ 


FURNITURE 


Specializing in original kits | 
to knit, hook, sew. also P| 
patterns sold separately. a 

* COLORED BROCHURE $2.00 ¢ 


Wise Books on Quilting, 


90-40%, Sewing and 
“i Other Fiber Arts 
FAST SERVICE For catalog send $72 to: 
PURCHASE FOR LESS, 231 Floresta TM7, 
Portola Valley, CA 94028 





Materials for 18th century Needlework 


All Sorts of the very best GOODS for traditional 18th century 
Needlework, viz., vegetable dyed worsted yarn and silk floss, silk and 
cotton tapes, fabrics for reproduction textiles, and the finest kits for 
period canvaswork and samplers — pocketbooks, pinballs, wallpockets, 
chairseats, pincushions,etc., containing only one hundred percent 
natural fiber and vegetable dyed materials of exceptional ey: 


New Catalog $3. or $12. w/4samples 


KATHLEEN B. SMITH 


Handweaver and Wool Dyer 





Box 48 West Chesterfield, Mass. 01084 


PUT Sibinmert-meciicel 


of America Offers You: 


* 5 issues of CAST ON 

* Master Knitter Programs for 
Hand & Machine Knitters 

« Correspondence Courses 

¢ 8th National Convention: 


Sacramento, Sonwincapae 
January 30 - February 3. 1992 


VISA and MasterCard ocested 


Membership Dues: $20 per year 
$26 Outside US. mail dues to 


The Knitting Guild of America 
P.O. Box 1606 « Dept. T . 
Knoxville, TN.« 37901 (615) 524-2401 


Body Blueprints 
1734 Scott Street 
St. Helena, CA 94574 

Volume #1 $19.95 + $1.50 Shipping + CA tax 

Volume #2 $9.95 + $1.50 Shipping + CA tax 
A treasured reprint from 1921. Over 200 photos with a 
instructions for bows, cockades, ruching, trims, cor- 
sages, garments, decorative items, and flowers. ‘ The 


most complete ribbonwork book of our century’ 


October/November 1991 
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Traditional & Original Patterns & Kits 
Norwegian Rauma Yarns 
$3.50 Design Portfolio $5.00 Yarn Color Cards 
Deborah V. Gremlitz 
4 Cutts Rd, Durham, NH 03824 603-868-1196 


SEWING, BRIDAL, CRAFT & 


NEEDLEWORK SUPPLIES 
eRibbon ¢Fabric *Lace 
eButtons *Quilting ©Crochet Cottons 
eSugar & Cream from Lily «Thread 


SE ND $1.00 FOR CATALOG: 
Newark Dressmaker Supply 
64735 Ruch Road 
F > 9 148 
Lehigh Valley 








&\. _ HELENE RUSH DESIGNS | 


KNITTING NEWSLETTER, published bi- 

yy monthly, 3 patterns & more per issues. 

ey 6 issues/$14 ($19 outside US). NEW! 

COLLECTION OF 6 ADULT SWEATER 

PATTERNS includes Maine Sampler Sweaters, Ameri- 

cana Sweater, Floral Sampler Pullover & more. Send 
$6.99 + $3.00 S&H to: 


3 RIDGE DRIVE, DEPT. T, WINDHAM, MAINE 04062 
WHOLESALE INQUIRIES WELCOME. 


202-686-KNIT 


4614 Wisconsin Ave., N.W. 
Washington, D.C. 20008 

Send $3 for the Shade Card - 
Refundable with first purchase 





BASKETRY SUPPLIES 
Books, Kits, Tools, Summer Seminar 
Low Priced © Top Quality * Prompt 

Catalog $1.00 * Samples $4.00 


Ozark Basketry Supply 


BEL PO Box 9 -H, Kingston, Ark, 72742 
Ss rétail 901-665-2281 Wholesale 











SOFT SCQGLPTCGRE 


With average sewing 
ability you can create 
this heirloom quality 
old-fashioned Santa. 
Unique built-in stand. 
Full sized pattern with clearly 
illustrated and very detailed 
instructions. Pattern forice 
skates and doll included. 
OLD-FASHIONED SANTA ....$8.00 ppd 
2 Five Ft. skin tubes... .. ....$3.00 ppd 
Brochure only ................ $1.00 LSASE 
U.S. FUNDS 


STUFFINS BY PAT 
P.O. BOX 5226 | 
LAKE WYLIE, SC 29710 




















24" TALL 
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Romney “Wools (603) 885-8615 | 


¢ Wool Batts for Fiber Arts 
¢ White, Natural, Dyed Colors 


1344 Marilyn St. SE « Salem, OR 97302 


CLASSIC 


QUILTING FRAME 


CALL TOLL-FREE |-2-443-5000 
| WGA & MASTERCARD 


ip) Aileen frame crafted from hard-rock maple. Features 
al a flip-over top for rear stitch aera and > hardwood 
rollers for no-baste quilting. Unbelievably sturd ! 


Ea INTERBERG 
DESIGNS 


2100 NORTHWESTERN AVENUE WEST BEND, WI 53095 


“PERFECTLY YOURS” 


Pantastic book with complete step- 
by-step illustrated instructions on 
how to draft your own patterns for 
that perfect fit. Learn these simple 
proven techniques by ordering your 
copy today. Send $19.95 + $2.50 S&H 
U.S.$ ppd to: 

Crown Publishing PO Box 37522 
Pensacola, FL 32526-0522 
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BE CITY SAFE! 


Stash your cash, travel | 
papers, and other valuables 
in 10 secret pockets. The , 
CITY SAFE TRAVEL VEST | 
leaves your hands free for | 
| Biogen and ne a a 
ull-size pattern fits | 
includes travel wardrobe ideas. ' 
Send $9 ppd. to: 
_ CITY SAFE - JO REIMER 
. | 1075 N.W. Murray Road, #163T | 
. Portland, OR 97229 | 


Marketplace 
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— Whimsical” Clay Buttons 
o> Catadlogue$l «. 
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FREE*for Machine Knitters 


aes eh a Pr oT 
Aik JT] 


3° POF LINs-< 
( ; i - Correspondence Courses 
ra Ne os Videos, books, tools & more 
JO*@ For FREE Catalog send SASE: 
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CADENA 


EXCLUSIVE HIGH QUALITY FABRICS FROM EUROPE 


Order your full color swatched catalog 
featuring the best that Europe has to 
offer. Send $65.00 to: 

Cadena c/o Marilyn Herzog, 
7689 Lakeville Hwy., 
Petaluma, CA 94954. 

Phone: (707) 778-8550 
or fax (707)-778-1729 


SETTLE FOR THE BEST 


Fabrics for the selective shopper 


e Australian Merino Wool Jersey 
@ Roberta Horton Fabrics 
¢ Cotton Knits 
¢ Broadcloth Solids 
¢ Novelties— many specialty fabrics 
We offer a wide range of wonderful fabrics that 
will inspire the creativity in you. We are partners in 
| your projects. 
e All orders shipped within 48 hours 
e After first purchase you receive additional 
mailings— no membership fees 


1 " 


e Ail purchases— satisfaction guaranteed 


Send $5.00 for a generous sampling of fabric 
and details. 


% FINBAR FABRICS 


P.O. Box 80327, Seattle, WA 98108 


gS. Sonriin 
S... Ingennational 


New Horizons in Quilting | 


by Doris Carmack 


Ten Wonderfully Creative Only :1.495 


Quilting Projects am | 
: . Plus $3°° Shipping & Handling 
For the Sewing Machine 


Call Today For Our 


New Machine Arts Catalog Sew-Art 
$2 - Free with Order 
1-800-231-2787 (ARTS) 


145 S. Main, PO Box 550, Bountiful, Utah 84011 
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2223 F. Street ' 
E> Iowa City, LA 52245 y 
» (319) 351-3490 \ 
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| SUPPLY @ DOLL STUDIOS 





The New England School 
~= of NeedleArt = 


Year Round 
Residential and Day Students 
Visiting Faculty « Four day and Two day classes 
Accommodations also available at the Red Lion Inn 
Send $1.00 for hast 1991 Class Schedules 


# Ry 
py The Olde Lamplighter 
nd Church Street 
yen) Stockbridge, MA 01262 


ti, jones el at ft (/ id night 


Fi nehd ry Field 





THE PROFESSIONAL QUILTER magazine 
focuses on profitable careers. Make more money 
and expand your professional horizons in fiber arts! 
Send $5 today for sample copy and catalog 
of career resources from Oliver Press, 
Box 75277-TH2, St. Paul, MN 55175. 


. cS AES 
gy y MAGNIFYING GLASS 
PENDANT a 
* Gold, filigree double-sided % 
m 


pendant, with a 1 1/2" lens, 
and a 32" open link chain. 


$35.00 + $3.00 shipping /handling } 
FREE CATALOG! 



















= 





Mail Check or Money Yat, 
Order to. (Sd 
PS UNIQUES : 


3330 S. Columbine Circle e 
Dept. THDS 
Englewood, CO 80110 is 


allele lin. GUARANTEED 


“= goa ©") 


PF YOU LOWE § SEWING... You LLL LOVE. SEWING 7 OUR DO DOLLS Ky - 


The most Comprehensive & Unique collection of ; at . 
DESIGNER RAG DOLLS you can make & collect. (aig 


FRENCH F SHION, ENGLISH COUNTRY, FOLK, 
BOUDOIR, CHIN , CHERUBS, CLOWN B BYS 
Send 52. today to receive our 


AND MUCH MORE! “epg 
SPECIAL SALE CATALOG! 


WE SAAN 2 






FACES! BOX 8195-91F BLAINE WA 982M) jince (ox? 








2owT china 
-_ WT Thailand « Indonesia 


Nepal with Don Willcox 
Egypt * Turkey « India 
Morocco « Tunisia 

Eastern & Central Europe 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
__ 716-548-2667 


MAIL ORDER YARNS 


NATURAL |; 
FIBERS 


SPECIALTY 


® alpaca ® wools ® cottons ® mohairs ® rayons 
Send $3.50 for over 500 colors & textures 
of name brands & first-quality mill ends 
for knitters, weavers, & machines 
Periodic Updates ® Quantity Discounts 


Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angora, ribbon, cashmere, etc: $2.75 


Bare Hill Studios (Retail: Fiber Loft) 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 


* Fast Delivery On All Types Of Dye. 
A % Quality Products At A Reasonable Price. 
% Dependable, Consistent Color Is Always 
Available for Immediate Shipment. 


Acid 
J Basic 


Direct 
0 Disperse| I) Y ES 
81 Vat 
FRANKLIN ST. 


NEW YORK, NY 10013 
SOLD IN QUANTITIES: % OZ. 4 OZ. 
MFG. vice 
@ All Dyes Sold in Dry Powder F orm Only. 


co Directions For Use & Application. 
a 


_Fine Catalog & Dyers Manual 


TEL.:212-226-2878 


Great for Kids! 
Great for Samples! 


Our unique heddle combines the benefit of 2 harnesses 
with the simplicity of a rigid frame loom! It really works!! 
Warping and weaving are so easy. No experience is 
needed. Beautifully crafted in native hardwood & finish- 
ed with non-toxic Livos oil. 15”’ x 8’’. Includes heddle- 
beater, frame, 2 shuttles, 2 spacing sticks (all hard- 
wood), instructions & yam to get started. if not delighted, 
return for a full refund. $39.99 ppd. (In VT add $2.00 
tax.) Please enclose check with order to: 
Good Wood 
Rt. 2, Box 447A 
Bethel, VT 05032 


immediate shipment. 


“I love this little loom!” 
— Jan Bos, Paris Mtn. Tapestries 
Blacksburg, VA 





Threads Magazine 


Marketplace —— 


New Leftover Yarn 
Knitting Books 


1. KNITTING AGAIN WITH LEFTOVER YARN - Learn 
N toincorporate leftover yarn amounts into wearables for adults, 

children - Includeskids "cow" pants, "pig" shirt,etc. Many cute 
designs! Over 20 patterns, plus bonus patterns. Price $ 7.95 
2. MORE KNITTENG WITH LEFTOVER YARN - Over 40 
patterns - Gifts, kids, home & holiday items. Mostly using a skein 
or less ofyarn. Quick, easy, cute new pattems. Price $ 10.95 

3. KNITTING WITH LEFTOVER YARN - 60 original patterns using 

leftover yarn in different amounts. Sweaters for babies to adults, cute 

kids things, holiday, giftitems. Price $ 14.95 


-Postage & Handling. $2.00 for one book, add $ 1.00 for 
each addit‘onal book. CA residents add 6% Sales Tax. 

Canadians, U.S. Funds Please. 
FREE CATALOG ofyarns, kits, supplies, send SASE 


ABI 
3) g 6 7 


ao & 
Fce~ 


Frugal Knitting Haus, Dept. T, 
P.O. Box 30036, Stockton CA 95213-0036 


| Out-of-print books related to Fiber Arts | 
$3.00 for next three catalogs. 


i} | | 
| | 


| | WOODEN PORCH BOOKS 


<= 


Box 2621, Middlebourne, WV 26149 


—— 







‘Guatemala! 


Our handloomed lkats from Mayan weavers are 
some ofthe world’s most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing 
& interior design. We offer the finest quality, } 
widest variety, lowest prices and fuil money 
back guarantee. 

For generous swatch pack & info., send $3.50, 
applicable to first order. (Foreign; $5. US funds) 


GLOBAL 1101 SW Washington#140-TH 


VILLA 


LLAGE. Portland, oR 97205-2313 
IMP mR I S WHOLESALE INGUIRIES WELCOME - 


It's the Quilter's Wishbook!™ m-_ 


FR - FE Quilting 


Catalog! 


Chock full of all the quilting 
goodies you could wish for! 


100’s of quilting books, patterns, 

I notions, fabric medleys, quilting aids, scrap 

| bags, 600 pure cotton fabrics, batting and | 
more! Send for your catalog today! 


I UL Free. Send name & address. We'll send your I 
catalog in our next 3rd class mailing. 


QO Almost Free. Include $1.00 — we'll rush 
I your catalog to you by First Class mail! i 


I soots: Keepsake Quitting,, I 
fl TE Dept. TMC23, Dover Street 
PO Box 1459, Meredith, NH 03253 











a, - Beads Promenade s 
} + Beadwork Supplies LE BEAD 
) + Bead Embroidery Kits : COE 
¢ Instruction Books | 
Instruction Booklets | 
; "Beaded Earrings” 
"Beaded Clothing Techniques” 


x "Contemporary Loomed Beadwork" 
$2.50 for Catalog (refundable with first order from catalog) 


Promenade Dept. B 
P.O. Box 2092 « Boulder, CO 80306 « (303)440-4807 





October/November 1991 


Designer Wearables & Gifts 





-Ailh.- RIO GRANDE™ 
| ASHP wand.pveD YARNS 
l 


FOR KNITTING & WEAVING 
142 different types & colorsewools & mohairse 
Send $20 for complete samples & catalog or $1 for catalog. 


RIO GRANDE WEAVERS SUPPLY 


Dept T, 216B Pueblo Norte. Taos, NM 87571 505-758-0433 


A NEW Book by Mary Mulari 
Creative sewing ideas to make the clothes | 
you sew or buy even BETTER-TO-WEAR. 
Learn to "texturize" plain fabrics and use 
sharp, smart appliques, PLUS 10 special 
gift ideas with instructions. This 60 page | 
book is sure to be a favorite reference. | 


$12 Postpaid 


Mary's Productions 
Box 87 TF91 
Aurora, MN 55705 


ORDER LINE- 
1-800-562-5578 


9 TO 5 p.m. 






Sizes 32-52 

Pattern 53.00 
Catalog 51.00 
Yarn Samples $1.00 


Historical 
Patterns 
Worthy of Your 


Time and Talent. 


1830-1939 
Catalog $3.00 


Write or Call 
(616) 245-9456 
for 
FREE 
INFORMATION 


P.O. Box 7587T « Grand Rapids, Ml 49510 


. 404 
Edwardian 
Blouse 
Sizes 10-20 
$6.50 ppd. | 





D'Anton 


Luxurious Garment Leathers 


Send $1 for information. Send SASE: D'Anton 

3079 NE Oasis Rd. 

West Branch, | 
lowa 52358 


Phone: 


(319) 643-2568 
Wholesale accounts welcomed 

















Learn To Make Patterns, EBYHER 
Over 214 pgs. and 950 diagrams of 
bodices, sleeves, skirts, blouses, suits, coats, 
capes, pants, and more. $28.75 + 3.50 S/H. 
TRAINING PACKET to teach teens and 
adults TO SEW! At home, parttime. The 
PACKET includes easy-to-learn Sewing 
Instructions Book, Teacher Lesson Plan and 
more for starting and conducting classes: 
$32.50 + $3.50 S/H. 
Auditore Pattern Design 
12629 N. Tatum Blvd., Dept. T, Phoenix, AZ 85032 


PURE SILK FABRICS 


Airmailed direct to YOU at LOW, LOW prices direct 
from HONG KONG, the Silk Capital of the World! 


IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 


CALL US TOLL-FREE, anytime, at 1-800-688-3190 

and for $9 against your Credit Card number and Tel. 
number you will receive our current swatches containing 
over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 






Or airmail regular check/International Money Order etc to: 


" 7inguslnternational (TM) 


6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG 


Tel: 011-852-718-2748 
Fax:011-852-718-4565 


Try us for fast, friendly, efficient service! We honour 
all U.S. consumer laws. Personal callers welcome! 






THE AMERICAN CLASSIC LINE 

Unusual cotton prints and 
seventy plain color coordinates. 
For swatches and information, send $4 to: 


Gutcheon Patchworks, inc. 
913 Pacific Ave., #305 
Tacoma, WA 98402 


Finishing 
Made Easy! 
a professionally produced 
private video lesson on 

sweater finishing for 
both hand and machine 
knitting..from blocking 
to seaming to zipper 


installation, and more. 


When Your Pattern Sa 
"Finish" . You'll Know How ! 
FIBER FANTASY 
6 Hunters Horn Court 
Owings Mills, MD 21117 


301-363-1160 
1-800-242-KNIT 



















$ 34% 


+2.50 shipping & handling 
(MD Residents please add 
5% sales tax) Visa, MC, 
Choice & Discover accepted 
CANADIAN RESIDENTS 
add 4 50 S&H 





LACEMAKING 
BEGINNER BOBBIN LACE KIT 


SAVE whenyou purchase BOTH 
BEGINNER TATTING KIT... ccccssssscsesssssereteeenes 7.50 
| TATTINGII VIDEO 
“BEYOND BASICS” 


Shipping: Please add 10% — excess will be refunded 


SNOWGOOSE 

P.O. BOX 927-T8 
CONIFER, CO 80433 
(303) 838-2276 
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Marketplace 


WARM FUZZY FARM 
AARONSBURG, PA 16820 
(814) 349-WOOL 
Experience Mollet—a true next-to- 
the-skin yarn from our fine-wool 


sheep. Samples $2. 













seilenli dale elteells elles BD op Go coco eo sole aise (ose ae oo oe oes) 
KNIT! 
The Puffin Hat 
fe. Well written instructions for brimmed 
ath4 wool hats with 6 band designs - 
“7, “AlB) puffins, sheep, & others. $6.00 for 
““?2"" booklet, postage included. Write: 


Dorothy S. Grubbs, 17 DanaSt., W. Lebanon, NH03784 
xD 








iA comprehensive HOME STUDY manual and 
workbook of beautiful WEAVING PROJECTS 
with YARN SAMPLES, needs and cost plus 
related assignments to advance 
step by step, at your own pace, 
start to finish. For details, 


SASE (4 1/8 x 9 1/2) to Dept. T-Kit. 


h cts AyoTres’ DesiGNerY 


CENTER SANDWICH,N 


OAK ¢ WALNUT ¢ CHERRY 
23"W x 11"H x 11"D 


$115.00 ppd. USA MC/VISA accepted. 
Carter's Workshop, R. R. 2, Box 251 
a AR 72756 1-800-776-1699 


er . 


AUSTRALIA'S FINEST FIBERS 


Top quality, luxurious, clean skirted 
fleeces of various colors, types and 
breeds — from 2000 sheep. 
Lustrous colored MOHAIR, Exotic ALPACA. 
Ako tanned skins 
CHOOSE YOUR OWN FLEECE BY SIGHT & FEEL 
Samples $3.00 U.S. 
Prompt friendly personalized attention. 
Cyril Lieschke 
P.O. Box 9, Henty N.S.W. AUSTRALIA 
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SOUTH INDIAN COTTONS 


Beautiful, Summer Cool Cotton Fabrics: 
Madras lkats, Batiks, Homespuns, 


Chambrays & Prints. Wide Selection at 
Unbelievable Prices. 
For Catalog/Swatches, 
Send Check/Cash for $3.00. 
MADRAS COTTONS 


7411 Alban Station Court, Suite A-101 


Springfield, VA 22150 
Phone: (703) 569-7349 
Fax: (703) 569-4588 





Linen Lady 


Specializing in: 
Nottingham lace curtains and 
hand-made linens. 


Featuring: 
Cotton lace trims, fringe, 
tassels, trims and 
English lamp shades. 


Current Catalog: $3. 
Linen Lady 
5360 H Sireet, Dept. TH 
Sacramento, CA 95919 


Trade inquires welcome. 


JAPANESE EMBROIDERY SUPPLIES 


e FLAT SILK AND TOOLS 
e SHAY’S FLOOR FRAME 
@ JAPANESE FRAMES 

@ CLASSES 


SUPPLIES FOR SILK NEEDLEPOINT ALSO H 


SHAY PENDRAY’S NEEDLE ARTS INC. <4F 
2211 MONROE, DEARBORN, MI 48124 a 
313-278-6266 CATALOG $2.00 


SOLVY « NATESH 


SEND $2.00 TO: 


AARDVARK ADVENTURES 
P.O. BOX 2449, DEPT. 
LIVERMORE, CA 94551 


HAND AND MACHINE 


e SHISHA « BOOKS « NEEDLES, 


(REFUNDABLE W/ 1ST ORDER 


Ver sa god... 


YourSource for Nordic Fiber Products 
primitive wools * Norsk Kuntsvevgarn yarns « traditional tools 
50 pewter buttons and clasps * sweater kits & books. 


CATALOGUE $1. SAMPLES: FLEECE & ROVINGS $5, 
TAPESTRY YARNS $3. KNITTING & RUG YARNS $5 


NORSK FJORD FIBER 
P.O. BOX 271-T, LEXINGTON, GA 30648 

















e BEADS « 
EMBROIDERY SUPPLIES * 





TO ORDER YOUR CATALOG 


1 


) 








NATURAL FIBERS 
Mail Order Yarns & Equipment for Weaving 


Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$3.50 
Spinning fibers-$3.50 
atalog-$1.00 
Close-Out and Regular Yarns 


THE FIBER STUDIO 

9 Foster Hill Rd./Box 637 
Henniker, NH 03242 
603-428-7830 

(Open Tues-Sat. 10-4) 


BONNIE TRIOLA 


- Cone & Skein Yarn - 
e WHOLESALE e RETAIL 
Stock Yarns: Cottons, Angoras, 


Mohairs, Wools, Ribbons, Blends, 
also New York Designer Closeouts 


Great Service & Expert Advice 
comes with every order 


Bonnie Triola 
5694 Garwood St. 
Fairview, PA 16415 
(814) 474-3554 


Catalog $8.00 





NATIONALLY AUTHORIZED 


— orother, 
KNITTING MACHINE 
REPAIR CENTER 


| Outlet for 
e Refurbished & used Brother 
machines at good prices 
Mary Lues KNITTING WORLD 


101 W. Broadway, StPeter, MN. 56082 
507-931-3702 










The Yarns That Go A Long Way — 
Denys Brunton Designer Yarns usa 


SUITABLE FOR ALL TYPES OF 
KNITTING MACHINES 


Jean Oxley & Denys Brunton Pattern Books 


Write or Call 1-800-772-9276 
For Pricing and Yarn Samplers $5.00 
(Dealer Inquires Welcome) 




















DISTRIBUTED BY 


EILEEN’S Knitting Machines & Yarn Sales 
Passap e Studio ¢« Knitking 
2473 Medina Road, Plaza 71 
Medina, Ohio 44258 


Threads Magazine 


Marketplace 


Ley Smocking. 


7 

me at 

25 ppd. 
, a ppd. 
 Smocking Dots, BlueorYellow § 2 50a, 


We carry over 160 fabrics including: Nelona Batiste in 6 colors; 
Pima Gingham in 5 colors; Left-over fabrics from Designers including 
Ralph Lauren & Laura Ashley; patterns from over 80 Smocking & 
Heirloom sewing designers: Battenberg, Bobbin & Princess Lace 
Supplies, & books. Give us a try. We are user friendly and very 
helpful. If it's new you can always find it here. We accept American 
Express, Checks & Money Orders. 


Catalog with updates $4.00; Swatches $7.00 (for three mailings). 
Designer Discount available with resale number. 


GARDEN FAIRIES TRADING CO. 
P.o. Box 5770, Santa Rosa, 95402 707-573-1612 
California residents add 64% sales tax 












MEDIAEVAL MISCELLANEA 
6530-T Spring Valley Drive 
Alexandria, VA 22312 


(703) 
354-7711 


Patterns for historical clothing, chain- 
mail t-shirts, almost 200 reproductions 
of authentic jewelry fromthe Middle Ages 
& Renaissance, and more. Catalog $2.00, 
dealer inquiries welcome. 


Basket Making Supplies 


es 7) ® Quality Basket Supplies at 
/ a Reasonable Prices 
@ White Oak Basket Handles 
& Splints Made in Our Shop 
@ 100% GUARANTEE 
@ Suppling the Nation's 
Best Basket Makers 
@ We Ship U.P.S. Daily 


Catalog $1, 00( Refundable ) 


Nantucket Lightship 
Basket ies 


OAK 
WALNUT 
CHERRY 


— 23"Wx 21"H x 11"D 


$198.00 ppd. USA 
MC/VISA accepted 





Carter's Workshop, R.R.2, Box 251 
Rogers, AR 72756 1-800-776-1699 


RYA RUG KITS * CUSTOM DESIGNING 


Yarn sample card—100% virgin wool, 
2-ply, New Zealand fleece, spun and 
dyeddomestically, mothproofed. Now 
available in 91 colors—good for weavers 


, at and knitters. 
on $4.50 (refundable with first order). 


RYA RUG YARN e 


Lund Sren Rya, Inc. 


88 Old Right Road * Ipswich,MA01938 © (508) 356-1314 | 


October/November 1991 
















Y 


200 COLORS 23 SAMPLES $5.00/SET 


KUMA Beads! 


Make Beautiful Jewelry! For hobby or $$. 
Quality Jade, Turquoise, silver, gemstones, 
more. Get Started with Beadstringing Book $5, 
Catalog $2. Quality beads, Jewelers supplies, 
tools, instructions. Order today! KUMAco, 
Dept H40P, Box 2719, Glenville, NY 12325 




















KNITTING PATTERN BOOK 


12 Miniature Sweaters 2-1/2 Inches Tall for 
ORNAMENTS, Mini gifts or Leprechauns. 


Books $5 each, including shipping & handling. 


Betty Lampen, Dept. T 
2930 Jackson St. 
San Francisco, CA 94115 


Rowan Yarns, 
Kits, Books, 
by mail 


¢ designer knitting with natural fiores 


¢ kits, bOoks and patterns by Kaffe Fassett and 
other leading designers 


ROWAN LIBERTY 


¢ books and kits featuring Rowan yarns and 
coordinating Liberty fabrics 


set of sample shade cards - $48.00 
price list - $2.00 (refundable) 


Studio Jimestone 


253 College Street, Box 316 
Toronto, Ontarlo, Canada MST IR5 
(416) 864-0984; fax (416) 279-3709 


QUALITY YARNS 


wOOL COTTON LINEN 


1-303-945-8778 * 1-800-845-YARN 
570 Westbank Rd. Dept. TH 
Glenwood Springs, CO 81601 
MASTERCARD * VISA ACCEPTED 





Automatic Rug Maker 


| Swiss Mode PASSAP tapimatic’ 


© Hand Crank Rug Hook 

© Pattern Like Typewriter 

e a Up to 10 Colors 

© 100 Patterns Illustrated 

© 9 vd. x 54" Canvas for $99 

e VISA, MC, Discover, AM Exp., 
© 10% Loy-Away, 90 Days 

© Next Day UPS, C.0.D., Charge 
© NO TAX, No. LA, ag 
© Send SASE for Brochure 


Sew-Knit Distributors —*— 
cama 9/89 Florida Blvd., Baton Rouge, LA 70815 Ups 
aia ORDER 1-800-289-5648 , 











iA = = ti ro Le] 
WwOnds Gel Uruguay 


Peoce Fleece 


Fine Knitting Yarns by Mall 
isteie-\i"lel ena elles 
Complete set of 25 sample ma Rove 
cards $10.00- refundable [SMe AMebssisils 
with first yarn order. Inox Needles 
Callforfree catalog Books and Patterns 
1-800-772-3003 
401-848-9190 


Unusual Buttons 
ite lelel a -leleL) 


ICELANDIC WOOL SWEATER KITS 


Alpaca, Aran, 

| Icelandic, Merino, 

~ Norwegian, Shetland, 
' Silk & Cotton 

>» Skeins and Cones 








wen For free 
| information write: 
AURA 
Box 602-TH 





' Derby Line, VT 05830 


™ CLASSIC 


QUILTING FRAME 


A truly professional frame crafted from 
hard-rock maple. Features include a flip- | 





over top for rear stitch inspection and 3 | | q 
hardwood rollers for no-baste quilting. | | 
Unbelievably sturdy! — 
ee | - 
EZINTERBERG 
>, 2 Set Steer i a - j = 
2100 NORTHWESTERN AVENUE WEST BEND wi So0g8 gow aia 
os .— 


CALL TOLL-FREE 1-800-443-5800 
et oe | eo ee ee oe wl 


THE WORLD'S FINEST FABRICS BY MAIL 


Select from a collection of thehighest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


" To receive beautifully coordinated swatch collection 4 times a 
yearsend $7.00 check or money order, name and address to: 


» 370) Monroe Street Sylvania, Ohio 434560 419-8N5-.5416 


Peace Fleece 


Sovict & American wool 
spun into a supersoft yarn. 
sold by the skein or in 
wonderful knitting kits. 

20 colors - Samples $2 
SASE for brochure 


Cardigan Kit- Grey/Teal/Pink, Pink/Blue/Teal 
or your choice (send for samples) 
Women's (32-40) $45 , Child's (8/10) $35, (2,4,6) $29 
Peace Weavers, Rt 3 Bx 5725T, Berryville VA 22611 
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Marketplace 


FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 


Knitters & Neediepointers 


MILL ENDS BY 
MAIL ORDER? 


| We sure do. 

Handpainted needlepoint canvases, silks, Paternayan, FREE SAMPLES? Just ask. GOOD 

| Medicis, metallics, ribbons in solid & overdyed colors. PRICES? Terrific. AND DIS- WE BS 
i | COUNTS? Nobody does it better! 

Fine Expert For current samples, write to WEBS, P.O. Box 
Finishing CREATIVE rancor . eee 


! 349, 18 Kellogg Ave., Amherst, MA 01004. Or 
Services 3 VaRNS call: (413) 253-2580. 
9 Swan Street 


Asheville, NC 28503 
(704) 274-7769 


Knitting Yarns: Rowan, Jamieson & Smith, Plymouth, 
Tahki, Brown Sheep, Unique Kolour, Prism, etc. 


Swatch Service... A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


PIDRIC GALLEKY 


146 W. Grand River * Williamston, Mich. 48895 
(517) 655-4573 


Dreams DO Come TRUE! 
School of Needle Arts’ 1992 National 
Conference * February 13-19, 1902 

| Pittsburgh, PA 

|¢3,6& 12 hour classes, taught 
by the finest teachers in the 
world 


| e Sewing & Fine Needlework 
MarketWorkshops (mini- 
workshops) 
e Enter the Design Competition 
Send a SASE (524¢) for our 16 page brochure 


School of Needle Arts 


P.O. Box 1606 * Dept. T 
Knoxville, TN 37901 « (615) 524-5066 





Mail Order 
Catalog 
$3.50 


McC & Visa 


yo % Angora Silk Wool * 
Have A Yarn Adventure 


Elegant Yarns created by hand of 
extraordinary natural fibers 


hand knitting and bulky machine Custom Yarn Design & Color Services 
Create the Yarns of Your Dreams 
instructions. 3 
-Kits- Catalog & Samples $4 
Small - Szs. 1,23 _.. $22. Skein & Swatch Portfolio $70 
Medium-Szs. 4,5,6,7 ... $32. Let us delight you with our 


Large-Szs.8,10,12 ... $45. 
also available hand-crafted for personal service. 
lin -Mdie- mem ael- 


you at an additional charge of 
Rover Rt. Box 83 


$40./sweater (add $2. S&H for 
West Plains. MO 65775 


Your little ones will stay cozy & warm in this delightful 
little sweater made from 

beauti fulSuper Wash, anti- 

itch 100%vir gin wool from 

 England.Kit includes complete 





each kit or completed sweater.) 
Please specify size and include 
street and mailing addressestif 
different) & daytime phone #. 


Rainbow Mountain 
| P.O. Box 42-T 
Ruidoso, NM 88345 


























(505) 257-6357 Send $1.50 (refundable) for espace 

Fieldwood Jacob & The Clearing Corriedale fleece Check, M.O., Visa or Mastercard complete catalogue with in i = —— <<< i ~« = —< <<< 4-4, 

Cuny Great ctr " Lendrum Louet - Pee - Ashford ao garey ieee. ae i Your Satisfaction Pa 3 ) ~ BROTHER IN 

Reeves - "SWEATERMAKER" from BOND - exotic fibers char ge car oO. Pu . Dealer Inquiries Welcome! mA Kn A 

— / itting Machines & Accessories 

THE WOOL ROOM (T) = MY A») 

$1 +LSASE Lauretton Road NG _ DISCOUNTED A 
catalogue Mt. Kisco, NY 10549 LY, We service the ae who does not h 

. (\/) need lessons. ft 

MCWISA ies (214) 287 1270 f y ‘ Call or write for prices on equipment and yarn. YAN 

wd Yarn-It-All {IN 

ry 2223 Rebecca Dr. r\\ 

NEW VIDEO? Ny) Hatfield, PA 19440 ‘| 

NA 215) 822- 2989 JN 

| « ! . 1 <— = = : _ = a } yy 
| Restore Vintage Garments Of All Types! We are the Rug Weaving specialists. Our large ore eer I 3 Sy, 


Professional Seamstress Mary Kinsley 
Shows How With Sewing And 
Reparation Techniques. Features Include : 
Selecting Vintage Clothes: Bargain Or Burden? 
Cleaning And Stain Removal Techniques 
Alteration And Resizing Techniques 
Trim And Button Replacement 
Caring And Handling Of Special Fabrics 
60 Minutes - $29.95 + S/H 
CA Residents Add 7% Sales Tax 
Send Check Or Money Order To: 
Vintage Video Productions, Dept. TM 
2407 Wilshire Boulevard, Suite 548 
Santa Monica, CA 90403 
Please Allow Up To 6-8 Weeks for delivery 


BEADS 


24 PAGE COLOR CATALOG 


SEND $3.00 (CHECK OR MONEY ORDER) TO: 


The Bead Shop 






177 Hamilton Ave. 
Palo Alto, CA 94301 
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volume means lower, discount prices. We carry 
| a large selection of beautiful cotton rags on 
coils, 8/4 cotton warp, rug filler. loopers, braid- 
ing equipment and more. We pay shipping! 
| For catalog and samples send $1.00 handling 
to: GREAT NORTHERN WEAVING, PO 


| Box 361] Augusta, MI 49012. 


EARTH GUILD 


Tools « Materials * Books— for handcrafts 


33 Haywood Street ¢ Dept T 


MON-SAT 10AM-6PM 
Eastern Time 


4 Catalog Available 
1-800-327-8448 
WEAVING & SPINNING 


Of? KNITTING & CROCHET 
BASKETRY & CANING 


POTTERY TOOLS 
WOODCARVING 





presents 


" EEZ Machine Knits " 


fashion knits for the 90's, just 
a phone call away. 
Zu 4-800-356-1434 


a includes 
® pattern instructions 
@ yam (washable wool) 
"Filatura di Crosa” in 5 colors 
scarlett red, ink, bone, ebony, hunter green 
$ 145.00 


FULL LINE MELROSE CONED YARNS 
Color Card $25.00 
Current Catalog $ 5.00 
633 University Ave. Suite A, Los Gatos, CA 95030 





Victorian Crazy Quilting ... Discover the romance! 
Easy to learn with exclusive kits, patterns. Also: exotic 
embroidery materials, silk ribbons, unusual buttons and 
more. Send $1.00 for complete catalog (refundable), 


Sy e 
Dept. T The Maaic Needie 
P.O. Box 144 Fi 
Biddeford, ME 04005 \ 4 > 


Threads Magazine 





Marketplace 


Small ads yield big returns for advertisers 

featured inthe Marketplace and Classified 

sections of THREADS. Call Judy Doty for 
| information. 800-283-7252, Ext. 547. 


WEAR 
THE KNITTER'S APRON 
With Knitting Sheep design 
“" “up front". Three pockets 
: ” for yarn, needles, etc. Light 
} Blue with dark blue design. 
One size fits all. $20.00 p.p. 
Ma minnie > g 
Dorothy Grubbs 
(603) 298-7757 


‘BERNINA ACCESSORIES | 


SEWING NOTIONS 
BOOKS AND LEAFLETS 


for a free complete catalog write or call: 
LA. HEMMING'S SEWING CENTER 
2645 White Bear Avenue 
Maplewood, MN 55109 
(612) 770-4130 


October/November 1991 


SOFT AMERICAN WOOL YARN 


Mule spun, from our fine wool Rambouillet 
sheep. Skeins and cones. LSASE for info. 


MARR IIAVEN 


Dept. T, 772-39th St., 
Allegan, MI., 49010 


, el wt 
Edinburgh Court SS 
Designs 


Designer Knitting Kits 
‘“‘Ellemir’’, a Romantic 
_ blend of yarns in 
“yy Teal & 
iinet. 3 ‘Rose 


af 
cna or Lilac & Gray 


ea Kit $65.00 © Pattern 53.00 


i Brochure and Samples 
od $3.50 
wy (Refundable) 


Kits from Colinette Hand-dyed Yarns also available. 
1321 Edinburgh Court, Dept. T 
Concord, CA 94518 « (415) 689-9227 


100% COTTON fer 


@ SEAMLESS DRAPERIES 
@® WALL - COVERINGS 
@® UPHOLSTERY 


@® SPREADS, TABLECLOTHS | 
® CLOTHING, CRAFTS, etc. | 


= SAVE UP TO 50X with our 10° WIDE 
fabrics. Our exclusive heavy textured, non- 
allergenic fabrics are washable, non-iron, dyeable, 
guaranteed / years against sun-rot! Great for 
ANY project! Use our workroom or yours to create 
slegant, yet durable custom-made draperies in any 
style, including our tiny-stack FAN PLEAT system! 


Send $2 trefundabie) for catalog & swatches to: 


HOMESPUN, Dept. T 91 — 
D0 Box 3223, Ventura, CA 93006 Sz 


SILK SCARF BLANKS 
& SILK GARMENT BLANKS 


+ Natural White Silk « 
+ Top Quality « 
Introductory 4 Scarf Assortment...$14.95 


LSASE for Free Catalog 


P.O. Box 31145-T 
San Francisco, CA 94131 


UALIN  phone/Fax (415) 647-1329 


INTERNATIONAL 


A classic in Suede 
e Original Design ¢ 


Butter soft, supple taupe suede 
peasant skirt in kit form with 
optional punchwork on ruffle. 
Top quality skins, easy to make. 
$145.00 pp. Visa/Mastercharge. 


For information & ordering write: 


PAIX FARM WOOLIES 


Left Fork 
Newton, WV 25266 


304-565-7003 








MOHAIR 


FREE SAMPLES 


YOVVIS. .. 


P.O. Box 434 (Dept. T ) 
Uxbridge, MA 01569 
(617) 278-7733 


10a.m. to 4p.m, Tues,-Sat. 


BRITISH WOOL YARN 
Our superb quality designer 
merino lambswool from 
England is now available 
in both 2/7’s and 2/16's 
weights in 43 exquisite 
a fashion colors. 

For sample materials, wholesale order 

information and retail sources, please 

pend eoce te Silk City Fibers 


155 OXFORD ST. Dept. THDM 
PATERSON, N.J. 07522 


Embroidery Lessons 


Only $69.95 (plus $8 shipping). 
Discover fascinating stitches and 
techniques written by one of 
America’s foremost embroiderers. 
Get a lesson a month for a full year, 
plus fabrics, threads & needles for 
practice. Don’t wait! 


Send or call today to order: 
Hands On 
4731 Magazine Street 
New Orleans, LA 70115 
504-895-4127 


The 
SEWING SAMPLER 


ILLUSTRATED MONTHLY NEWSLETTER 


INNOVATIVE IDEAS 
FOR WOMEN WHO SEW 


Devoted entirely to fashion sewing, focus is on current design trends in 
ready-to-wear, with complete instructions for duplicating these looks: 
pattern info, illustrations, designer techniques. PLUS mail order sources, 
book reviews, fitting, tips not included in pattern instructions, product 
information and more! Eight big pages every month! 


DON’T MISS AN ISSUE 


12 issues - $20.00 -- 24 issues - $35.00 
Sample issue - $3.00 


SEWING SAMPLER PRODUCTIONS 
PO Box 39, Dept. TH 
SPRINGFIELD, MN 56087 
VISA/MASTERCARD orvers, cact 507-723-5011 


Marketplace= 


The National Quilting 
Association 
Has a Place For You 







Seminar 
on 
Color & Design 
in Quilts 


For information: NQA, P.O. Box 393-TM, 
Ellicott City, MD 21043-0393 











The natural colours of cotton are now available 


in yarn, thread, and sliver form. Coloured by 
nature within the cotton boll itself, these fibres 
have a presence all their own. 
For samples send $3 to: 


Natura Corron Cotours, 'x¢ 
P.O. Box 791, Wasco, CA 93280 





books — fibers 
basketry supplies — dyes 
looms — spinning wheels 
traditional and fashion yarns 
knitting supplies 


we represent over 500 major companies 
mail order catalog $1.00 


classes « workshops 


(206) 524-1221 
weaving works 10-6 mtwf 
4717 brooklyn ave. n.e. 10-8 th 

seattle, wa 98105 = 10-5 sat / 11-3 sun 


Ogi of 
Trading a, py y 
Compa ny 


410 Nevada Avenue «P.O. Box 686 
Moss Beach. CA 94038 « 415-728-9216 


Buy fashion 
novelty yarns 
direct from 


Send $8 

to receive 

a one year 
color card 
subscription. 
(fully refundable 
with first order) 


Visa/MasterCard 


GREAT DEALS! 
LOOMS & & bebe ae a 


100 











AX "Cindy S Stitches Le 
mh Books, Threads and other things for ))| 
<<(people with creative ideas. Lace ahd Xb 
\ Emibaosdery and more... Catalog $2 
588-A Roger Williams Avec. 
Highland Park IL 60035 
708-433-5183 


SHORT TWEED 
CARDIGAN 


~ Easy to knit, stunning to 
wear, a sweater that will 
keep you cosy and tast for 
years. Available S-M-L 
in 5 beautiful yarns: 


Teal Tweed « Periwinkle Blue Tweed » PurpleTweed 
Red & Black Tweed e Soiid Black 


$80 + local sales tax—2-3 week delivery 
(for yarn samples & catalog of other styles send $3) 


Kage 300 Glasco Turnpike 


Woodstock NY 12498 





yao eon Si oan ~ KL 
St, BEGINNER LACE KITS 2 
Ar 

© BOBBIN LACE $34.00 NEEDLELACE $9.00 
3’ BATTENBERG $9.00 EMBIDERED NET $8.50 sx 2 
KS TENERIFFE $17.00 PRINCESS LACE $13.50 ¢ 
SY TATTING $14.50 CARRICKMACROSS $8.50 me 
Seue _ TAMBOU R (Coggeshall) $ 13.50 

Wt - “ ae 
4X8 BEGGARS' LACE he 
SAC P, O. Box 48] 223 aa 
gx Denver, CO 80248 a 
: KG ty $5 : 303-722-5557 
§) ( “ Phone or Fax 
eG Complete Lacemaking KA 
Sx < Catalog - $2 (ref cndaple) gx ? 
4 . G6 A, 


FABRICS FOR LESS 

CLASSIC, FASHION, and CHILDREN’S fabrics at substantial 
savings. Send $3.00 for current swatch offering good for a 
$4.00 credit on your first $25.00 order. After your first 
order is received you will continue to receive swatches FREE 
of charge. You will also receive a 30 page STAPLE FABRIC, 
SEWING NOTION, AND CRAFT CATALOG or send just 
$1.00 if you would like only the catalog. OPPENHEIM’S 
Department 524, No. Manchester, In 46962-0052 


Sew & Save 
Catalog 


| 

| 

| 

| 

| 

| Sew juxury comforters, down \ 

l robes, warm coats, jackets and 4 

| baby wear... and save 30-50%. 
NEW FROSTLINE®© Catalog of 

{ pre-cut kits for your whole 

family . . even beginners get 

| professional! results! $1.00 

| 

| 

| 

| 

| 

\ 


fis NE hits 


Dept. 28, 2525 River Road 
Grand Junction, CO 81505 





Printed Table Linen 


Fine cotton, botiste, linen, viscose. With and 
without lace. Crosstitch, Embroidery 
Traditional, ethnic, holiday motits 
SKACEL COLLECTION 
224 SW 42th, Renton, WA 98055 (206) 255-3444 














Prairie Clothing Co. 

3732 Tanager Dr. N.E. ! 
Cedar Rapids, IA 52402 fi ! 
(319) 378-0125 






Natural Yarns 
For 
Weaving & Knitting 
Sample cards and price lists — $5.00 


Refundable on first order. 


5114 TOP SEED COURT, DEPT. T 
CHARLOTTE, NC 28226 
(704) 542-8427 


“The sewing Edge 


Fine quality fabrics, and sewing tips. 
Everything you need to build an exciting 
Fall wardrobe in the looks you want for 









career, leisure and holiday dressing. 


At Savings of 20-30% Off! 


Catalog $5/season * $8 outside the US. 
(Applied to your fabric order) 


3000 Old Alabama Road ¢ Suite 119D 
Alpharetta, Georgia 30202 
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Marketplace _ 


{BEADS ¢ BEADS ¢ BEADS¥ 
j ©The World’s Largest Selection of Beads § 


FULL COLOR CATALOG 
OVER 2000 BEADS IN FULL COLOR 
RETAIL ¢ WHOLESALE ¢ OIST. PRICES 
FOR YOUR 48 | 48 PAGE CATALOG SEND $3.00 TO: 
cert » Shipwreck Beads § 


+g tere. adyTel. (206) 866-4061 °™ 


: {© S-. 5021 Mud Bay Road-TH F& 
a Olympia, Washington 98502 JB 







SHOP BY MAIL ¢ «« NO MINIMUM 


‘ 
BRAZILIAN EMBROIDERY 
: BATTENBERG Lackey 
t 


SUPPLIES * KITS » BOOKS 












VPs 














he. Mini Brazilian or Battenberg Kit 
with Catalog...62.00 each 


CRAFTS BY DONNA 
) Box 1456T, Costa Mesa, CA 92628 
Your Definitive Source of Fabrics (714) 545-8567 
& Textile Products to Dye, Paint, i 
Decorate or Sew 
TESTFABRICS, INC. 


Woven & Knit Piece Goods of: 
Cotton, Linen, Silk, Rayon, Wool, 
Synthetics & Blends 
e Silk Scarves & Items To Decorate 
e Services In Sourcing And Mfg. 


e Small Orders, Special & Export 
Orders, COD’s, MC/VISA Accepted 
Free Catalog: 
P.O. Box 420, Dept. T 
Middlesex, NJ 08846 
USA 201-469-6446 
Fax: 201-469-1147 
















oF. “ Jumpsuit patterns 

=  & J101 Girls, sizes 4, 5, 6, 
ie a J103 Misses, sizes 6, 8, 10, 12 
/ YWO3Misses, sizes 14, 16, 18 


J102 Boys, sizes 4,5, 6, 
Retalis for $8. OOeach bis 


Ow phic (VCA TRAIL 


pot PR, Poe we, TEAS Pi 


ALPACA 


A ew soe ceo— ats ans. Cotons 
Ss Pala ot Ty 
cae von Ree f. 1- Aloo £33 


d=) evel are |ir<-re| 
Quality Woven Labels SS 





a | os . 

102 4 41/a- White w/ Geka 
o3¢ 6/0 White w/ Gold 
“By” of “For” 


78P8 7/8" (White w/Blue & & Gold 
24PB 5/8" (Any wording) 


MAKE BIG MONEY—ALL PROFIT—AT HOME 


VISIBLE PICTICT: 


Pays up to $10 an Hour! BEFORE,» ' 





800K 1 1/4” White w/Grey 23c os/e" White w/Blue & Gold 
81K 7/8" While w/Grey 600D 1 1/4” White w/Blue & Gold 
Beautifully woven with your name in matching printed script, these 
lovely labels are the uttimate “Finishing Touch” for your handiwork. 
Other styles plus size and care labels available. No C.0.D.’s please. 
U.S. Funds. Add 50¢ postage& handling. 
42 tor $3.25 © 20 for $5.00 © 40 for $7.00 
100 for $14.00 « 250 for $24.00 » 500 for $37.00 
(Prices based on one name — one style, Do not split order) 
Charm Woven Labels® 
Box 30027 + Dept. T+ Portland, OR 97230 


ANDSPUN ¢ NAWIRALLY DYED 
WOOL YARN 


tears, rips, DISAPPEAR from all fabrics. 
Littie-known craft pays big spare time prof- 
its. Exciting details FREE! CALL TOLL FREE 
1-800-621-5809, {In illinois 1-800-972-5858) 
or write: FABRICON COMPANY 











707 AW 11¢h> Corvallis. OR 97330 - (503) 753-8900 


FABRICS AND PATTERNS 


FOR 
RAINWEAR ona SKEINS 
aries weight - ZO yards gach 
AND of Seven colors — 28889 


SOFT LUGGAGE ae HK T PACKAGE 
n 


| arn a Toa inghrugtons 
by - Child 
SAMPLES 4 BROCHURE $375 3 


I JAMIE HARMON y 
Rb2. BOX I70-15oT_ RICHMOND VT g8477 


Catalog $1.00 





OUTDOOR FABRICS AND PATTERNS 
Waterproof/Breathables, Poltarfleece, 
Polarplus, Cordura, Packcloth, 
Supplex, Nyjons, Hardware, 

YKK zippers, Webbing etc. 





October/November 1991 








Ph: (916) 666-1473 


Don't miss it — America’s ) 
bright new magazine for 
machine knitters — 


MACHINE KNIT 
AMERICA 


On sale soon at your nearest knitting supplies dealer 
or direct from: 
Knitting Machine Centre 
5442 Cannas Drive, “1 V, Cincinnati OH 45238 
Fax: (513) 922-9390 


ax: (513) 922-9 
\ Order line: 800-882-8035 Talk line: (513) 922-7433 


CELTIC STENCILS 
& CELT PACKS 


ull-sire Cette Patterns, medallions 
Tames, Shapes and borders 
Brochure $2 (rehurdatle with Vet onder 


ji BUTLER'S BEE =, 
ig QUILTING DESIGNS 228) 7 


SPECIALISTS IN THREADS, FIBERS, 
BOOKS, FABRICS, ACCESSORIES FOR 


STITCHERY, CROCHET, ETC. 
SEND $2 FOR CATALOG TO 


Ceaft Gallecy Ltd. 


P.O. Box 145, Swampscott, MA 01907 














HANDWOVEN NATURAL FIBER TEXTILES 











- Antique silk from Afghanistan... $70./yd. 
- Hand-spun, hand-embroidered lambs- 
WOO! pillows and wallhangingS .......cssssssssecssesssen $25. 
- Imported original cotton/linen fabric ........c.... $30. 
- Guatamalan hand-woven sashes 
(pure COttOM, MULtE-COLON) stsssssssssssssessessssssessessee $12. 
- Coordinated cotton-gauze skirts (one size) 
(pink turquoise, black, 111171] ee $20. 
sams} PENELOPES 
b t ' M y| P.O. Box 1404 
Y= 1 © ¥) Brookline, MA 02146 
Sl (617) 738-1667 


Bats tor Comforters. 
Quilts & Felting 
Spinning Sliver 


WOOL PRODUCTS 


4 Wool Carding and 
Spinning Mill, using 
Select Local Wools 


Natural Colored 


Yarns— 
Local & Australian 
Send Jor samples: $2.00 | 


Route3,Box1710D-4 
Woodland,CA 95695 
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BEADED JEWELRY 


INSTRUCTION BOOKLETS 
FOR BEADED JEWELRY 


« From Simple to Complex 
a © All Jewelry pictured in color 
i * Hi Fashion/Southwest Styles 


BEADED EARRINGS... . $4.95 


BEADED EARRINGS — 2 
Advanced Techniques ... $4.95 


BEADED NECKLACES... $5.95 
Shipping 65¢ per booklet 


SHERWOOD DESIGNS 
P.O. Box 2106 
Lakeside, CA 92040 


CA Residents add 6% tax 
Wholesale inquires welcome 


includes: 
¢ Technical 
Articles 
- Patterns 
¢ New Products 
«Seminars & 
Clubs/Guilds 
¢ Six Issues 


ee 


U.S. - $20.95 
Canada - $26 (U.S. Funds) 
P.O. Box 1527 T 


Vashon, WA 98070 


Subscribe Today ! 


1-800-628-8047 


west Wak 


Get-Away Fiber Retreats 


Spin ’n Weave of Tucson offers a variety of 2- and 3-day 
fiber classes in a retreat setting in Old Bisbee, a quaint 
historical mile-high mining town 90 miles SE of Tucson. 
The perfect place to unwind and treat yourself to a weekend 
of learning and fun! Breathe exhilarating crystal clear 
air...enjoy shops, galleries, unique lodging facilities (many 
delightful B&B’s & RV parks)...and the charm of a by-gone 
era. Each retreat weekend covers a different topic: Navajo 
Rug Weaving; Felting, Fiber to Garment; Cotton Spinning; 
Introduction to Weaving; Basic Tapestry Weaving; Fibers 
as Self-expression; Beginning Spinning, and more. Phone or 
write for free brochure. Spin’n Weave, 3054 North First 
Avenue, Tucson, AZ 85719. (602) 623-9787 


25 /e 
ja OFF SALE! 


25% Off Nancy's Notions 
Fall & Winter Sewing 
Catalog. 144 Pages. Over 
3,000 items. Sale Dates: 

| Aug. 19 — Nov. 30, 1991 


Call fora FREE catalog: 


1-800-833-0690 


Or, send yourname 
and address to: 
Nancy’s Notions 


Dept. 9807, P.O. Box 683 
Beaver Dam, WI 53916-0683 


102 





HARRIET’S 


PATTERNS AND COSTUMES 
DESIGNS TO TICKLE 
YOUR FANTASY 
1690-1910 


(concentrating on victorian era) 


P.Q. Box 1363 Dept. T 
Winchester, VA. 22601 
(703) 667-2541 
Adult Catalogs $7.00 
Children’s $3.00 





DESIGN CHALLENGES 
by Sigrid Sample Piroch 
* Handweavings of E.W.Hickman * 


Unique Fabrics & Projects 
Design Inspiration * Color & Texture 
Workbook Style * Student-Tested 
Photos * Drawings * Charts * Drafts 
Mostly 4 Harness * Historic Notes 


Monograph One $24.95 + $3 S/H 
Optional Computer Disk of Designs 


Order from The Mannings 
P.O. Box 687, East Berlin, PA 17316 
1-800-233-7166 
Or Design Originals Publications 
RD 4, Box 234, Meadville, PA 16335 


Desler inguirtes Welcome 


Find out NOW about... 


STITCHES 


FAIR & CONSUMER MARKET 


October 18-20, 1991 
GARDEN STATE PARK 
Cherry Hill, New Jersey 


For more information, 
Call 1-800-722-2558, Ext. 9125 


[_ GOLDEN FLEECE PUBLICATIONS | 
800-654-4341 


Fast friendly service for natural fibers 
Rowan Yarns & Kits 
Manos del Uruguay « Classic Elite 


Christian de Falbe - Crystal Palace 
New books: 
Kaffe at his very best: Rowan Book #10 - $14 and 
Kaffe's Colour Book - $12 
Manos Book #5 - $6 Christian de Falbe #11 - $12 


VIDAEVELYN *aveerssa 


201-625-9351 
fine yarns 





26 Diamond Spring Rd. 
Denville, NJ 07834 





(LL 


CLL AMMAN hish5hshihhd 


+, 











Also Available: 
| Take just a few cards along. 


| Information Pages Refill 








ws 
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Clean 
New Zealand Wool 


Premium quality New Zealand Romney, 
Coopworth and Perendale Wools in 
both White and Natural colours. 


6lb pack US$40.50 12lb pack US$81.00 
Discount for larger quantities 
Airmailed Sample Packs US$5.00 


Malcolm and Carol Dewe 
P.O. Box 93, Feilding, New Zealand. 


(LLL LAMAN hhh 


pelt WINDOW TREATMENTS 


IMI Ldllllllllliilill 


George Pittius, President ue fee. Drapery and 
Blind. Decorator, Drapery Installer. 25 years ex- 
perience will show you how to get the professional 
look without the price. 

An easy step by step video on the making and in- 
stalling of the latest in custom window treatments. If 
you Can sew a straight line you can make all of these 
beautiful treatments and more. This video will pay for 
itself many times over. 

featuring. . 
* Balloon. Continental, Pole. Valances 
* Mock Cornices * Pole Swags * Bishop Sleeves 
* Pocket Sizes « Repeats « Fabric & Rod Selectinn 
* Figure. Yardage and Fullness 
* Professional Measuring and [nstallation 
* Slow Paced for the beginner or decorator 
Send check or money order of $29.95 plus $3.65 
shipping and handling ta: 
PITT PRODUCTIONS 
P.O. Box 487 ¢ Lanoka Harbor, N.J. 08734 


Nd Res. Add 7% Sales Tax E 


Sewing side. cts Organizer 
(me J OWE iE Swiskchbook 
a wae | reeds Your Fingertips !! 


- | * Sewing Machine & Serger Data 
‘et and Maintenance Record 
\ 4 * Personal & Household Measurements 
—— * Patiems, Supplies & Book/Video Lists 
ae * Average Garment Yardages 
Convenient 6 by = Conversion Charis - Fabric Widths, 
Siza Goes t English/Metic & Needle Sizes 
¢ Care Codes Chart 
Plus: 24 - 3" 5 by 5 " SwatchCards 
fo Swatchcard 


Adhesive s#ip secures fabric 


$16.50 + $2.50 SiH 


Refitis or PocketSwaicher 
$3.75 + §.50 S+H 
CA residents - local sates fax 


Softworks 


QuilterSwatchbook. Dept THM 
1510 W. Hemlock 


(800) 736-9321 GORE oynard. CA 93035 


Pocket Swatcher™ 


Includes 10 SwaichCards. 





Threads 


Subscriber List Service 


We occasionally make our subscriber list 


available to companies whose products we 
think may be of interest to you. If you prefer 
not to receive this mail, just send your mailing 
label (or an exact copy) to the address below. 
We'll take care of the rest. 


Subscriber Service Dept. 

The Taunton Press 

P.O. Box 5506, 63 South Main St. 
Newtown, CT 06470-5506 


Threads Magazine 





ALL BRAND NEW SEWING, SERGER, KNITTING MACHINES, VACUUMS 


ORDER 1-B00-BUY-KNIT FACTORY AUTHORIZED sates & SERVICE [NFO 504923-1285 


DIFFERENTIAL FEED SERGERS 


Simplicity SL804D Diff. ee 4-Thread add Video © $399 

rH v" tee eye read Difffeed RallHem 399 
Th. Built-In Rolled Hem, DF Lowest 

"T BBO. 43? {he Chit In Rall Hem, Diff Feed 

White 534/734 Superlack ny Threader DF = 599 

JUK! 5-Thread, Built In Roll Hem, Differential Feed — 799 


ULTRALOCK /QUANTUM SERGERS 
14U32- ‘ pene Freearm Serger, No Lite. No Attach 299 
14U34-4 Thread, Ro, Hem Serger/14U234 DF399 /479 
14U286 QUANTUM 4.3 2 Thread Differential Feed 499 
14U285/QUANTUM vk 3,2 -Thread, 10 Stitch DF 549 


SINGER SEWING MACHINES 


9900 Ultra or XL] Quantum, Inch wide stitches $1199 
SMA 3 Yeor Notionwide Worranty-New /Renewal 69/99 
9143 ( ne w/Electronic raedout of instructions) 449 
9] -Line Mechonicol 24 Stitch 

9117 1- Ste Buttonhole 17 Stitch Borat avail. , 349 
te 299/249 











3/4613 Self Wind Bobbin 13 $ 

10 Auto Tension Stretch “ii hatfon Hole Call 
9008/10 Multi Stitch, Slont Needle 249 /299 
9005 Best Bosic 6 Stith, Button Hale 199 
6012 Flot bed School Machine 6 Stitch Button Hole 199 
834 Nelco 8 Stitch, B Hole, gee am School ie 159 
1803 Reconditioned Free Arm, But. Hole B’ 149 
3102 ea Duty Flotbed, Zig Zag (Add ie O54) 149 
15C Block Straight Stitch /Treodle Cobinet Stond 79/129 


WE BUY RECOND. OLD FEATHER nee 


221 Block FeatherWeight Ongional/Replica _299/'1 
324 New Feather Weight Freearm, Multi ich Sl 43 
12 Lb.. Multi Stitch Baton Hole "Quilter’s Friend” 149 


sieoisA Diese bball MACHINES 


Black Straight Stitch w | ase ox (ote 
Flatbed 607 Zi w/ Contr 


Add Cose 
Brother Poce Setter 1506/1600 1 ° BH “9% 
vi #1599N 14-Stitch Blue te hine 


2 8710 Compu 6 Button Holes 199 
Monogram attachment its oll low shank (1h ack) $29 
ace attachment, fits a lm hag ‘3 B"script) 99 

nger/Griest * Low - Slon He 21/2" ue )199 
ae POEM #500 Mociniosh od Design mach. 1298 
raed ane Premier EP] (5 x 9" wee) 6999 
T ( a Computer w/oa AD820 6-needle HD 
fe a Quilting frames ond machines from 2,499 

ng Omi Stitch yorn machine. (kit$149) 499 
Cen 2° Quilting Frome & Mochine 3500 spm 1999 


COMMERCIAL SEWING ta 


Juki 555 Knoock mn (Shanghai) 4500 SPM w/Thl $499 
sion 191 Stroight a, w Toble- 4000 SPM 799 
Juki DDL $550 Straight Stitch aL Ag SPM 799 
































































Singer 591 Straight Stitch, w Table- 6000 SPM 849 
Singer 20U Toiloning 22, w/Toble-2500 SPM 899 
Bernino 217N-zz SmmrAdd Coms 3000 SPM 1499 
Singer 211 U Upholstery, w/Table-4000 SPM 1999 
Caress 206 RB2 Up ey Ww — -3300 SPM 1499 
Singer ‘4 Porta PM 899 
Baby Blindstitch CM 636 i il eat of 199 


Thompson 201 yi gi dam SPM «499 
Singer 801 U 812U ie ~m “aa ue 
tig Shonk Wok Fatt oler/Ruffler 29 

Johnson Ruffling Machine up to 6X Gather Rotio 49 


IRONING EQUIPMENT 





Rowento DA 15/82 Excellence Steom Iron $59.66 
New Rowenta Cordless CS-01 Steom Iron 19 
DA 55 Garment Steom Bush 1.5 Lb 90sec 29/39 


Singer Mogic Press MP4 /MSP 7 Steom Press 199/299 


WE SERVICE WHAT WE SELL 
ay 1-504-923-1285 For 
rt ae a ‘age 








a # 504-92 
BUNGE 06088-1195 — Se 
LAY-A-WAY 


October/November 1991 


CHECK OUR PRICES BEFORE U BUY 


Swiss Toilors Iron Press Elna EP 21 349 
Sussman Steam Iron Pro Lite/PM 100 179/229 
Sussman AQUA Gold Elect Woter Pump Iron 9 
Sussman P91 Iron & Boiler Constant Steam 1199 

Hi Steam HYS 5/ MIT SP Elect Pump Iron 099 7349 
ssman tron Tables MP40,/PRS 40 ace Wy 549 
itty Steamer J2/J3 Brass Heating Element 149/229 


LIGHTING ——— 







DAZOR 34 In. Arm Magnifier Roll Lamp & Bulb $149 
Magnifier Lamp w/ Weighted Round Table Base 29 


Seldencratt Needle Ease Enlorger-Lite | 54 
SEWING ACCESSORIES 


Bernino, Eine binge Whe fe, Viking ay Lock Accessories 


Schmetz needles 8-1 0- 16 or 18 iy 
boy o 00 Sings yelloe band #2045 size 1] or 14 29 
utton Holer/Walking Foot attochment  9to59 
the FH (RO Serger attochment - Low /High /Slont 29 
Dritz oie Form MY boas 32-40 SM, 34-47 MD 119 
Gingher 8” passa Noon ue oF inking Shears $19 i} +f 
on her or Wiss 10/1 Tong Shears 39/49 
rable Electric Rotary Cutter Coming $99 
‘iat otory Cloth Cutter Consew Cossie #503 We 
Singer Reference Librory-20 Hard Bound Books 
Create-A-Space Croft Table or Sew & (nes 99/74 
Parsons, Singer, Hom, Smith, Sirco IMC Cabinets “ VAR 
Portable Carrying Case for all Sewing Mochines 


HEIRLOOM SEWING SUPPLIES 


Pullen /Reod or 16 Row Smocki 69/79 

Stonley or Amanda Jane24 tow Sak Pet 129 
Smoc’'n Genie Thread Box to pul under Pleater 35/39 
Squore or Roynd Cork Boards For Smocking 29 
Vin-Max Putt Iron wi rr Low-Off Seti 3/7 
“Perfect Pleater” for 1/4,1/3,1/2, Inch Pleates 25 


SINGER STUDIO KNITTING MACHINES 


Box of 10 






















SK 890 Electronic Bulky 9mm ne EC- ee PE-1 m8 
SK 860--6.5, 840-4.5, 830-3.6mm ad 

SK580 Computer nit 4.5mm WM Add P Hi a 
L580 (o st Loce pace for SK 


EC] Mylor Keader//PE] Design Computer 19/7 

5K700/740 Punch A Cord Knitter/Pattern Drive49 i 399 

Sk 210/280 boon eet Fuh te 399/449 

SSR 185 PCB il ilky SK KW/Rib Fi 890 199/378 
mm its 

Wah pA 08cm 


Fine FK/FR 270 a KM /Ribber sia 
SR120 rear For SK120 8m 
LK150 4-STAR 6.5mm po Deal Knitter 49 
LK100 bd mim) Bulky Knitter odd Video 199 
py IE onic (XR mH knit peony 199/139 
on 199 
Cb YC7, tO Dou & Si hed AC 199 
$(3 - Unker 4.5mm Crone a for SK 500) 4 
RT 1-Rib Waa AY Ribber Jacqu =f Cori a? 
Weaving [W1-UK /AW-4.Smim/HWI-SK150 29 /89 /39 
Intorsia IU AG 20-4.5m/AG -~ 6-9m BU hu 
New AG 50 Electr Intorsio Gomage SK 6840/5 


BROTHER BEATS KNITKING PRICES | 
40 Menor wise $55 Des 


KH 9 Compyter/ Mig Ws ma - 
rotig 120 tor 40/930 950 WA Se 
00 Foppy De Drive w/Coble & Blank 
Corringe KG93/ soi (88 NA) 309 
KH 864 Punch ay 0 Intorsia /Loce 499 












KH 892 w/Loce or KH 836 Economy PCKM 699/399 
(R900 0 Re Bt Fs all 4.5 mm 349 
KH/KR 260 PC Bulky KM/Ribber Fits KH 270 699/399 


KA 2600 Bulky Intorsio Corringe for KH 260/270 
KH/KR 230 Bulky KM/Ribber Add KL1 16 349/298 


We Ship Next 


ups ”” Florida Blvd, Baton — LA 70815 


FH ORDER 180028 -5648/INFO 504-923-1285 


SEW-KNIT DISTRIBUTORS = ortis.s 


- UPS/COD/No Tox /NO LA. 


KH SN halt Dual Gu rit 4.5/9mm KM 299 
i 


ne 3.5mm KM/Ribber Lace Combo 449 

joel Knit Calculator - Hand Operated 99 
KL116 Knit Leader for Pattern Charti 139 
KRC900 Double Bed 4-color changer 2 fag 19 
KHC820E Single Bed 4-color changer 4.5 109 
KA8210 Intorsio Coringe 4.5 mm _ 39 
KAB300 Ribber Tronster Comiage 4. 19 


KA8310 Linker Corringe 4.5 mm Binds 
KE100 Motor Drive w/ Stond (Foot Peal $49) 


SWISS- satan id KNITTERS 


F-6000 Used Computer KM w/660 Designs. 91999 
30004 II Used Motor (do a by cot 1199 
Swiss Knitter Smm w/ jenien ie 149 
Tapimatic Rug Maker ( 9 yds. 54” fran $99) 499 


WHITE-SUPERBA KNITTERS -FRANCE 


#9 Bulky IMM Magic Knitter 115 Needles $199 
#7 Standord mmm) Easy Knitter 163 Needles 99 


TOYOTA-ELNA KNITCRAFT 


KS950 /EK 2400Punch Cord Knitterw/ Lace $499 
a fae Aol Ribber Bed 4.5 mm_ SP. 

50/EK 2300 PunchCordBulcky 9mm KM 499 
ti ER 2350 Ribber Bed 9mm 299 
KS 610,/KR 310 KM/Ribber ori Buy 299 eo 
K33 Knit Tracer K86 Single Bed 4-Color Ch 4.5mm eo 89 
K65 Ribber Transfer Carriage 4.5 mm 59 


K8? Intarsio Coriage or K85 Pile Attochment 29 
KNITTING MACHINE ACCESSORIES 
aa ; a Ball Winder or Skein Yom Holder $19 

Cone me winder w/ 3 cones - 6 0z. 29 

SARUMA Yom lwister 2 to 5 yarns -8 oz. 
poy Jumbo Winder-] 6 oz. Can Motorize 
age Yarn/Cone Winder fa Ae Jumbo me 195 hn 
Cord ed and Punch rao Cards 

0 Auto Punch Mochine 4.5mm/9mm 
rane bes aby 5/65 of Mall uky 39 / i) 
S13 Regular Metal KM Stand-Singer Studio 69 


99 
849 




































A24 Metol i Mochine Tit tand-Toyota Eho = 79 
eet ee KM Stan ae er-Knit Kn ey 
Wood Table w/ she Hey 49/99 
Keyto Cobinet /Duo-Tilt Toble /Linker Stand 399/279 /239 
Bond Bobyknit Sim ply By 8mm re vin 9 
Bond 7mm Elite K need xtensions 49) 239 
Hogue, Singer, Tayato fect linkers DL 1000 399/499 
HOOVER/ORECK VACCUMS 

U 3109 Self-Propelled Concept oF 6. Do 0 mp 

U 4569 Legacy 800 7.1 amp w/ Built-In Tools 199 
§ 3535 Futuro Canister 3.1 HP. w/ Power Noz& TI 199 
U 4467 Elite 200 Basic Upright (Tools $29) 5.0 omni 
XL988 ORECK 8lb Hotel Vocumm 99 


Circle items you want us to send you 





brochures on. SASE 


Bj Address: 


i 
i City: 
i 


Ise ip 


| = 
5 eee eee eee ee 


Dn a ee ee 


$5 Min Freight 
Videos $29-49 
Export Service 


QUICK PHONE QUOTES-WE MATCH PRICES 
CENTRALTIME FACTORY SEALED CARTONS & WARRANTIES 
PRICES SUBJECT TO CHANGE WITHOUT NOTICE 
10% LAY-A-WAY, XCHANGE, 25% RESTOCK FEE 
FEDERAL EXPRESS /OVERNIGHT /UPS 
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Classified: 


The CLASSIFIED rate is $3.50 per word, minumum ad 15 
worls. Payment must accompany order. Send to Threads, 
Advertising Dept, Bow 5506, Newtown, CT 06470-5506. 
Deadline for the DeciJan issue is September 10. 


VINTAGE KIMONO FOR TEXTILE ARTISTS. Recyclable, 
high-quality, vintage silk kimono, mostly 50-80 years 
old, are once again available in quantity from Kagedo. 
These are one-of-a-kind, nonwearable kimono with 
small stains or tears, made from exquisite silks in a vari- 
ety of weaves, colors, and patterns. Large areas of cloth 
are undamaged and usable. We also have a limited nuni- 
ber of nonwearable silk brocade obi from the turn of the 
century. Minimum order: 5 kimono for $150, plus pack- 
ing and shipping. Please send $3. for complete informa- 
tion, price list, and swatches. Kagedo, Dept. A, P.O. Box 
4593, Seattle, WA 98104. 


VIDEO how-to workshops on: Fabric Painting, Felt-mak- 
ing, Bobbin-lace, Tatting, Spinning, Stenciling, Appli- 
que, Knitting, Rug Making, Tapestry, Basketry, Weaving, 
Quilted Painting, Needlelace, etc. Our award-winning 
videos make learning fun, easy and successful. FREE 
CATALOG over 50 titles. VICTORIAN VIDEO PRODUC- 
TIONS, P.O. Box 1540, Colfax, CA 95713. 800-848-0284, 
M-F 8:30-4:30 PST). 


BEADS & JEWELRY-MAKING SUPPLIES. Send for cata- 
log. Optional Extras, 150A Church St., Dept. 103, Burl- 
ington, VT 05401 (802) 658-0013. 


THAILAND: A WEAVER’S DREAM! Hands-on textile 
study tour. Sightseeing/cultural exploration, Bolder Ad- 
ventures. 800-397-5917. 


LEARN TO DO CHAIRSEATING, cane, rush, splint. 3-day 
workshops. COUNTRY FEELING, 642 Ave B NW, Winter 
Haven, FL 33881. (813) 299-9276. 


GET PAID FOR READING BOOKS! $100 per book. Send 
name, address to Calco Publishing, Dept. C-174, 500 
South Broad, Meriden, CT 06450. 


HANDS-ON WORKSHOP on PASSAP knitting machine 
with Susanna Lewis. November 8th, 9th, and 10th. Lo- 
cation: Kingston, RI 02881. Contact: Etti Knits, P.O. Box 
178, Kingston, RI 02881. 


“NURSERY RHYME KNITS”. Volumes #1 and #2 by 
Phyllis Waterhouse are now available; for knitting ma- 
chine or hand knitting. All designs are 24 stitch repeat 
and in graph form. Each book has 11 patterns in color 
(Sizes 2-14), 88 pages, and spiral binding. Cost is $19.95 
per book plus $2.25 shipping for the Ist book, $1. each 
additional book. Dealer and Distributor Inquiries Wel- 
come. Send orders to: Phyllis’ Custom Knits, Department 
TH, East Wenatchee, WA 98802. Phone (509) 884-4316. 


FREE BROCHURE, VICTORIAN AND EDWARDIAN tai- 
loring, costuine and needle-arts books. Send long SASE: 
Shep, Box 668T, Mendocino, CA 95460. 


BASKETRY BOOKS, supplies. 38 page catalog - $1. (re- 
fundable). Caning Shop, 926 Gilman, Dept. TM, Berke- 
ley, CA 94710. 


GREAT DIVIDE WEAVING SCHOOL. Discover rug, tapes- 
try weaving. Mountain retreat. Brochure: Box W-1, Di- 
vide, CO 80814-9018. (719) 687-3249. 


Wholesale- Order Direct & Save! 


SINGER 


+ LIMITEDSUPPLY 

* 25 YEAR SINGER WARRANTY 

* SHIP WITHIN 24 HRS 

* NATIONWIDE SERVICE NETWORK 
* ALL MAJOR CARDS HONORED 





SEWING & VAC PRODUCTS 
P.O. BOX 3096 SUMMERVILLE, SC 29484 


1-800-638-SEWS 


ORDER 
NUMBER 


Help Line & Info 
(803) 875-6098 
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* 3102 


* 14U32 


COUNCIL OF AMERICAN EMBROIDERERS; individual 
needle expression at all levels. Creative opportunities: 
Correspondence School, annual seminars, and study re- 
treats. Special privileges/services for members. Further 
information: CAE-Dept. T, P.O. Box 428, Plymouth, MI 
48170-0428. 


FLORALS, FRUITS, ANIMALS. High quality cross-stitch 
charts reproduced from original hand painted Berlin 
charts circa 1850. Send $3. for new color brochure: 
Thumblands, Dept T., 15775 N. Hillcrest, Suite 508-355, 
Dallas, TX 75248, 


SEW CUSTOM DRAPERIES professionally! Secrets re- 
vealed! Easy-to-follow instructions. Send SASE: HOME- 
SPUN, Box 3223-TC, Ventura, CA 93006. 


BELTS—BUTTONS custom covered professionally. Your 
fabrics. Free catalog. Fashion Touches, Box 1541, 
Bridgeport, CT 06601. 


CUSTOM HEM STITCHING. Price per yard plus shipping. 
Same week service. Needleworlks, 145 East Olive, Fresno, 
CA 93728. (209) 485-4502. 


NEW BOOK!!! ‘Sew I'm Too Busy’. Features organization- 
al hints, wardrobe planners, inventory and measure- 
ment charts. A must for building a workable wardrobe. 
$4.95 plus $1.25 S&H. Debra & Co., P.O. Box 891084, 
Houston, TX 77289-1084. 


BREASTFEEDING MOTHERS: We have beautiful pat- 
terns and a fashion newsletter just for you! For free in- 
formation write Elizabeth Lee Designs, Box 696T, Blue- 
bell, UT 84007. 


FINGERLAKES YARNS, soft wool and angora/wool blends. 
Samples, $2.50. Spinning, weaving, knitting supplies cata- 
log $2. Woolery, RD1, Genoa, NY 13071. (315) 497-1542. 


BEADS! JEWELRY SUPPLIES! Semi-precious, Pearls, 
Austrian Crystal, findings. Samples $5. Necklace kit $15. 
Wholesale catalog $2. (refundable). Rebshan’s P.O. Box 
7808, Dept. T, Northridge, CA 91327. 


CLOSEOUT BARGAINS knitting, crocheting, machine 
knitting, cut rug yarn and canvas. Samples, send large 
SASE. Specify category. Hinshaw’s Craft Yarns, 3308 Ala- 
mance Road, Burlington, NC 27215. 


UNIQUE CHILDREN'S SWEATER KITS!! Easy knit, easy 
care, $2. for brochure, refundable with purchase. Need- 
lepointers by Anne Louise, 191 Main St. T37, Port Wash- 
ington, NY 11050. 


NAVAJO YARN-Send $3. and legal SASE for colorcard 
and brochure: Navajo Designworks #T, 526 Evelyn 
Road, Rock Springs, WY 82901. 


KNITS, 100% Cotton - Beautiful (leece, interlock, 
MATCHING ribbing. For samples send SASE plus $3. JG 
Wear, 22465 Berring Ave., Farmington, MN 55024. 


EASY ULTRASUEDE sewing instruction book and pat- 
terns. Send $1 and SASE to NEEDLE KNOWS, P.O. Box 
44268, Phoenix, AZ 85064. 


SHEILA MCGREGOR is running Knitting Workshops in 
Edinburgh, Scotland throughout 1992. Inquiries to 44 
St Patrick Square, Edinburgh, Scotland. 


LOOK REALLY FEMININE. Use SEW CHIFFON and 
OTHER SHEERS. $19.95 plus $2.50. Call 800-562-8547 
to order. 


P.O. Box 5506, 











The Taunton Press 








FREE PATTERNS from favorite garments. New book 
shows EZ copying methods - no disassembly. $22. ppb. 
Christine Cassidy, 10 Libertyship Way #152, Sausalito, 
CA 94965. (415) 331-8302. 


AESTHETICS 92, National art competition, April. Fibers 
welcome. Slide deadline January 25. Prospectus, SASE 
Box 252, McPherson, KS 67460. 


MUSK OX QIVIUT Homegrown handcombed fiber with 
minimal guardhair. Sold raw, dehaired or spun 2 ply 
150 ydsYoz. Send $3 and legal SASE for samples and bro- 
chure to The Musk Ox Company, Dept. T, 633 Fish 
Hatchery Rd., Hamilton, MT 59840. 


TEXTILE IDENTIFICATION: learn the history of fabrics, 
dyes, antique clothing. Four-day workshops. Coopers- 
town Textile School, P.O. Box 455, Cooperstown, NY 
13326. (607) 264-8400. Rabbit Goody. 


BEADS EVERY DESCRIPTION, amazing embellish- 
ments. European silk coursages, beaded appliques. 
FREEDS, 415 Central, Albuquerque, NM 87103. 


SEWING MACHINE PROFITS! Turn time into $$$ with 
practical, easy-to-operate plans. Send $4. Backle Enter- 
prises, 89 First Ave., Hawthorne, NJ 07506. 


SEQUIN & BEADED APPLIQUES/CRESTS. Make your 
own designer clothes. Catalogs $5. (refundable). Backle 
Enterprises, 89 First Avenue, Hawthorne, NJ 07506. 


FOLDING CUTTING/CRAFT and SEWING/SERGING TA- 
BLES. Superior quality, design. Brochure $2. Haka 
Woodworks, 3-1053 Barton East, Fruitland, ON, Canada 
LOR 1L0. (416) 335-4412. 


NEW PRODUCTS! Austrian crystal rhinestones; gold and 
silver studs; creamy pearls apply without sewing or 
studs. Color catalog $2. refundable. Creative Crystal Co., 
P.O. Box 1232, Burlington, CT 06013. 


MAJOR HOW-TO PUBLISHER seeks top-notch freelance 
illustrators for its quilting books. Experience illustrating 
books on quilting and other needle/fiber crafts is essen- 
tial. Please send resume and examples of work to Anita 
Patterson, Rodale Press, Inc., 33 East Minor St., Emma- 
us, PA 18098. 


LACE/TRIM CATALOG. Our own full-gathered laces. 
Columbia Garment Company, P.O. Box 349, Columbia, 
PA 17512, 5 


ANTIQUE PEARL BUTTONS for heirloom, fashion, knit- 
ted garments. “How to order” send $1. Dealers wanted. 
LADISH, 4618 E. Central, Wichita, KS 67208. 


LYCRA! New fashion lycras including STRETCH VEL- 
VET, stretch laces and more cotton/lycra prints. Send 9 
in. x 12 in. SASE ($.75 postage) and $2. for cotton/lycra; 
$2.25 for nylon/lycra or $4. for both sets, over 70 
swatches. Stretch velvet included by request. LFG, Box 
58394-T, Renton, WA 98058. 


PROFITABLE ESTABLISHED fabrics, notions, interior 
decorating business. Main street location. Near Chesa- 
peake Bay VA. (804) 642-3925. 


LET THE GOVERNMENT finance your small business. 
Grants/loans to $500,000. Free recorded message: (707) 
449-8600 (LB9). 


VERMONT YARNS dyed in beautiful shades. SASE: Oak 
Grove, P.O. Box 531T, Putney, VT 05346. 


Attention Retailers 


If you would like to carry Threads in your store, just write 
or call 1-800-283-7252, and find out how easy it is to set 
up an account directly with us—no hassles, no risk, 
attractive terms. 


63 8S. Main St., Newtown, CT 06470-5506 


Threads Magazine 
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City Safe--Jo Reimer 93 Mars Maven 99 
Cottage Creations 22 , 
Folkwear Patterns 17 My mou $ farm e 
Gabriele’s Doll Studios 94 | Natural Cotton Colours 100 
Ghee’s 85 Northfield Meadow 16 
The Gr Pp ? 99 Ogier Trading Company 100 
lo ie 3 On The Inca Trail 101 
ore: oe Desi ae Quality Yarns 97 
a artram Designs 101 Rio Grande Weavers Supply 95 
y Silk City Fibers 99 
Mediaeval Miscellanea 97 Gfadigslsimestone 97 
Nordic Fiber Arts 93 Vaaeevelwn 102 
Past Patterns 95 | y 
Prairie Clothing Co 100 ‘ft MACOOE & Co: a 
e : Warm Fuzzy Farm 96 
String Slinger 6 
Stuffins by Pat 93 | ba oe 
Taunton feces 107} Aiko aris aa 
Yarn Barn 99 
or | The Yarn Basket 100 
Periodicals Yarn Country 34 
Yarn Galore 93 
Hands On 99 | Yarns 99 
Helene Rush Designs 93 Yolo Wool Products 101 





The National Academy 
of Needlearts 


invites you to be "In Touch" with 


Pam Godderis, February 14-16, 1992 


on the coast of North Carolina 
For more information, send a business-sized, 
stamped, Self-addressed envelope to: 


Gayle Bicknell 
833 Pebble Drive 
Greensboro, N.C. 27410 





October/November 1991 


F See better. Your work will show it! ¥ 


Professional Magnifier Lamp §j 


22 watt Circline fluorescent § 


5" color corrected lens 
+75% magnification 
42" reach floating arm 


Colors: Almond or Black 


w/Universal Clamp ........ 
w/Pedestal Floorstand... $209 


Mention this ad for FREE shipping! 


$155 





| HARD-TO-FIND FOR KNITTERS 


SS P.O. Box 1690 Dept. T 1091 
p Poughkeepsie NY 12601 914-462-8000 
Tttetittietttttettett 
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| to find her an old blanket, I suppose.” 

| “Oh, don’t bother,” I happily 

| volunteered. “I have just the thing.” And so, 
| the very next day, I took my learning- 


| piece afghan over. Mother was horrified. 


“Shy 


The Very First Piece 
by Nan Carol 


It may be that everyone has a 
Frankenstein piece of needlework, some 
folly that, once created, will haunt her 
ever after. Mine has turned out to be the 
very first piece I ever crocheted. 

It was an afghan made of navy blue 
and maroon yarns, a color combination 
that works together so well—usually. 
Most of us buy inexpensive yarn for 
practice pieces, but we don’t want them 
to look really cheap. Well, this yarn 
screamed “Cheap!” across a large room. 

When I lamented its ugliness, my 
instructor pointed out that it was, after 
all, a first piece. “Something to play 
with and learn on,” she encouraged. So I 
got used to the colors, sort of. 

It was a ripple afghan because, 

“That’s about the easiest thing there is to 
do. You can’t possibly mess it up.” She 
would later amend that statement. A 
ripple afghan, in case you don’t know, 

is constructed of V’s. Three stitches 
worked in the same place make the 
mountain, or top of the V; and skipping a 
stitch leaves the valley, or V bottom. 
You'd think anybody could get it right. 

In self defense, I'd like to point out 
that one of the challenges for a needlework 
beginner is simply learning to recognize 
individual stitches, which may not look 
much like regular stitches anyway. This 
is why my ripple afghan resembled 
mountains and valleys after the 
tornadoes had passed. After a few dozen 
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rows it looked ready for disaster relief. 
But I trudged along. It was, after all, justa 
learning piece. 

Several dozen rows further, it became 
apparent that my afghan was not only 
growing in length, but also in width. 
Even when I could recognize a single 
stitch, I usually couldn’t tell if it was the 
last one on a row. So I decided arbitrarily. 
My casual attitude resulted in wavy, 
shoreline edges. 

Eventually I felt ready to go on to 
something else. Well, actually I had just 
had it with that ugly, tipsy afghan. But, 
of course, one doesn’t blithely toss out 
one’s first efforts. Beginning work is a 
special reminder of the thrill of actually 
doing something for the first time. And 
it’s tangible evidence of accomplishment— 
especially a few years later when one 
has made considerable progress. 

So my blue/maroon afghan stayed with 
me. I tossed it across my feet on chilly 
evenings while I crocheted other, better 
pieces; the kids played with it, getting it as 
dirty as they wanted; we even used it to 
wrap breakables during two moves. It 
became such a comfortable and 
convenient old shoe that one sort of forgot 
how ugly it was. Anyway, only those near 
and dear to me ever saw it. So it seemed 
harmless to keep that old afghan, 

One day, while visiting my mother, I 
noticed our beloved old family dog 
sleeping on a sheet-covered pallet. “She 
needs something warmer,” I pointed out, 
“and softer.” 

“Youre right,” agreed Mother. “I’l] have 
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“Youre not going to let the dog sleep on 


| that!” she cried. “Why, that’s Handmade. 


That was your Very First Piece!” 

“I know,” I replied, “that’s the whole 
point. It couldn’t be put to better use.” 

After an hour or so of debate, Mother 
reluctantly agreed to let the dog sleep on 
the afghan. The dog loved it. She sighed 
a deep sigh of doggy contentment, 
stretched out, and nodded right off. 

And I left feeling that at long last, my 
blue/maroon afghan had met its true 
fate. It had gone to the dog. 

A few days later, I stopped by 
Mother’s again. The dog was sleeping on a 
tattered old blanket. “Didn’t she like 
the afghan?” I asked, with some concern. 

“Oh, she loved it,” Mother replied. 
“But... .” She faltered and wouldn’t look 
me in the eye. 

I felt a chill of premonition. “But 
what?” I urged her. 

“Well, your brother came by and had 


' afit when he saw the dog sleeping on the 
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afghan. ‘What’s the dog doing on that 
Handmade afghan?’ he yelled. ‘That was 
my sister’s Very First Piece! I explained 
that you'd put it there,” Mother continued 
rather defensively, “but that didn’t 

satisfy him. He insisted I get her 
something else to sleep on.” 

“Oh, for crying out loud,” I exclaimed. 
“Well, never mind, as long as she’s happy. 
Just give me the afghan and I'll take it 
back.” 

Mother didn’t say anything. Nor did 
she make a move to get the afghan. 
Finally, she blinked and pinched her 
lips the way she does when she’s trying 
not to smile. “Remember, you didn’t 
want it,” she said. “You gave it to the dog.” 

“Mother,” I pleaded, “Please! I will 
make you more afghans. In fact, I already 
have. Youre overrun with afghans. Just 
let me have that one back. I beg you!” 

But she would not give up that ugly 


| afghan. My own mother. “I happen to like 


that one,” she insisted. And then she 
drove the nails into the coffin. “Besides, I 
promised your brother I would leave it 

to him in my will. Just think, your Very 
First Piece handed down generation 
after generation after generation.” 


Nan Carol is working on her Very 
First Piece of Irish crochet, but she has 
already made plans for its disposal. 


Threads Magazine 


Two knitted lace 
projects from 
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Patterns. 


Alice Korach's intricate lace shawl (shown at right) was 
featured on the cover of Threads #11. Worked in the traditional 
Shetland manner, it is a Senerous 60 in. square. We offer this 
pattern in response to many reader requests. 


A scoop-neck sweater (below left) with a new and unique 
pattern motit created by Alice Starmore especially for Threads. 
Knit this allover lace design in silk and wool, or cotton. One size 
fits sizes 34 to 38. 


Pattern stitches for both projects are charted tor ease of reading. 
Stitch techniques are explained in drawings. Recommended for 
intermediate to advanced knitters. Each $4.25. 












' Name 


Address 





' City 


State ; Zip 





Please make checks The Taunton Press 
| pasable ©: 63 §, Main St., Box 5506 
Newtown, CT 06470-5506 
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Also Available: 

Susan Guagliumi's Woven Cable Cardigan for hand or machine knitters 
(from Threads #29) $4.25 

Jean Baker White's Aran Sweater (from Threads #23) $3.75 

Deborah Newton's Sleigh-Ride Gloves (from Threads #14) $4.50 
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PATTERN 


Lace Shawl #031008 


Scoop-Neck Sweater #031007 













Woven Cable Cardigan (Iland-knit) #031006 


Woven Cable Cardigan (Machine-knit) #031005 


Aran Sweater #031003 





Sleigh-Ride Gloves #031002 


Add $1.50 postage and handling. | 51.50 











CT residents add 8% sales tax. 


TOTAL ORDER 







(U.S. funds, please) 
Canadian residents add 7% GST 
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I Sringing to life a desert 
confrontation—with 
thousands of tiny bits of 
glass, thread, and needles—on 
a 15-year-old denim jacket 
was a pleasant diversion for 
beader Kate Boyan of 
Anchorage, AK. For her 
pieces, Kate combines the 
heading basics she learned 
more than 20 years ago from 
expert Tlingit skinsewer 
Mary Choate with familial 
exposure to commercial art. 
Kate adds detail, depth, and 
texture to her subjects by 
varying bead size (she uses 
many extremely small 
antique Italian seed beads) 
and by couching beads to the 
backing in different 
directions, The jacket was 
one of several hundred 
entries received for the 
Threads Readers’ Showcase; 
see pp. 76-83 for more, 
(Photos by Susan Kahn) 
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